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The Metrical Language of Tamil Literature

1.Units of a poem (GlFiiuyeir 2_mjiiLy)

1. The metrical language

Language sequences sounds into words and the words into hierarchical syntactic
units. There is a potential pause between words. The sound sequence is
segmented in another way also in speech, which co-occurs with the segments of
sounds in words and with the sequence of words in sentences. It is called supra-
segmental or prosodic features of sounds and its kinds include tone, stress, pitch
and intonation. Tone and stress operate on words and intonation operates on
larger units. Prosodic sound features are as important for human communication
(and in grammar such as the relation between word classes and sentence types)
as the segmental features are. They are the only features in animal
communicative sounds such as bird songs, which do not divide the message into
words and phonemes. The above mentioned prosodic features are characteristic
of natural languages. Some Tamil examples where some prosodic difference

makes semantic difference are usvems ‘plank, board’, Lisv ema ‘many hands’;
uggiiiurl_(H ‘name of a Sangam Anthology’, uggitt ur (B ‘ten songs’;
GlFTeLedla0laTH ‘teach’, GlFTsvedld Glesr(® ‘tell and give’; presr GlFTeiTGevresr
‘did | say (this)’, presrm GFresrGerssr (in speech) ‘I said (it) myself’.

The prosodic features play different roles in the natural and metrical languages.
For example, pause which plays a role to potentially mark word boundaries does

not play a role in making 9jsm& as in a sequence of vowels. Lsvsws and L e» s



have the same gem& structure in poetry. As the grammar of the meter says, the
flow of sound is uninterrupted in the line of a verse (spapadlews). Same is true of

intonation. The metrical lines of a poem may have rhythms and melodies that are
different in sentences and discourses.

The sequence of sounds is segmented differently into &1 in the metrical language
and it follows the poetic grammar. There are poets who have intuitively acquire
this grammar (9,a %afl), who can generate a metrical language spontaneously
like the generation of the natural language by everyone. But for most, learning
the metrical language is like learning a second language. The different ways of
segmenting the sound sequence in poetic compositions are called prosody
(wmrdiy) and the lines so composed are the meter (9y19.).

The prosodic features of the metrical language are overlaid on the sequencing
sounds and morphemes and words of the natural language. The former do
override the latter. The metrical language so created is a register of language like
other registers such as the colloquial, the formal, the legal etc. The metrical
language has a mathematical quality as well. It is called the versified language.
The versified literary language differs from the prosaic literate language in its
difference in the prosodic features.

A crucial difference between the natural language and the metrical language is
that the latter obliterates the integrity of words not just by transforming their
sounds (yewti&4], prominently elision of a sound segment and change one into
another as in speech) in the natural language, but also by erasing the word
boundary. The primary motivation for this change is to create a new rhythm
(spem&) in the metrical language different from the natural language. This rhythm
is not identical with the rhythm of singing (i.e. music), but easily convertible to it.
The supra-segmental feature of the metrical language is the rhythm. The metrical
language of poetry, of course, could be read with the rhythm of reading of the
natural language, but its rhythm would echo silently in the mind of the reader
(and the listener) even if it is not articulated by the vocal chords.

1.1 Overarching spew&



Thus a distinguishing spem& ‘rhythm’ (§)ew& ‘music’ is also used synonymously; it
is also called spadl ‘sound’ in wirliLHBIGVS HTiflews) is the defining component
of the poetic language in Tamil. It determines the prosody of the types of
compositions. Tamil grammars of poetry identify four basic pemas: GlFLiLisy,
I|H6u6L, glsiramsv and grmigsev. There are further elaborations of these four. It is,
however, difficult to identify at this point in time leave alone, describe, these four

rhythms, though etymologically GlaiiLisv relates to G&iiL ‘reply’, S seusv to
956y ‘call’, gysiramrsv to gsirem ‘frolic’ and grmigssv to grmi@ ‘hang’. But they
are important for defining the phonetic textures of the verses. Of the 34

components (2_mitiy ‘body part or unit’) of a poem, some (such as wrgglswr,

SewF, £, Frd @, ClaTewmL and suesstewrid) directly or indirectly relate to sound

patterns or phonetic texture (rhythm and rhyme) of a verse.
1.2 GlFiuyeir and its members

GlFutuysir is the term used in Glgrevsriiilwib and in later works for a prosodic,
i.e. a versified, composition. This word is derived from the verb G&ui ‘do, make’

with the derivative suffix 2_gir. It is doing something to and with the language, or
making a new language. Tamil Lexicon gives literary attestations for this suffix in

the words allé@seir (= afldsev, 960 a common derivative suffix) ‘hiccough’ and
umiiggler (= uriidaev) ‘leap; other words are &L_ayer ‘god, being beyond’,
&eyeir ‘jaw, that which holds with teeth’, Glariiyer ‘navel’, ©&@sir ‘armpit’. This
derivative suffix is probably related to the stem formative 2 _sir in the verbs such
as 2_(per ‘roll’, omeir ‘be bewildered’, e ‘grace’ etc.

GlFutujsir is contrasted with euipds @, which refers to the language that is not

composed by jeveui ‘those with knowledge’ (cf. Qe HMHEsHTi ‘those

who know the ways of the mind or knowledge’) but used by the ordinary people.



auLpd @ is what has been around in the community (cf. supdsio ‘what has been

around, custom’). It is not the spoken language contrasted with the literary
language, as some linguists claim, but the ordinary language different from the
metrical language, which is superimposed on it.

GlFiujer refers to a poem as well six other forms of prosodic (i.e. versified or
stylized) compositions, which are the narrative (2_sw»rr, as interspersed in uri’_®);
there are three more), the treatise (mrsv, as the grammatical treatise; there are
three more including commentary on a poem; @) weTTT (% LIGILIT (HEHED T
is an early example of prosodic features in a commentary), the mantra
(eumit@mry), including recitations to god), the riddle (Li41), the satire
(omiss1D, that connotes curse and insinuation; when it is a poem it is named as

suehFLl La1pFdl) and the proverb (g6 wryl, which should include aphorisms)
(O mev. Glummeir. GFuiuysir. 75). GFuiujer is also used synonymously to refer

to the poem alone. ur is one of the types of Gl&iiujsir AND it is the GlFiiujeir.

GlFuiujer refers to the literary composition as a major genre but it is not that
alone.

Other words that refer to a poem in the classical period and through the literary
history of Tamil are um, uri’_® and umi_ev, which are attested in
Gl rsvsmiiiu itself (the word G&iiujer occurs 34 times in the entire work,

um 11 times, ur_(® 16 times, all numbers exclude their use in compounds

(Foflourasir & Fesfleurasir, GHrevasriiLug CFiiueafluwied: Levblerr

@evsalw aupd @ (psiTeniew, p. 25-27). These three terms are used in the

Sangam corpus also. They are used synonymously with @& iiujsit, but Lir’_® and
umL_ev have the meaning of song also. um is the preferred collocation with the
names of prosodic types of poems (g, Fiflwiiuir etc. rather than g fflws
GFuruysir or 9y Aflwis umrl_® or urL_ev etc.). The root of these words may be
um ‘weave’ (Tamil Lexicon; its latter spelling is Lirey, as wm becoming wmey

‘flour’). sallews, referring exclusively to the poem, begins to be used from the



bhakti period (Tamil Lexicon gives citation from glsuellwit rubgid, Cuiflw
FmGwmyh 7.2.2). In the modern period, Gl#iiujsir has come to refer to only to
the poems composed using the traditional meters, though sealleng is also used to
refer to these poems (cf. GleussaTLiTailsy Hailsws). These terms, except LimL_ev,
are used also in the sense of the genre of poems, i.e. poetry, as in GFuiuafluiev,

urellwev, Lrliqwisv and sailewaguilwisv ‘the art of poetry’.

2. GFiiujer and its components

A GlFiuysir has 34 components (called 2_mjiig ‘limb or unit’), which are more

than units or building blocks of a larger thing, Glgmsv. GlLIT(HsiT. ClFiujefluieL
S$1). The term 2_mjiiy suggests more than conceptualizing GlFuiuysir in a

mechanical or biological model. Gurrdflwi (Qaiiuweflwsv 1) asks the question
what GlFiuyeir really is if the list contains only _mji'iy of G&iiujeir. He answers
his own question (put in the mouth of an imagined student) this way. If you know
the parts, you know the whole. G#iiujsir is what 2_mjiiys constitute. It is not a
pre-given entity; it is constitutional; it is an ideational construct. The problem with
the proposition that the whole is the sum of the parts does not arise because

what would be missing in the sum is also built in as one of the o_myiiys. wiriiy

and um are both 2_mjiiLy; they together bind a meaning to the structure and

convey the emotion the structure generates. (See later for elaboration).

Not all 2_mjiiys are applicable to all the seven types of versified compositions. All
of them, however, apply to umr, which itself is one of the limbs (in the sense of
manifestations) of GlFuiusir. But the choice of all 2_myiiys is not mandatory for
a um; there could be poems with more or less number of 2_miiliys. The

components are drawn from many aspects of poetry such as its building units,

rhythm, taste, techniques, content, interpretation and others. wiriiy ‘metrical
structure’ using the building units is only one of the components. These 34



2 _miiys seem classifiable under three broad categories: parts, process or
mechanics and product, which are relevant for a composition.

Significantly, 2_suemio ‘simile’ is not one of the components suggesting that it
does not belong to the mechanics of poetry, but belongs to its functionality; its
role is meaning generation. Poetry is a construction of form and meaning;

2 suewio belongs to the second. Another component of beauty, called gewfl in

the later period, under which 2_suemio is placed, is not in the list either of the
components GlFiiujsit. The above explanation for the exclusion of 2_suewio, as a

means of producing meaning and beauty, from the list of poetic components is,
however, problematic in the sense that Gwuiiimr( ‘expression of emotion or
emotional impact’ is included in the components, unless it is considered the effect

of the content like the components glemewr ‘love situations’, snaGsmeir ‘love

phases’ and such. Gwui‘iumr® is a product of poems, nevertheless.

As mentioned above, some of the poetic components are relevant for
constructing a poem and others for interpreting it. One could say that some
components relate to the formal aspects and some to the conceptual aspects of
GlFiuyer. This difference is author oriented and reader oriented respectively; but
some components are relevant to both. Alternatively, Annie Thomas (1998,

wirticfwsd ‘Study of Prosody’, p. 5) uses different terms to characterize the
similar differences of the poetic components. gLilipewtewtsv (1979, #5155
Blevsalr LiLfR): Blavsalis Glsmrearsmssear Comparison of Sangam literature:

Theoretical principles of literature’, p.8) identifies more than two ways of
characterizing the poetic components. They are of form, content, dramatic
element, part form and part content, fused form and content. The problem in
having a neat sub-classification of the poetic components is that the meaning or
function of some components is opaque even for the commentators and are
amenable to different glossing. There is, however, no dispute about the

understanding that wiriiy is a formal or architectural component of poetry.



The 34 components are mentioned in the sutra in two groups of 26 and 8. The
criterion for the grouping is not clear. @)eriyrewric (CFiruweflwsv 1) simply that
the members in the two groups are not of the same standing (sp(H BlasrmHment).

Guumdihwri claims that the first group constitutes together a poem while the
second group consists of additional individual features that may or may not find a
place in a poem. mFdferridaslesflwii claims that the first set are for
sefiplemevd GlFuiujsir and the second set for GlgrLiBlemevd GlFuiuysit, but

there is no textual evidence that Glgrsvsmiilwib makes this categorization of

poems . A modern claim (6u. L. wrenflassid cited in QeFwrmedr, wireiilus)
2y sy GHmemey, p. 13) is that the second set, collectively named susvriiyy
‘beauty’, is about new kinds of poetry, such as Lilrupbsib, based on themes added

to the earlier 9y and ymib. But any of these claims has not been empirically

demonstrated. They are not demonstrable because of the opacity of the terms,
even for the commentators. This forces some modern scholars to say that the list

is not about what a GlFuiujeir contains but what Glsiiujeflwisv contains
(Pesfleurassr op. cit. p. *). It is a sort of table (list) of contents of the chapter

(Chevillard ...). Butitis not. Glgrsvsriiilwid has not given a content list at the
beginning of any other chapter; even if it gives a content list to this chapter, it

should be the materials of Gliiujsir also, as it is the subject of this chapter. The
eight items separated from the list are dropped out from the later works on
prosody as part of the separation of prosody and poetics. The separate

trajectories of these two in the medieval period are portrayed in wirliLBmigseOLD

and &evT1q WEVBISTTLD.
2.1 Five basic components

The five components that precede the component wiriiL as listed in the first

group in the sutra, viz., wrgglewr ‘phonetic length’, stepd g ‘phonetic segment’,

9jewa ‘sequence of these segments with a vowel, £ ‘sequence of these syllabic



units’, 99 ‘sequence of these syllabic clusters’, are certainly indispensable

components of a poem. The sequencing of each one of these four components
in the next higher component follows the convention (g, which is
mentioned as the next component after wriiLy in the sutra) that determines
the sequencing possibilities of the elements within each component (for
example, the sequencing of stupgg) in the component gew& into Gmi and

wlewg or Gmriy and Blewryy and in no other way).

wriumiise aflhssluyenr (S 1) asserts in the first sutra itself (contrasting with

the first sutra of GlFiyeflwsv in GlgTevasTiiLiuib) that seven limbs (sTups g,

IwF, £, Hewer, iy, GFHTewL, FTdh@E) are maximal (3)suGesuwpmiiLilenid

Fihg wrliy 2 ewr@Lrblsussfleir (P)svemev) drawing on the analogy of ultimate
32 parts of the human body. It is not true that 2_mjiiys are immutable, as

wriummigsevld itself drops some and adds some to the list of similar limbs given
in GgmevsmiLlwib or redefines some of them. Such changes are likely to

continue to happen after wriu@mmigsevidb. Probably this list means that these

seven units are the basic ones, without which wiriiy cannot be described.

The biological analogy of wiriLpBaiIsew allhGHujemr suggests a biological

metaphor of poetry. This is in contrast to Gugr#Mwii’s view in defense of

Gl msvamiiiuid (it could as well be a critique of his immediate predecessors)
that the poem is an organic whole and an ideational construct.

The later theory of wriiLmigssvid (which originates with &irdenaLimig esfluiid)

is however a narrower one of G#iiujsir compared to GlgTevasTiiilwib. This

theory isolates the structural parts of GlFuiujsir from it and makes it the prosody
proper. wriiLpmisevib separates the prosody from the poetics and puts them in

separate sections called 2 _mtitilwsv and GFuiueflwsv respectively. Poetry has
come at its time to be viewed to have two separable dimensions viz., formal and
functional.



GlsmevasrLiLilwid is broader in the prosody part itself and has wrgglemr in the

above basic list and has four 9jem# (instead of two); at the same time is narrower

in some of the basic units: not larger than three 9jswa ina £, no Hewer and

fewer positions or grounds (Blevib) in a verse for Qg remL_. jemaiwsy, a

structural component, is understood as relating to the formal property of the size
of a verse in terms of the number of lines or size of a line in terms of the number

of £ (the latter is the interpretation of p&flewrmigalestlwii (QaFiiujeflwisv *)).

2.2 Components of poetics

The components (2_mitiy) listed in Ggrevariiiluwid that relate to poetics
include wriiy, wry, @pré @ and um, the meanings of some which, however,
are subject to differing interpretations. pem&, a fundamental concept in the
theory of both prosody and poetics, is not in the list of limbs; but @)eribLyrewri
(Qaryeflwev * )considers grd @, to be synonymous with gew & (pewaarGevr
FT&E0HeT ILI(HGw).

These poetic elements are followed by components that relate to the content
and texture of a poem: glemewr ‘theme category’ (such as a0 ‘love life’ (4ymip

‘material and ethical life’ is not specifically mentioned, but commentators add it

from the theory that ymub is the converse of 9y&1b), sw&Csmer ‘thematic
behavior’ (such as #erey pre-marital love’, My post-marital love), s Hmjeuens
‘kinds of speeches’ (such as by semsvall ‘heroine’, Gxmril ‘her friend’),

@& L_Gumi ‘addressees or interlocutors’ (such as gemsveusst ‘hero’, Lirmigsir ‘his
friend’), seresr ‘landscape’ (such as @Mlepd), smevib ‘season and the time of a

day’ (such as sri&mevid ‘rainy season’ and wmemev ‘evening’) are specific to

9% poems. Hence these cannot be mandatory components of all poems,
though they are in the first group of 26. Other components in the first group of



the list are suesirsvorid (‘sound effect’), Liwesr (‘yield of a poem’), GudiciLim()
(‘emotional impact’), sté&ib (‘left unsaid’, gpsiresrid (‘context’), GLirpeToUMS
(‘kinds of content appropriate to um types’), giemwm (‘symbolic meaning’) and

wmri_H (‘connecting meanings across’). Except the first three, others are about

getting the meaning of a poem. The sutras meant to explain these words are
enigmatic and are focused on meaning in &b poetry. Gl&msvsmiiLwih

elaborates these concepts outside GlFuiujeflwsv in other chapters.

2.3 Components in the second group

The components in the second group are ibewio, 9(p@, (probably, beauty of
word choice), G rsitemio (opposite of el bai; probably the conventions of
poetry) , Gxrsv, alpba (probably innovation or surprise element as in twisted

phrase), @emwiLy (this is different homonymous with &)ewuij as a kind of
GlsTemL_ that refers to the final rhyme; here it refers to phonetic cohesion
ensured by sandhi), Levesr (sensory radiance; Qg Tevsriilwid uses the word
@a#ifl Glwmif) to refer probably to ‘street lingo’ charged with sentiments) and

@)emipLy (it probably refers to refinement or craftsmanship, as the word @)s»ip

would suggest, which has come to mean ‘ornament’). These concepts are not

elaborated elsewhere in GluT@merglamrid beyond the enigmatic sutras about

them in GlFuiujerflwisv.

2.4 wiriy as a component and as a discipline

wirtiy is one of the components or units of a poem and it is placed in the first
group of the list in G rsvsriiLilwibd, as mentioned above. It may be understood

as referring to the process of sequencing the units to convey meaning

(QFiwyeflwsv *). This is listed in the sutra after the five building blocks, as



mentioned above. Later from the time of @ewpwiesric 9&L6GLTHsT, (see the

commentary on its umullyib, oewflsewrL_sir, p.27), the term wirtiy is used in the

broader sense of sequencing the building units as well as other components of a
poem which should be said to fall under the rubric of poetics, except the ones

that go under gyemfl, which becomes a separate part of GlFiujeflwev from the
time of efrGamfluiid (ewhlsesr_eir (2016, LOLPl6L wWiTLILi6Vd56w0TLD:
sureurmIib eueriFHuyio ‘The Grammar of Prosody in Tamil: History and
Development’, p.27). This extended coverage of wirliL is reflected in the coinage
wriiNwev ‘section on wirdiy’, asin serailwev, wriilwev, GlFuiueaflwsv etc.,

where @ wisv is used in the sense of ‘discipline, body of knowledge’. It is in this
sense of being an equal part of the grammar wrii) becomes self-standing

grammar in the designation wiriiflevgsentid ‘treatise on wriiy’ (like the other

parts of the grammar, for example, Q#rsvedlevasewrip). This is a journey of ‘the

discipline of composition” wiriiy from being a unit GlFuiujsir to becoming a

discipline itself. GQ#iiujeflwisv ‘the discipline of composition’, conversely,
becomes a sub-part of the discipline of wriLfluisv, as the internal organization of

wrliLmmseVd into 2 mifitlwev and GlFiujeflwsv would show’

GuurdAflwi (commentary of GlFuiujeflwsv 1) points to the later practice of

having wiriiLy as a separate part of grammar and calling it wriiuglsrrio on par
with the three parts of the Tamil grammar. But he rejects it arguing that this

practice should also permit eupsaglarrio for the study of supds@. If wrdiy,
which in opposition to GlFiiujsir, gets a separate disciplinary status, suLpd @,

which is in opposition to GlFuiujer, must get that. Since suypdEsFlasrrip does

not have legitimate existence, creating wriiuglsryib cannot have it either,
according to him.



The term @)wisv, however, is used in another sense of category to refer to some
components of GlFuiujsir listed in the first sutra as in st&Fwiev, erallwsv and
elsewhere as in @p(h\#lwesv ‘category of quick pace’ and L_gsgluwisv ‘category of
precis’. The meaning of @ wiev is different in these two uses. In 15 wisL
above, for example, @ wisv is used in the sense of ‘behavior or character’

(cf.@)wsvLy ‘nature of character’).

Though the word wiriiy is used in Ggmrsvsmiwib in the first sutra as a
component of Gl#iiuyeir, as mentioned above, it itself uses the term elsewhere in
the larger sense of referring to entire prosody. The meaning of @ wisv in its use of
wriflwev (GFiiyefwsv *) may be in one of these two meanings. If it is used in

the second meaning, it would suggest that wriiL) was a collective term referring
to a distinctive body of knowledge or discipline at the time of Ggmeva TiiLiluiid
itself. Then Gl revasriiilwid uses wirdiy in two distinct senses: a unit of

GlFiujer and the organizer of various units into a GlFuiujsir.

The inquiry of wriiy ante-dates GlgrevasriiLilwi, or is contemporaneous with
it. Guurdfwi (Qgmev. Gumsr. wrilusv S 95) claims that 9 s5%wib had an
expansive G#iiujeflevdssewrid and Glgmevsriiilwib, in view of the advantage of
condensing it (&pmIsF GFiigsedler 9 mew CrTdhal), gives segments of it

(L@SSI5 o pPleormi). This is perhaps Gurmrffluwii’s answer to the question why

GlsrevasrLiLilwid has left some terms and concepts in GlFuiuefluisv unexplained
and unused further.

2.5 Study of wirtiy

The antiquity of the study of Glauiujer is suggested by the expressions in the

sutras of GlFiyefluied in GgTevasriiwid such as wrtium) yeveur (S 74),



BrsvBailey Ljevsui (S 148), G\grereesrmls Lysvsui (S 230), 2 _wirGomifli
yeveur (S 163), sumit@umrifls ysvsui (S 71), pevedlem#Ls Lyevsuir (S 1), Ljsvesr
o ewrib@Hmi (S 233), sredroesrmi Leveur (S 2), Qomrfdlu (S 17), erevrs (S 18, 19

and other places) (wessflgsesor_ssr 1. 26). (Incidentally, such great interest in
wirliy suggests the existence of high literary activity). Other scholars
acknowledged in these expressions may have treated wiriiLy as the organizer of
components of GlFuiuyei; if they have, we will have to conclude that

GlsrevasriiLilwir takes a different epistemological position, which is that wirtiy

is only one of the components of Gl&iiujer, while embracing the opther position

also.

It should be noted that GFuiujeflwsv and wriiiluisv are used synonymously by
some even at the time of GlgTevaTriLilwid. But in wrliLmmsigsevid, GlFuiujerf]wisv
is subordinated to wriiLlwisv making it one of its three parts, the other being the
formal components (2_mitiLfluisv) and the miscellaneous (spuflLiluisv).
GlFiuyeflwev in GlgTevamliLilwib is about poetics and prosody (metrical

structures and types of poems) is a part of it (sLolpevsressrsv 1979, p.9). In

wrliLmmsevid, on the other hand, G#iiuefluisv is about the types of poems

(and the content related and interpretation related components are excluded).

wriiyy grammar is claimed to be unique to Tamil. fleueprevrpsvflsui, who

believes that the grammars of Tamil and Sanskrit have the same source, lists
wriiy to be different from that of Sanskrit along with few other differences of
grammar. This claim is endorsed by others as well up to the modern period by

Tamil scholars (for example, @p. surggmasir in Qwrifl sugsvrmy ‘History of

(Tamil) Language’, p. 378-9), as cited in wessflesesor_sir, p.25-6). It is obvious that
Tamil and Sanskrit have different forms of poems. Sanskrit, for example, does not

have Gleusssrir. Whether the two languages differ in prosodic theory relating to



the units of a poem, manifestation of rhythm andthe relationship between poetic
form and poetic content waits for an investigation by bilingual scholars.

2.6 Conceptualization of wirtiy

The root of wirdiy is the verb wir ‘tie’. wiriy means tying the prosodic units
together. An extension of the meaning of this verb is ‘bind’. One can see this

meaning in wirdileyier o 1gur i ‘water poured into the binding relationship’

(Blma@meir 1093, Tamil Lexicon). This meaning could also be taken to imply
‘binding a sequence of poetic units into a rhythm’. Another word with this sense

of wir is wrdewas (= 2_1_6v, Tamil Lexicon), which has reference to ‘the body

that binds in life’. wmriiy is that which binds in the poetic spirit. From a generic

meaning of ‘tie or bind’ this verb is extended to the specific meaning of ‘compose

(a book)’ (e.g. sretat@Gmmi wrds HTeL ‘the book composed by scholars’).

The way the poetic phenomenon wiriiy itself is conceived by prosodic
grammarians has changed over time. This is in addition to the change in the place

of wriiy, and its relation to poetics, as mentioned above. Prosodic grammars

have a long and continuous history starting from the time before
GlsrevasriiLiwi. It is a developmental history with additions, deletions and
modifications in the theory as well as in the elements of the theory (I follow
LoewilasesaTL_6dT Op. Cit. in tracing this history). At the level of theory, a
fundamental change is in the relationship between the prosodic forms and the

content (Qumpeir) of types of poems. Glgrevamiiilwib states the very definition
of wriiy (poetic forms generated by their components) is to flag the purport of
the different types of poems (g1$s QuT®Hewer wpigur BT L 6V wiriiy ‘wriiy
is that which conclusively delineates /establishes the content that is coded /

indicated’, GFuiujeflwsv 74). This is the reason why wirtir finds a place in

GluTmenSlaTyid as 2 _suswio does. In wirtiummissvd (S 1), poetic content is

absent in the definition of wiriiyy



Separation of the physical units of GlFuiujsir and grouping them under wirtiy
while opposing wirii with the other components of G&iiujer (instead of

treating wriiy as one of the units that functions in the above way of
GlsmsvasriiLilwid) is likely to be a parallel theory at the time of GlgTsvasriiLiluitd
(or even before it), which is explicated by &rdenaLmigssfluib others that follow

it. Scholars (Chettiyar op. cit. p. *) point out that there is evidence to claim that
HTHemS LTI esfluitd is a later work and so the above theoretical shift is a later
development. But it may be contemporaneous to Glgrsvsriiilwi and the

legend that the authors of GlgTevariiLiwid and sréemsumigssflwd had the
same teacher may represent not the physical contemporariness but may

represent the theoretical contemporariness even if sTdewasuTIgevflwid is a later
work.

2.7 Beyond the unit of GlFuiuysir

2 _euewio is not a unit of GlFuuyeir in GG rsvsriiLilwib. This is an inexplicable
omission and modern scholars try to explain this in various ways. One explanation
is that (Rm. Periyakaruppan, Tradition and Talent in Tamil Poetry, p. 48) 2_aiemio
is subsumed under g mm, a unit of GlFuiuysir. But s mmy is a unit of content,

which 2_suemio is not. Secondly, _suemio is a major feature of poetry to have a

separate chapter (2_susmioufluisv) and is unlikely to be subsumed under another.
Thirdly, this explanation may apply partially to one kind of 2_suswio (2_sirEemsmm
o aquemin) but not to others (s7emesr 2_auswin). Note that Quiliir®), which has

a chapter, is also mentioned as a _myiiLy.

Another major feature which is not listed as a 2_mjiiLj is spew#. It is not

elaborated either in a separate chapter. 2_suswip and gpemwa may be said to be on
a higher plane. They are the fountain heads of poetry; they are the energy that



drives the poem to be experienced. 2_siswio gives the visual experience and

spew& the aural experience.

Before going into the historical changes in the formal elements of poetry, we will

see first what these elements are in GlgTsvasriiLilwid and then the modifications

and real innovations that later prosodic grammarians brought.

3. Formal units of wiriiy (2_mitiy)

The terms used for the units and elsewhere in the grammar of prosody are the
words from the ordinary language, which are used by the grammarian in the

technical sense, as pointed out by GuirrfAflwi (QFiwefwsv, sypsiiugliy

ud. 120). The grammarians also have developed an extensive metalanguage to
refer to concepts in a short hand. For example, Ggwm ‘sweet mango’ refers to the

£ii to the gjewa combination of Gri+Gmi, CawrmisTil to refer to the gewa
combination of Gri+G@mi+G@mi, smiidFs i to refer to any combination of three

9ew& that ends in Gpir.

The technical term for the formal unit is _myi'iy ‘organ or limb’ by all
grammarians, but its sense differs. They are the building blocks of a poem, as the
biological organs build the body. The content is its life. Gurmrdfwr
(QFiuyefluisv 1) raises the question of what a GlFuiujsir is beyond the list of
components and answers it, using the analogy of part and whole, the whole is
obtained when the parts are put together, as mentioned earlier. It must be
remembered that the components include content also. GlgrsvasriiLiluid brings
in the content explicitly (6Fuiuyjefluisv 74) when it defines wirtiyy (in the

inclusive sense of the units and the building with them) in this way: that which

establishes a specific (or aimed) meaning (or content) using the units from



6T(LPSH3I to 1. The tattoos on the body are 9jewfl, the body decoration or
beautification. GlgrsvasriiLilwi lists 34 limbs (called components above) of
Glaiwysir ‘poetics’” including wirdiLy of which the formal ones in the sense of

building blocks are six. The later grammarians take these six as belonging to
wrliy proper. They are wrgglewr, st s g, eoF, £, Iy, THE, which are
in the ascending order of size. In other words, the preceding limb or unit is
subsumed in, or is the building block for, the next immediate limb or unit. An
analogy of this structural relationship is the collapsing Russian doll. eV muiib,
considered the earliest after GlgrevamiiLilwid (but not extant now except the 34
sutras cited in the later poetic grammars) makes the list to have seven limbs or
units. This new list drops wrgglemr and adds semer ‘collocation’. Later
grammarians generally adopt the list from wriiLmmsevip. But there are
exceptions; efrGamiflwib drops stps g1, for example. GlgrsvsTiiiuid does
not define or describe each of the limbs individually in G&iiujeflwsv , like the
later grammars. Information of them may be available in other parts of the

grammar. Information of wrgglewr and stwd g1, for example, is available in the
part on sounds (61W&HSHFETTLD).

This argues for viewing the three chapters of GlgrevamiiLilwib are integrated and

it supports the view of modern scholars that G#uiujefluiev, the largest chapter in

the whole work with 235 sutras (in @)eribyrewri’s counting), is the goal post
towards which everything else moves.

4 TS SHlem T



wrsslemy is the duration of sound segments, measured in traditional wisdom, by
the duration of batting the eye lid or snapping of one’s fingers. The basic

durations are short (@&mlev) and long (Ggsv) as in the articulation of vowels

(2_ulli), where the long one is double the short one in duration. Thus wrgglenr

is limited to vowels among the sound segments, which form the nucleus of

syllables. The consonants with vowels (2_ufliGwuiiQuipdgi) have the same
rsFlewr as the vowels. wrgglswr is a concept in linguistic grammar for

classifying the phonetic segments (or phonemes) into vowels and consonants and
the vowels into short and long. It also helps to describe non-phonemic sounds in
terms of lengthening and shortening of the duration of vowels and consonants.

4.1 Special durations

rsHlewr, in metrical grammar, provides the criterion to determine the kinds of

the next higher unit, g9jem&. The short and long durations may extend to extra-

long (9yer@uemL_) and extra-short (gmissid). Thus there are three
measurements of duration viz., normal, elongated and shortened; of these, the
normal has two measurements, short and long.

The extra-short duration is the result of the linguistic context of the occurrence of
a vowel or a consonant; the extra-long duration is a result of binding the sound

sequence to melody and it is called by the name ((g)strevflswawierelLisHL

'lengthening for sonority’) or a result of word formation rules
(QFTsvedlemFweruenL_ ‘lengthening in morphology’; e.g. & @) = @meall *
sparrow’; 516@) = swpail ‘having embraced’). Poets may create lengthening to fill
in a rhythmic gap by creating an extra gew& (GlFiyeflens eT6lLemL; e.8.

G@gerid ‘country’). These are extra-long vowels (2_uflgerGusne_). There are also
extra-long consonants, which are nasals and liquids that occur after a short vowel.

This is called spmmerGLIswL (e.8. HevmimiE@ CBErFLDd ‘disturbed heart’, GlosvsvsV



‘slowly’). Its primary function in poetry is to intensify the melody. (i.e. being

@siresilswFwarGluent_), but semantically it intensifies the sense. This makes
however no difference in counting oewa (#eVmI@g and sevmkinkIE, are both two

ojema). It is sometimes used to make up a desired e, in which case the extra

consonant gets one wrgglewr; then it is counted or measured to determine the

length of a £ir. The same is true of extra-long vowels. The vowels of

2_uflrerGluenL_ will belong to one 9swa or to two gyem& depending on the
function of the extra vowel in the poem whether it is used to create sonority or to

meet any £ requirement respectively. In the latter case, it gets one wTgglenr
like any short vowel.

Elongation of vowels is mentioned in the linguistic grammar in the communicative
context of calling someone at a distance and in the grammatical context of past

tense conjugation. In the former, elongation takes place in the vowel in the final
position of the noun and in the latter, it is in the final position of the verbal stem.

It is considered a change in the noun as in declension (Ssummiemio) in the former
and a form of inflectional sandhi. In prosody, elongation is anywhere in a £i and

is limited to one extra wrgglswr. Its function is two-fold to contribute to the

melody () sirevflema) and to fill in a hole in £ (QFiwjeflews). The same

phonetic phenomenon, gerGlusmL_ ‘raising the measurement (of duration)’, it

may be seen, has different formal and functional properties in the ordinary
language and in the metrical language.

4.2 The function of wrgglewr

rsFlewr plays a role in determining the nature of 9jews. Ignoring the
consonants, Grrem& has one or two wrgglewr; Blewrwena has two or three
wrsslemr. gewas thus differ in the quantum of wrgglemr or in its weight

(seorid, Blewr is heavier than G that contributes to the gysitarsv gpema of



&edllium, according to the editor of $60l50sTema (St LFliiy) in the

Introduction), which will affect the nature of spewa produced by £is that are

composed of gemas. wrsglewr by itself does not correlate with the formation
of 9jem&, but the way of sequencing of the short and long durations correlates.
Each of the two words &evmid and &mevib has three wrgglswr, but the first word

has one 9jem& and the second one two.

wrgglemr ultimately contributes to the spswa ‘rhythm’ of wmr ‘verse’ in

embellishing the four finite rhythms. This is a feature of eusssremrip, as will be

shown later.
wreur gr@s wmreur yrés% (YmmbTenrm 273)
GriiGemerts Cumedlhs G&miisgeun yrall (SsbTenrm) 4)

The first citation about the hero not retuning from the war has all 9jewa and £

to use the wrgglewr of long duration. (This is named GB®H EhF T suevsTERTLD).
the second citation about the heroine anticipating the return of the hero from

the war uses the wrggleny of short duration (other than g in gewer in the
first £i,which could be an instance of ga&ryrd @midasin). (This is named

&miepF i suswrewrid). They reflect the respective moods of wailing and

palpitating under the 9jsaGsvrens.

suewrewrid, Which is one of the units of Glsiiujer listed in G rsvsmiiLilui, refers
to a repetitive pattern of many elements; the above one is of the element
wrgHlenr (or stepdgi). This is for embellishing a poem (as opposed to
structuring a poem); another one of embellishment is GlgTewL_. As such it is
optional in a poem. Later grammarians raise GlgrswL_ (particularly stgiems, see

T r@amifluiid) to the level of a structural unit.



GuordAflwi (GFwiueflwsv 2) illustrates the effect of wrgglewr on spema with
examples where a line with all £irs in @srema with short vowels and a line with
all £irs in long vowels have different effects on spewa. His actual constructed
example is plewgusme with two short vowels (eur@ sur,.....) and short and long
vowels (usstri_(h) usstri_ () ..... ). He gives an example in which the short vowel
(the second one below) gives @)siresflsma ‘harmonious rhythm’ compared to the

long vowel (the first below), even when the syem# formation (8w Gpi) of the

Firis the same.

9w eumLfl Gamermis CHmLf
9L surLfl Gamermit G miyl

The first line is not harmonious because the rhyme between third and fifth £ is
not synchronized. gré @ (to be discussed later), which balances the rhythm

between the lines will probably also attend to balancing the rhyme of £iin a
single line.

Counting of wrgglemr is done in the same way in the linguistic and metrical

grammars, but its function is different in both. Guyr#fwii recognizes this in his
long commentary of GlFuiujeflwsv 2, which states that wrgglewr and st g in
GlFuruyefluiev have been described (Bomui’ 1 evr) earlier (in sTupdaSlHTriD).
He takes the text to read GumuiL’ L ssresr ‘are similar to what has been described

earlier’. He demonstrates his point with this reading that the units in the
grammars of natural language and metrical language are same but not identical to
sT(SH3I With regard to its number enumerated in prsirioryy of sTSSHBHHTIID
and GFiuyeflwev of QuTrHeTlasTrid (see below).

rsHlewr, as pointed out above, does not play a role in categorizing 9jsw4,

which is done by stapgg1. @i has single vowels of short or long duration, which

are one or two wrgglewr ; Blewr has two vowels either two short vowels or a



short and long vowel, which are two and three wrgglewr. Itis never a sequence
of long and short vowels. Note that both 9yem& could have two wrgglewrr.
6T(SH3I1, however, is defined by duration, viz. gmlsv and GClBLg6v. 6TpGGI

outside the basic alphabet is also defined by duration such as gjerGlLiewL_ and
GHMISBLD.
wrsslemy does play a role in measuring or scanning the gjsw& ina £ir

(ov#l(Hs6ev). The measurement may be expressed it must be noted, equally by
letters. The last ones above are referred to as extra vowel, shortened vowel and
shortened consonant. This possibility, probably, helps to obviate the need for

LrHSlewr as a 2 miliy, as wrliLpBiseo does.

5. TS Sl

sTpS Gl is a segmental sound and it generally corresponds with the letter in
writing. It is both a sound and its visual counterpart. It provides the criterion, as a

phonetic segment, to measure the length of the next higher unit, ojem#. This
unit is determined by the interaction of wrgglewr and stupsg. For example, two
vowel letters will determine the kind of 9jsw& depending on whether they are

long or short and the order in the string (e.g. sssvib ‘pot’, sevUmib ‘a name’ are

counted as one gemF, &TeVID ‘time’ is counted as two gyew&). The Tamil
alphabet has 12 vowel segments and 18 consonant segments; the combination of
these two sets in theory gives 216 segments. To which is added g ii51d, a
segment which is created in sandhi and has the phonetic value of velar fricative

and fricativizing the following stop consonant.

5.1 Kinds of eTpg 51

eTpS ) in the metrical language is not counted by the characters. The segmental
sounds are increased or decreased in duration, which are respectively

SerbluemL and @midsin. They are not characters. They are not phonetic



segments per se but are indicators of phonetic processes. More importantly, the
metrical grammar does not count the segments individually, but classifies them

into phonetic types for their value in measuring gew&. There is overlapping in the
classification. For example, @mlsv and 60 are covered by o _uili;

ausL0lV (PG G, CILLOIV(SHHI and @ewL_Glwiwps gl by Gl = uili and
2 _ufli@ s do not differ in worgFHlewr. The 11 phonetic types in the metrical

language are 2_uili, G, 2 ulliGlil, GHmMlev, CBLg 6V, HeTblLIeHL,

L0V PG G, ClLOlV (PSS, BewL GluiIpdgl, FTTOLIWSHSI, GHmIsaLD. The
list is made this way to help in measuring gem# and in describing GlgmewL_ and
suenstenrip (to be explained later). This is the alphabet of the grammamr of the

metrical language, which is different from the alphabet of the grammar of the
natural language.

Friluepsgl in the linguistic grammar is a segment (totaling one consonant and

two vowels), whose sound value or phonetic weight is predictable from the
sandhi that produces it or has a different effect on it. The three are the velar

fricative (-%, 9yu1s1d) mentioned above, palatalized /2_/ before /w/ at word
juncture (pT@ + wirg — prélwmrg ‘which is the buffalo?’) and centralized, or
shortened, /2_/ at the end of a word that ends in a stop consonant and is
preceded by more than one syllable or a long vowel syllable (5r@ + 181 —

BTE%g ‘Which is the buffalo?’). These are called #rir6lLIWSg ‘dependent

segment’ because their phonetic value is derived from their position in relation to
another sound.

GHMIHBLD is a segment (totaling again one consonant and two vowels), whose
sound value is predictable from their phonotactic position (co-occurrence in a

sequence within a word); they are three (/gg, sper/ that occur in a word in initial,

middle and final positions (seui ‘five people’, semevesui ‘leader’, emev ‘head’;



Gleuameumev ‘bat’, (the vowel / sper/ does not occur in word middle and final
positions, and /ip/ after a pure nasal consonant in an inflected word that has
undergone deletion (Bumepib>@uimsvip>Guirssrid ‘is like’, in no other context as

in uglsirioi ‘ten people’ there is not cluster of two nasals). These are called
@mI&&10 because their phonetic duration is reduced from their duration in other

places of occurrence. This reduces their wrggleny value by half. (FriGlLsHs
/ 2_/ in the situations described earlier is also counted for wrgglewr as half
instead of one). Shortened /."./ (called @154 @&midaid) counts for quarter
wrsslewr instead of half, shortened /ib/ (called war&@missin) counts for half
wrsglewy. About the inclusion of this in the shortened segments list, there is
strong disagreement among the commentators of Glgrsvsmiilwip. Shortened

/e, sper/ count as one and a half wrgglemr word-initially instead of two (which
duration it has only in the alphabet list; in words, they are reduced diphthongs).
/25 / in the middle and end of a word has the option of being counted for one
wrsglewr like /9 /. Their reduced phonetic value affects the identity of the kind

of 9yem& that has them, and. Consequently, the £ and the rhythm

The opposite of gmissib, which is shortening the phonetic duration, is
Sem6luenL_, which is lengthening the phonetic duration. The extended length,
i.e. the extra vowel and the extra consonant, will have same wrgglswr as in their
normal occurrence. Thus _uflyerGues»i_ has three wrgglewr and
spHmerGlLswL_ one. For the formation of 9jswa there is an option of counting

2 ullFerGlLenL_ as one vowel or two and pmmerblLiemL_ as two consonants or as

one pure consonant and one consonant with the inherent vowel /9y/.

5.2 Relationship of erpd g to wrsglenr



The above description shows that the relationship of value between erapsg and
wrsslewy may vary depending on the linguistic contexts in which the st g%
occurs. This variation has an effect on gyem# in terms of its rgglemr value. The

first 9jem in HevmI-@ will have 2.5 wrgglewr where it in sevBiBI-@ will have 3
wrddlewr. Both £is have two ema, or one ema (Blewryy), if the final /2_/ is
treated as shortened. The second consonant in a prolonged consonant (here mi )
may be counted to have one wrgglenr, if the formation of gewa requires it.

sevmIBI-& Will then be plewr-Blewr rather than mlewr-Gmi. This illustrates the

way TéslenT, 6T(pdhgl and ews interact.

The classes of vowels have relevance for gem& by their wrgglewr; they and the
classes of consonants have relevance for GlgrewL_ and eussorewrid. The relevance
of 6Tpd a1 to gpema through Glgmewi_ and sussrewrid (as mentioned earlier) in

addition to its relevance to 9jewa through wrgglewr is the justification for
having wrgglemr and stps gl as separate units in GgrevasriiLiluib. But the

post-Tolkappiyam grammarians merge these two roles by defining gem& by
sTw5 5l delink wrgglewr from 9iswa. In this way, @plsv and Glpigsv are

viewed as letters and not as durations. So wrgglewr is dropped from the list of

units to construct Glaiiujsir but are needed to embellish it using devices like

GlsTemL_ and suswrewrid, which are used in yewflullevdHewTid.

It should be noted that Glgrsvsriilwib does not list the elements that

constitute eTs g in ClFiiujafluis. He probably would not have listed
redundantly under this unit gmlev, GlB1g6V, ULV IPSHSI, GGV (PG GI and

@ewL_Gwwps s, as they are given in the list of the prosodic grammarians who

come after him. Their grammars do not have a chapter on the phonetics and

phonology, as GsTevaTiiLiluid does to draw from for use in the prosody. The



list of eTpSH g1 under wirti) becomes necessary when wriiflwsv is sperated
from grammar.

The combined phonetic segment of consonant and vowel (2_uflirG w16 wi1pdsi)
are obtainable automatically from the basic consonants and vowels. They do have
relevance for worgglemy in that they count for one or two wrgglewr depending

on the duration of the vowels in the combination ignoring the half wrgglewr
value of the consonant in the combination. They are included under the unit of

6T(LpSH3I because of the merger of wrgglewr and sTd a1 under one unit by the
later grammarians by excluding wrgglemr. 2 ulliGlwiiGlwipdgl needs to be

included under sTps g1 because their phonetic value cannot be obtained

independently when wrgglemr is not available as a unit to combine with.

The reason for wriiLpBIseVss STiflews to bring down the 15 members of
sT(L5 %I to 13 by dropping the shortened /sperr, b/ may be different. It could be

pedagogical as these two are rare in occurrence. The number of stips g that

constitutes this unit varies for different grammarians (wemflsesr_sor p. 143,

&haFTLO op. cit. p. 100-101). The difference in the number of erpd ) between

authors comes from dropping either the shortened vowel (speramrd &Hmidaid)

and / or the shortened consonant (w&r&@&misssi) and the elongated consonant
(spmmerGluemwL ). @eribyrewri (CaFiiuyeflwsy *) attributes 15 stepd g to
G revamiiiuid though they not listed exactly by it (Surmdflwi and

pEFeurmisFlevtlwii also attribute 15, but they drop waré@missio and add
QRETHTTSH GHMIs&HLD), While srEewasumigesfluid and wrliu@msiseon have 13.
The reason for these differences needs to be investigated.

6. 9|»&F

9|ema, mentioned earlier, is the next higher unit after staps g and is defined on

the basis of it. This noun comes from the verbal root 9jsw& ‘to set time’ (Tamil



Lexicon). Its role is to set the time for £ into two types (8mi, mlewr, see below)
by its 9yew& structure and to have the rhythm move according to £i (gyew& has

also the sense ‘move’ as in yewgFwiTd GlFTSHg immovable property’).

The question whether the names of this and other prosodic units are motivated
by meaningful roots is raised by the old commentators and answered differently.

For one answer, see Fesfleurssir & Fafleurassr op. cit. The first author in his

introductory chapter of the book explains the coining of the words G/ and
mwlewr this way. Gmi gewa consists of one short or long vowel; G means
‘single’ from ‘straight’ as in @B Glrpeir ‘straight forward meaning’ and

@m @ Gmii ‘face to face’. mlemy 9jewas consists of a sequence of two short
vowels and of a short and long vowel; Blsmg means ‘row or sequence’ as in &y,

mwlewy ‘row of cattle’ and Blapsd Blrsv ‘sequence of events in a program’.

If eTapsb g1 compares in some way with the phoneme in the natural language,
9|ema compares with the syllable. gyem&, however, is not an exact equivalent of
the syllable, though both operate on the vowel as the nucleus. It is a metric
syllable. For example &6v ‘mix’ is one gyem# but has two syllables. It is often

translated in English as mora, a unit of prosody based on syllabic weight
determined by the duration and the number of vowels and consonants in a

syllable. But unlike the mora in English poetry, gew& in Tamil is not the locus to
carry stress, but it is a contributor to rhythm. Moreover, diphthongs (g2, sper) do
not contribute to syllabic weight, as in English; they may have reduced duration
and so wrgglemr, as pointed out above. These differences come from the

differences in the phonology of Tamil and English.

6.1 Quevens

GlsTevasrLiLilwid posits two generic 9ems and two specific ones. The generic
ones have two canonical forms: 1. (C)V(C)(C), where the vowel may be short or



long. The term for this canonical form is @B (meaning ‘single’), which is drawn
from one of the two possibilities of V. The mnemonic forms (drawn from

botanical words) representing Gmi are G, wom, srii. @giom represents the
SemF sequence Gp-Gmi in a £i; Gpwrmis Tl represents Gpi-Chi-Cpii.
Examples of words are spd-g6v, gp-36V, 9|6V, p6V, LISV, LIT6V, Lj, LITTdH-& (a
loan word would be urig). 2. (C)VCV(C)(C), where the second vowel may be

short or long. The term for this canonical form is Blemy (meaning ‘sequence’),
which is drawn from one of the two possibilities of the second V. The mnemonic

forms representing plewr are &5, allarid, Hevfl. HHailarid represents the gyems
sequence plewr-plewr in a £i; HmalleTmisenf] represents mlewr-plewr-mlen.

g ailerhismis represents Gpi-plewr-Gri. Examples of words are @)ev ‘not
(plural)’, @ewev ‘leaf’, Lev ‘many’, uevr ‘jack fruit’, Lsvi ‘many (human)’, uermi

‘sound of slap’, suerirs-5 ‘to raise’, L_umiigs-s ‘try to wriggle out’. These
mnemonic forms could generate by combining all possible gem& sequences of
any length. Any constraint on the length comes from the next higher unit £i. In
these generic gjsmas, vowels and consonants have no restriction regarding their
place in the sequence other than the phonotactic restrictions of the natural

language.

There are other mnemonic forms that commentators use, but the above became
the standard.

The phonological structure excluded from 9w is (C )VCV(C), where the first
vowel is long and the second vowel is short. This also has two nuclei and the same

wrsslewy like Blewr. Its hypothetical code would be *@pifl. The reason for its

exclusion may be in the weight of the syllable. The syllable with a long vowel is a
heavy syllable and the one with a short vowel is a light syllable. The principle is

that the heavy syllable is not followed by a light syllable (©B1g 6v-@mlsv



sequence) in an 9em&. Two long vowels (*@remr) do not make an yem,
though it also has two nuclei. The principle is that two heavy syllables do not

follow in an 9jema. Moreover, this hypothetical 9jswa will have four wrgglenr
whereas no 9jsw# has less than one and more than three wrggleny. The

common feature between this (*@mewr) and the previous on (*@pf) is that an

9jew& Which has double nuclei does not have the first nucleus heavy. So gew& is
formed by a combination of duration and weight of the vowel.

9jewg of both forms is called @ uisvews ‘natural gyema’ in the sense of being
generic with no restriction on the place of their occurrence in a £i and are not

privileged to any ur. They are differentiated as geflwsns ‘9ewa of singles or of
single nucleus’ and @)ewewTwsng ‘9 ema of pairs of or double nuclei’ respectively

counting the number of vowels in them in sT&ema Limigssflwib, which did not

find favor with the later grammarians.

These terms suggests that sTéewasLmigssflwid thinks in terms of syllables, which
is based on counting the number of nuclei, viz. vowels irrespective of wrgglewr.
They correspond with monosyllable and disyllable respectively. This is a

theoretical difference about the basis of delineating 9jswa. srdHewas LTI e5fluitd

offers in this and in other respects (see below) an alternative theory of analysis of

prosody to that of Ggrevsriilwib. wriiLmiise ellmsslujen refers to him
as suL_mreveulfld sblpmdflwi Tamil author in the tradition of Sanskrit

shastras’.

6.2 o Mwsmws

In the specific 9yew#, called 2_flwens, the final phonetic segment in the

canonical forms (C)VCu and (C)VCVCu is /2_/. Recall that this #ri@uwpsg and



has half wrgglemr. The illustrative words (taken from mgfesrrirdaslesflusi’s
commentary on QFiiujefluiev S 45) are eusssr(h), Ll6iTan)I, BT, HTIWI, HTLDL,
girey for the first canonical form and eur @, @)rey, wWeT®H), 2 VT, &HI KIS,
Yewtiey, weoTl (B, 2 gmriley for the second. The mnemonic forms are Gmi

and mlewrLy respectively. To count these gewas in a £, 9jewa boundary must

coincide with word boundary.

There is a caveat that the V in the first of the two canonical forms above ((C)V-)

cannot be short (examples are g1, 9%1). Note that in the linguistic grammar
these forms have a rounded /2_/ (yppmlweaisrid). Take for example a
hypothetical line w®H&%H)%@b ‘like the udder’. This will not be parsed GpiiLy-

@miy-Gmi even though w® is a word itself because the final /2_/ (@ is not a
shortened vowel both in linguistic and metrical grammars. The pronunciation of

/2_/ in 1@ is rounded in the natural and the metrical language. The boundary
%@, though it is a verb and a word, does not count as a word boundary because

&(H&@LW is an inflected word. This line will be parsed as Blswr-plewr-Gmi.
Linguistic and metrical grammars do not coincide in the treatment of final /2_/ in
hard syllabic words; Cu is considered shortened in the former grammar when C is
a stop consonant and any consonant (two nasals and two liquids); see the
examples above) in the latter grammar.

There is another difference also. The shortened phonetic value of the vowel in Cu
is attributed at the end of a word in the linguistic grammar, but it is done at the
end of gjem&, which is potentially a word boundary, in the prosodic grammar. Cu
plays a role in the counting and naming of 9jswa and consequently of £i. This
takes us to the concept of 9sv@ ‘measuring unit’ (9jsv&l® is the verb meaning

‘measure’, which is equivalent to scan). The grammar of prosody requires one to



decide when to scan Cu and when not to. This determination is by the prosodic

requirement of £ structure.

Cu ending 9jem& must coincide with a word boundary, as pointed out above.
The first gjema CFmmy in ‘CFmmidbaTev Hevd' is @piuens and seaflHm) in
‘seflhmidasentid GluT s is Blewruens; on the other hand, Gprd @b is G-
@i and yrd @ is plewr-Gri; these two forms have two gems each. It is
always word boundary; it could not be £i boundary. In ‘Cumps Hewrwii
Guflgieun Hwid’, as pFferrissleflwi shows, GCumw is not BlewruenF,; it
is Blewr-Gmi; if it were GuTmups sewevwir, Glur@mep would qualify to be
wlewruena. The term used by the commentators for the non-word is ‘disfigured
word’ (flewaphs Gryl). If the second part of the example above were GlLiflg)

2 subgl Fujib, the first two gema would qualify to be Flswruenas. Note

incidentally that the editions which have sandhi segmented would alter the

prosodic determination of 9jewa. plewrLewa need not be at the end of a £ii: in
‘gir_rllasaf'zfr wHhwid reyeumits L' 6l et , ey is Blewrusns, though it is in
the beginning of £i. The word boundary may not be just between words but

could be between a lexical word and a grammatical word (@)ewL_g6Frsv). If

eumia ‘mouth’ in the above example happens to be the locative form meaning ‘in,

with’, it does not change the 9jem& category of grey.

6.3 Options in scanning

Let us see cases where a letter is present but is ignored when scanning 9jem#

(shsFTLO op. cit. p. 103-104). The first example is about counting shortened

/2_/ inscanning oyem#. The line is from a euepAriuim (wrliLiriige
allpgFlujemy S 4 citation): ‘sTemedTLiLIeV 6TLDS EHSHMTL_THI'. suehFLir does

not have more than four 9jews in a £i. The second &£ has five 9jems when the



shortened /2_/ (gmmwespisrid) is counted (Blewr-Cri-Gpri-Cri-Cmri). In the
9|ewF system of Glgrevsriwib, it will have three gem#: BlewrL-Cri-Criy.
If the shortened /2_/ is not counted, this £i will have three jema (Blewr-Chi-

@mi). It may be seen that when the theory drops GwirLisna and Blswrwens it

needs the concept of excluding shortened /2_/ from measurement (9jsv;) of
S|MF.

Other examples of not counting some letters do not involve 2_iflwens. But they
are also letters which have shortened phonetic value. This is a line from

FmEB&Hmeir, which is in Geusssrur meter: @ edlesf] slwmlesf] Glgeirir. Here
/&) has shortened /®)/ (mMlwedsrid) as it is phonetically conditioned by the
following /ui/. If it is considered the normal short /@)/, Slwr will be Blewrwenas.

The resulting collocation (sewer) would be Blswr+mlemr, which is not the
appropriate collocation for Gleussstuim (see later). If the shortened /@)/ is
discounted (which leaves the pure consonant discounted), the resulting 9w is

@mi. The collocation Blewmr+G@pii is appropriate for Gleusssrir. Scanning the

shortened /@)/ would lead to the violation of a prosodic requirement.

The following example is about shortened /eo/ (sp&Trdh@&HmiEsD). Its value is

one wrgglemy. This is the phonetic feature of this diphthong in the middle of a

word in the natural language. Phonetic shortening except the shortened /@)/ is
pronounced that way in speech in the modern period. If this is projected to the

past, then gemF measurement in these cases would reflect pronunciation rather
than the grapheme. But this is not always the case. Not counting the letters with
shortened pronunciation is not universal. They are counted when they do not

disrupt the required £i formation.

The following lines are from a Glsusssrir (WTliLHBIS6VE HMiflewas citation).



ClsewTemL_ew i GleusdiTm Flarblrmer] o6t as ewrTeiT
LIGOIT6® L_LLIGT H[6V6V6IT Lilg.
If the middle /gno/ is treated as a short vowel in the first £i of the two lines, it will

end in plewrwens, which is followed by Gprema in the following £i. This is

appropriate for GleuessrLim.

With regard to elongated vowels and consonants (ojerGlusmnL_), there is no

phonetic correlation with speech. Not counting the extra vowel or consonant is

purely on the basis of £i formation. The following Gleussstum line is cited by

Guyrdflwi (QFiiweflwesv L1g. 151) for elongated vowel that is not counted.
2 1Gumsp GleustTeyem s g LB6iTaUTsT sparfl(Lpmi6rsv

The extra /sp/ is not counted leaving the first £i to have two gjews (Cni-Gmi)
as in the preceding line of the verse (not given here). This is followed by

wlewrwens in the next £ meeting the appropriateness condition of GleussTLi.

The line below of g Aflwiiuim, which is cited by GumrdAflwi (QF ey L.

153) from wemsvi(hsL_mip (line 352), has elongated consonant.

& GHITGHIT & 6GBOTGHOT Ol 6wT6IT > H6wdT(HLD GH L (HLD

In consonant elongation (i.e. two consonants without a vowel in the second
consonant as in GleuessrGlevrii, which are geminate conosonants), the second
consonant may have one wrgglenr; sewrssor may be scanned as Gpi-Gpi. It is
treated as if it is a consonant with a vowel (2_uflirGoii@uitpdsi). The elongated
consonant stands by itself as if there is a pause after it. -sssrGlsvor- in the second

£ (HevressrGlewrerds) of the line may not be scanned as Gwi-mlewr, but can be

scanned as Gpi-Gri-plemy. Note that he same sequence in the ordinary word



Gleuswrblewtis does not have this scanning option. The gyew& of the first two &£iis

in the above line will have 9jem& this way when the extra consonant is counted:

@pi-Gmi followed by Gpi-Gmi-plewr. The structure of the second &£ in this
scanning is not appropriate for gy fflwiium, which has smiigSir, but it is
appropriate for suepdlium, which has sefléfFi. If, on the other hand, the extra
consonant is not counted in the second £1, its gyew& structure will be G-

mwlewr, which is appropriate for g fiflwiiuir. The line above is of gy Aflwiiiu.
The extra consonant in the first £i must be counted because there cannot be a
£ with one yema (except in some special places like the last £ of GlsussorLim).
Its oyem& structure will be Gpi-Gmpi. This additionally ensures the collocation of

g, FAflwiiumr, which is Gwi+Gmi. Note that the extra-long consonant is counted

for scanning in the first £ and not counted in the second &£i.

This discussion shows that there is some flexibility in scanning of segments with

special wrgglewr value (&midaid and 9erGluent_) and the discussion earlier
showed the same flexibility with regard to shortened /2_/. The choice of on

scanning over another is decided by the requirements of the &£ structure of a
verse. This means that a conflict between a linguistic fact and a prosodic
requirement, the latter wins.

6.4 Four kinds of gjemwa

Gpiuens and plenruens are called o_flwens ‘privileged oyem& (as opposed to

@wevews), as mentioned above. They are the privileged £ of g flflwib meter

and are its o_M&F . They are required in the final £ of the last line of
Gleuewruir. 2 _flwena makes the number of gew& into four, which

GlgrevasrLiLilwid posits (and much later G)svgasewr allerdssid). But

srHemsLiurigestlwid, which the legend claims to be contemporaneous, and its



follower wriiu@miissvid do not. They make the theory of gewa and

consequently of i simpler. Reduction in the number of gem& makes less

permutations of them and so the number of possible £is. With two kinds of
9ewF, the number of Fremag £ that could be generated are reduced to four
(22); with four 9|ewF, the number is sixteen (2*). It also removes the flexibility

in identifying 9yew& with regard to those that end in Cu. Simplification in the

possible structures of £ appears to parallel historically with the extensions of

the number of £is in a line.
6.5 Undervaluing o_fwens

The concept of 9jem& ending in Cu continues to play a role even in the later
theory, where it gives an option in counting the number of 9jew& in a £, as
shown above, and thus in deciding the &1 structure of giq. The two 2_flwenss

are relevant in the position of the final £i of Gleussarimr. This special use of

o _flwens gives birth to these special menonomic terms: sr& (Cmiy) and

Lmiy (Blewoyy) in this particular position. Further, in this position 2_flwen# is

always treated to be one 9jems whereas elsewhere they have the option to be

treated as two gewa (Cr -G, Blewr-Cpi).

A large number of words in Tamil, if not the largest, end in Cu. With o_flwens
(@miry, mlemryy), the cases where the 9jsm& boundary and word boundary will
coalesce will be large. In other words, there will be less number of cases where

the words are broken. Gl&mBIEEs% may be parsed as Gpiy-Cri Chi-Klewr;
the former retains the integrity of the word Q& mmi@ ‘honey’. Gugmdfluii
(QFirwyerfluisv 9) gives the following example. If FHG& T is parsed as G-
Blewr-Coi (5-H6\sm-1q.), it becomes a epsuswad £ ending in @wir, which is

Geuswrum 2 ML (Gleusisrd ) but is admissible in gy Aflwiir. He justifies



that this makes the 9jsau60 gpewa of g FfAflwiliir harmonious, where this line
occurs. Note that for him, sound harmony seems more important than semantic

transparency. In other words, the musicality of verses takes precedence. This

situation will be abundant when o_flwens is dropped from theory.

ojema that is isomorphic with a word ( and so a £ with one or more yem#), it
may be hypothesized, is common in classical poetry. At the later time,

particularly at the time of Lrukbsib, this semantic preference is under- valued

for reasons like the preference for for £/ GsvsmL_, which is feliciatated by the

possiblity of breaking words differently and disctribute the parts across £is.
Setting poems to music, as pointed out above, also does not have a premium on

& - word isomorphism.

6.6 _Mwemns and special phonetics

-Cu is a mis a1 from the wrgglemr point of view. But it is different from other
@m0 in that it is much more prevalent and is significant in a large number of

words. Hence it is gives given a special status and is considered to give birth to a

new type of gjema (Cmiy and Blewriy), as we have seen above. Other @mida1bs

do not produce a new type of gem& and they are handled as a variation in
measuring or scanning (jevalHena) of geme. The later, or one may say the
alternate, theory is to erase the diffential treatment of gmiga 1o and treat all of
them under the options of scanning. Another uniformity the dropping of

o flwena from the theory brings is that Gpiy and plewrLy are the only gjems
that have wrgglemr which is not a whole number. When wrgglenr is dropped

out of the list of the units of GlFiiujsir, 9jswaF with an extra half wrgglewr is less

elegant.

Note that no menomonic code is used for 9jem& with elongated and shortend

sounds except for the one with shorterned /2_/. They are handled through



measuring (or scanning) £i. However, occasionally one finds codes such as
@meri and mlewr () for vowel elongation. Analogically, the codes for consonant

elongation should be G/ and Bliewy, which however are unattested. These

four are simply not kinds of gjews.

6.9 Phonetic pause and scanning

Determining the nature of 9jem# by counting the letters is not a mechanical
exercise. There may be a sequence of two short vowels that may count as two

@mwrema rather than one Blswrwens. Look at ‘@,93_ Y PwT 9 vlalls
B ewL_aCer (wTliLihBISeVE HTiflewss citation): Here g2 are counted as
two Gprema. There are two reasons for this; first is that these two vowels refer

to themselves (sm&L_(D), i.e. they are mentions) and the second is that there is a
pause between the vowels (aili"_tgsm&). The line that follows the above line is

‘©BT 9ewevwis PlstTearTL _swL_ [ . Here QB is not combined with the following

9| to make a Blswguwiews but is left to stay alone to make a Blswguwiswa. This verb

is in the imperative meaning ‘you suffer’ and there is a pause after it indicating
anger at the shepherd. It must be noted that monosyllabic verbal stems with a
short vowel functioning as imperatives are extremely rare unlike the long vowel

verbs like eur, Gumr. The former being a rare it needs to be high pitched to

differentiate them from the first syllable of any verbal form. This is probably the
reason for its 9jema treatment as G rather than the grammatical category of
imperative per se (s76usv), as prosodic grammarians treat it. The high picth

qualifies it to be of two jswas (Cpi-Cpi).

The lines below are from a previgwimri verse and the first line has ), <, which

are exclamation (expressing @l Qummeir) and have a pause after them.



QULPBIGTET CILIT(HETHTS S(HLILITET6L )y,
®)pib S T6lsvTsdT GlMeEssTERTLI LI(HILD.
These examples point out that 9jem&# measurement (y60@) takes into account

how a line is spoken (including pauses) and is not done mechanically on how it is

written. More than counting letters is necessary for scanning.

An 9jem& may not even be a word or a part of a word; it may be an imitation of
sounds, i.e. sound symbolism or onomatopoea, according to the understanding of

sutra 9 by Gugrdwir. His example is
FHoooo LIMedTenIH HeTGLTL (HIL1 6)LI6wsT 6w 6301
The first £i is an onomatopoeic expression (called stipdsedlems ‘letterless

sound’ or gpliiLilews ‘sound whose sense is suggested from it’) referring to the
noise from the fronds of palmyra trees and it consists of two gew&s. Such
onomatopoeic expressions are treated just like words for measuring gjew&. &ov00
has spmmerGlusmL and two wrgglewr (the second consonant > measures one).
Itis a £i of GpT-Cmii.

9|ew& as the foundation for £is to carry the rhythmic patterns is amenable to
couple gjem# with the patterns of #5510 ‘beat’. Theorizing this coupling in

FAbgilimre_ev is a later development in the history of prosody and this will be
discussed later.

7. Fir

&1 is the next higher unit or limb of Gl#iiujeir after gem. It has the sense of
‘making right’ (cf. £iriu®sg ‘making something right’) and its role is to
harmonize the pem& of the 91q.. It is the base of pew&. In the words of

@eriyrewri (QFuweflwesy, sl ugliiy ud. 443), £i produces gens



(FrarCer pemaFswwd HHib). A £ is a segment of spsmwa that spreads over
9jlg; there is no break of pema within a £ir. Gl rsvsriilwib describes this as

@ewwiha @)missv ‘cohere and end’. Coherence is of gem# and the end is of

the rhythmic flow, which is coterminous with oq. Gurrdiflwi (QFurujefluied

*) points out that even when the 9jsw# is a word and a £ happens to be a
sequence of words, there is no pause between the words, as it would be in a
sentence in the natural language.

The constitution of £ is by 9jem#, which is comparable to the word constituted
by syllables in the natural language, but £ is a rhythmic unit rather than a
semantic unit. Sandhi facilitates breaking the word sequences into £i. £ could
be meaningful when it is isomorphic with a word or a compound. When a &1 is

isomorphic with a word, it is called fmiiyd £i ‘exalted £i’. When it is not, it is

called susma wjafl ‘that which has division (of word)’ (from su, ‘divide’, see the

sutra cited below).
7.1 £ and word

There might be a conflict between semantic flow and rhythmic flow. The
commentators point out that it is the rhythm that determines the formation of

£ even it it is at the cost of breaking semantic integrity provided by the word.
The example given is

BlevwllewF b Hleurtp eumi (& (Hds@meir 3)

The word suripsuri with a meaning is split into surip suri where the third £i is
meaningless but the split ensures harmony in rhtythm. This is the meaning of this

sutra (QFwwyeflursv 9)

SWFUWEH F(HLD GewFolwr(h CFig)
UGHSHBHEVT 2_ewTT 6D eusGeVmi 9 GCm



This means that ojswa and £ are delineated (6u; as in @)svssemnTid 6u) by

aligning (G#igg1) them with the rhythm (@)swa) of the line. This is the way the
capable poets make one feel (2_swriggl) a poem. spewa and G)sw are used

synonymously in Glgrsvsriiilwib and its commentaries.

GuumrdAflwi extrapolates from the conjunction of g ewaFujep F(Hid to include

the breaking of 9j19 and gives this example.

BIS6V Slewowim BT L OlseVL (hd
& WG| HetlFACWTH wwCeu (SEBTENTMI SL_6)6IT UTLPSS!)

@)sevl(Hé ewa ‘enemy smashing hand’ is a noun phrase representing a concept
wherein the relative participle and its head are not split to be in different places in

the natural language (called island constraint in Generative Syntax). Here in the

metrical language they are split into two lines to maintain the four £ of

g, FAflwiiur and by which to maintain its gen#.

GugmrdAfwi goes a step further to say that where there is a conflict between
Hemer and spewa, it is resolved in favor of gpems. He gives the following artificial

non-poetic line using the £i formula.

wr@Freumrul wmr@Fieumrul om@Freumrul Lom@Freumul

This is a Gleussorim line with four smiid£ i and GleuswsrL_swer (Epi+EmiT), but is
claimed to have gsirerGsvrena of sedliuim by GurrfAflwi. For him, the mutual
relation between £ii, semer and spew# is the arbiter to resolve conflicts. The
above line could equally have Q&#1LGsvrems. Remember that &ediLm also has
&mTiiFSE T and Gleussor_ewear, though it has also the special sedggemear
(@mi+mlewr). To know how one knows the rhythm of a line, Gurrdfwi says

that one should have a sharp ear and fine sense (of poetry) (6Too@d GlFailujib



mIssTem swTieyd 2 ewL_wimi) to get the sense of the rhythm. So ultimately it is
the subjectivity of feeling the rhythm that might even counter the dictates of the

formal prosodic structure.

GuumrdAflwi makes a further point (CFiwjeflwed spasts gl u. 142) that a

non-lexical £ assume lexical properties if conditions are present.
wiboi CBepdlerresr G\&mpgIBlest N&HIGa (ByHBHTETYI 56)

Here g mupsimlsitmagiGeu is split as G1gmupgiFleit mg1Geu into two £ir. When o5
is added to mlesrmg it will produce BlsstmGgs as per sandhi; when it is split, g
behaves as if it is an independent word with a rounded /2_/and gives 9;51@su by
sandhi. Nevertheless, &is run through the line with no pause (@)emuiy).
Whether the line has GgTwaIBlesTmgIGsu or Gl THIBleT MGHIGsu, the rhythm

will have no interruption of pause. The point of £i break of a line is probably a
modulation of the flowing rhythm.

GugmrdAflwi is however wrong in making 9y81Geu in the line above a special
prosodic fact. Prose also permits unrounded /2_/ to behave like a rounded one.
One could have sTeTLIGS WsLEVTLDEV OF 6T6ITLIGILD6VEVTLO6V as well as
6T6dTLIg G I6VEVITLD6Y OF 6T6dTLIGI6YLDsVsVTLO6Y. The sandhi under discussion is a
problem specific to the neuter pronoun ending 95 in verbal nouns (see the

reverse in 9G% BV as a variant of 9151Geu BsvsVF| as a free pronoun in

modern Tamil).
7.2 Length of £

A £i may be constituted by one gewa (prewad £i) and up to fouryemas
(pTrevemad £i) in later grammars. Ggrsvsmiiiwid has a limit of three gswa to

a &i. A modern scholar has argued (S&rgenTLymwssr 1995, 15w Gprsslsy



S1p wirciry, p. 35) that there is no practical need for a £ with four 9sma since

it could be treated as two £i with two gem& each. But this is not always

possible because of other conditions (see discussion later under girs ).

Dropping of @iy and Blewryy (2_Mwens) from ew« list and adding a fourth
S|ewF in a £ seem to be shared by the same authors. It is not obvious whether
there is any connection between these two developments from the point of view
of prosodic theory.

&1 is classified and named on the basis of the number of gjew# in it. The name of
a £ with one e is 9ewFd £ ‘gyews that is £i’. Another name of it is
prengd £ 'Fir with one gew& . It has two possibilities, viz., @mi and Blewr.

Here £ becomes coterminous with gew# structurally, which is indicated by its
name itself.

The name of a £ with two ewa (Frewad £i) is QuimdF i ‘natural £i'. It is
natural as it is free in the sense it is not privileged to any particular wmr. (Recall

@)wevews to have the same property). Mnemonically remembered codes

(eumiiir®) of the two @ wmfii respectively are om and aflemrib. wordSii is
mremad £ that ends in Gpi and allerd£ii is rrewad £i that ends in Blewrr.

@ wum#Fir has four possible combinations of gyew&, two of which are made of

identical and two are made of different gem#s. They are Gpi-GpiT, Blewr-Gni,
wlewr- Blewr, Ghi-plewy. Their codes respectively are Ggiom, yeflwor,

& (madlerid, g ailerid. If GwiLy and Blewryy, which are also single 9jsw&, are

included, the combinatory possibilities are sixteen (2*).

7.3 Privileged &£is



£ is classified structurally by its length measured by gem&. Another way of

classification is by its funntional nature. mrewma& £ is considered a natural &1 to
reflect the fact of its commonness in terms of its ubiquitous and generic nature,

as mentioned above . A £i may be privileged (2_fMe»wo ‘privilege, possession of
right over (something)’) for a specific ur and it is designated =_M&&£ir. (Recall the
similar property of 2_flwen#). An mremas £ that has only Gmiy and Flewryy
has four manifestations (2°) : @wi-Gmiy, GBiL-Bleoryy, Blenry-Klenry,
wlewrL-CGmwiLy). They are privileged for g Aflwiiuim and the £ made of is
called g fAflw 2 A&fi or g Aflws Fi. When the later theory does not have
@mpiy and plemryy, HAflws £ir would be considered to be manifest when the

phonetic nature of the 9jsw& allows scanning to include Cu in the gjews.

To the above four £irs of g fAflwg £ are added two more £iis, which are

2 flwens + Blewr (Criy-Blewr, Blewry-plewr). Thus gy Aflwiium has six

o M&Fir, i.e six £irs that are privileged for it. This is six out of the logical
possibilities to make £is with four 9jemas, which is 16 (2*). So 10 of the possible
Fis are not gy Aflw o M&Fir. Of these ten, four begin with Qwsvews and end
with 2_flwens (Cri-CriLy, Cri-plewryy, Blewr-CriLy, Blenr-plewryy) and
these are not privileged to be gy Aflw 2_flé#Fii. This means that g, Fiflw

2 _MgF i does not begin, for some reason, with Qusvswa. Of the remaining four
possible £is are all @upFi (Cri-Cni, Cri-Blewr, Blewr-Cnhi, Blewr-Klewr),
which, by definition cannot be =_ifl&& i of any ur. The remaining two are £irs
that end in Gpi (Cri-Cwi, Blewry-Gmi). These two are not sy, FAflw

o M&&fir. The reason for their exclusion may be this. Gmi has a single nucleus

(i.e. a single vowel), unlike mlemr, which has two neuclei. But it is not known why



this should be the case. The answer depends on whether 2_flwisng has two
neuclei, i.e. the shortened /2_/ is counted as a full vowel in spite of its shorter

wrsHlewr and thus is equivalent to plewir

Note that the above exclusion of @i extends to epsuemad £i in sueEpFllium.

suehd o Mg are 60 (see below), which excludes cpeusmwad £irs whose last
9ewF is @pi. The excluded one is Gleuswruim 2 _fdfi. Glsuswrum, at the same

time, does not include 2_flwens in FremadsF T among its o_M&Lis (as

g, Aflwiur does). Remember that Geuswruim has FremssfF i and epsusnas Fir
while sugp#llium has only the latter and so the question of 2_flwen# in
mremasd i does not arise in euepFLiLm. It does arise in Glsusssrim but it has the
charactristic of being in opposition to gy fAflwiiur (another instance of

opposition is gewer). This could be the reason why Glsusssrim does not have any
o A& with rreme. sediur does not have a £ of its own (2_f&£ ) and so
the question of it having o_flwe»& in its o_MFF i is preempted.

The relation of complementation and contrast between the four umr types is
fundamental to the theory of prosody. One such relation is having a specific

o MNFFir.
7.4 Overlap of privileged £iis

A urr could be liberal in admitting the 2_flg& i of another ur. g Aflwiiumis
one such umr and it admits the &£ of Gleuswruim. This is under the condition
that the spew& of g Aflwiium is not disrupted (GlFiuyeflwsv 29: @)erdf

flewwiw eu (@ eu Hruilest). (@)sirevflewa refers to harmonious rhythm, which is
sweet. This would suggest that there is an independent way of evaluating of gens
without reference to o _ifl&&£ . This is ensured by the fact that QeusssrF i (this is

smiuES i of three gyem#) occurs in the midst of its own mrewad £ii in



o FAflwiiur. (It means that the entire ©jig  cannot have Glsusssrd ). The oyug
must have four £, the standard length (9emeuig). Gurrdflwi in his
commentary of the above sutra calls it £ ww&asib ‘overlap of £ (£
LOWIGIGLOTM| 2 60T dGIH6V KIS DM is the way he introduces (Gl mem) this
sutra) .

The example of g Aflwiiur GuyrAfwi gives is this.

SLOLPHEM6V LOWIBISIW SeWeVIWITEVBI HTesTdH gl (mBTenTm 19)

The third £ has three 9jswa (Blewr-Cri-Gmi), which is a smiugf i privileged
for Gleussorur. It is preceded and followed by mremgsf . Note further that this

line has g, Aflwg Hewer (same yema between £iis, see below)

o Afwiium admits the A& i of suehArium (sesfldd i) also (see below for
the description suepdg £ and Gleussarfir)). euehdFlurrg occurs freely in

S FAflwiiur. (euepFllium has kin relation with gy Aflwidinm; this is discussed
later). Such free occurrence is called interspersing (aflrey) of £i from one um to
another. This is different form overlapping (owds1p) described above. Both
overlapping and interspersing are true of collocation (sewmer) between two

subsequent &£is (see below), as they are for individual £is.
7.5 Types of £

epsusmFd £ has eight possibilities of combination (2* ), when the theory has two
kinds of gem&. (When they are four, the possibilities would be 64 (4). They are

Crr-Cri-Gni, Blewr-Crui-Cni, Blenr-nlewr-Cni, Chi-plewr-Cni, Chi-Gphi-
Blewr, Blewr-Chi-plenr, Blenr-Blewr-nlenr, Cni-plenr- Blewr (The list order

works like this. Start changing the first Gmi in the base line and move rightward



until before you hit the last one; then start with the middle G in the base line
and move rightward in the same way, then go back to the base line and change

the last Gpi- and then move leftward to change the first Gpiand then the middle

@mi and then restore the first Gmi). Their codes respectively are Ggomrmis T,
Yeflomrsismil, &mallerhisril, smallethismil, GpwrBisest], yeaflombigsef],
& mallermisest], g allerhisesfl. The collective code name for the first four £ is

smiigFE i, for the other four it is sesfl&L i, as already mentioned.

In the framework of GgrevariiLiluid, which has four gewas (G, Blewr,
@miy, Blewryy), the number of types of £ is 84, which are distributed like this:

Qrensd £i 4, mrewgd £i 16, cpsuswasd £ 64. The mathematical formula is
the number of units to the power of the number of combinations: 4"+ 4%+ 4>, In
the framework of later grammars, which has two 9jsw& (G, Blswr), the

numbers will be reduced progressively to 2, 4 and 8 (2 +2%+23) giving a total of
14.

7.6 £irs privileged for s

All smiig£irs are Qeussrum o _MNFL i (Gleusssrd i, for short). They are four in
number: four @QumFi + Gri. The remaining four cypeuswad Fis are oueEhd

o A& (euendgF £, for short). They are sesfl&£i and they are: four @QuimFir
+ plewy. sedlliur has no 2_fgF . The above assignment is in the theory with
two kinds of gjema (G, Blewr). In the theory, with four kinds of ews (G,

wlewr, Gk, Blewry), there are another fifty six types of£irs after deducing the
four Qeusssr, i and four euepflad Fiir (4° = 64-8) to be o_N&fi of Qeusssrim or

suehArium. GmiLy, Blewry, however, are not taken into account for GleuessrLim

(note that @miLy, Blewryy in mrewadfi are oy Fiflwg £ and this may somehow



be related to the exclusion of GwiLy, Blewry in cpsuswFds i from being
Gleuswsrd ) and so Gleusssrim has only four Geussrfi. GmiLy, Blewryy are taken
into account for the oM of suepfim giving a total of 60 suepfld £i. (One
could make an argument using this fact for the anteriority of this ur). Having
most kinds of cppeuswad i as its o_MF£ i, euehdl um is most open. gy Aflw

o Mg (FAflwg £, for short) is of rrewas £ii. It includes the permutations
of G@miLy and Kewriy (2°=4) and Gwiy / Blewry + Mlewr (21 = 2). The total of
o FAiflwg £ is six. When Griry and lewryy are dropped from the theory

g Aflwiiur’s o _fgF i would depending on scanning them. Overall, the later
period eased the requirement of privileged & for a ur and gave importance to
gewer. In theory of Ggrevasriiilwi it is the converse (see below under gewer).

This is linked to theory of 9jem# of the later period

A £ is made up of one 9w in certain specified places in the 919 such as the
last £ of the last 919 of Gleuswsrim. Otherwise, the minimum number of 9w

is two.

7.7 Extending the length of £

Gl rsvsmiiiuib puts a limit of three 9jswa in a £i. GuyrAfwir finds a
rationale for it claiming that no word in the ordinary language exceeds the length

of three 9jswa with a few exceptions (2_svs 5515 ClaTsL6lsVsVEVTID,
GlFiwyeflwev HpasLt LSy Lid, 142; 2 eva1b stands for suipd ). He considers

the apparent counter examples such as gjsvmisflwTplssimmesr ‘he is decorating
himself’ and rejects them claiming that there is a boundary between gjsvmisflwr

and plesrmmest. The first part has three 9jsws and the second part two.



His claim is empirically invalid for later Tamil even if compound words are
excluded. To give an example from modern Tamil,

2 I &TihgI6la ey (hdalmmest ‘he is sitting” has five 9yem& and if one adds the

reportive marker 9y1b and interrogative marker 9y, the number of 9jem& will be

seven. Such morphologically long verbal strings can be split, however, if the
potential pause (space in written Tamil) between the verbal participle and the

auxiliary verb is taken into account, as Guyrdflwir does, and the ‘clitics’
(emphatic 67 and interrogative 9y, (2 L &TihgIC&TeTGL WiT (3)(HdSmmesr)
etc.) are excluded from consideration. If this linguistic fact is true of the time of

the later grammars of prosody, they have the motivation to have prevswas £ir.
Then the insight of GurrdMw i is basically right: the length of £i does not
exceed the morphological length of a word in the natural language.

In spite of Gy rsvaTiiLiluid’s non-recognition of £i with more than three gen,

Sangam corpus has seventeen instances of prevemad £ and three instances of

smwenad £i. A majority of the former (10) and all of the latter end in @i and all
of them occur in euep&Fluwig. Another fact is that none of the £irs with more than
three gyemas ends in Gpiy or lewry (2_flwens). (UdFenas, Fiis @)evdhdw
wirCifuwisv, . 199-202). This suggests that there is some connection between

dropping of _flwews and adding emas to £Fi.

Some examples of pTevensd £i are

&TesTdH S5 TLf] &S &Hdbs (OUTHBrTHMILILIEHL 6u. 222)

Crr-Cri-Cri-Gpir

(6% T6LEVTEW6NT [56V6V TS fluti (Ul gesriiLimemnev su. 170)
Cpi-Gpi-plewr-Gnir

2 L TmICHTdh@Gbeumit eTfgeur (ymbreyrm) 38:5)
BlewrL-Cri-Chi-Gmi



(The first 9w is Blewry)
wewerdGarl enubbuulfer@er  (ymprenmrm 395:9)
Cpi-plewr-Cri-Gpi
(2_Gousmr uri_ib spubLiulNerGeor)
suemrLs» Iy wipseflpmlerflensd (ymprenpmm 38:1)
Blew 1-66w 1-Cb -Blew 1
(The last gyema is Blswr)

An example of mwewas £ii is

& presstlwib Gwermrspib (Ymprenrm) 2:5)
G i-plewr-plewr-Gni-Ch i

Note that these examples are sughduwing (in g Aflwiiur), which are lines with

two &£, where each £ii is longer than two gewa (Qunfir). Itis therefore

structurally not possible to divide a seven or eight gjsw# line into £iis with three
9w, as it would end in suepFlwig with premsd £i and FremeddF . Such a
division may not produce the grmisGsurena of suehFLiir and the function of
mixing suehFurg with 9pffluwisulg to mix their two rhythms will not be realized.

The above examples suggest that four and five gyew& in a £ originated in

suepFrinm. Gurrdflwir is reluctant to accept this development.

wrlimmseold admits a £i with four gyew#, that is, it admits modification of
the rhythmic pattern. Gurr#flwi mentions this in a tongue in cheek fashion
that there are some who employ prevswad £i (in their grammar), but those who
employ sowensg £ are nowhere to be found. prevewass £ii is called

GlurgiEFi ‘non-specific £i'; it is non-specific in the sense that it is not a



o Mg of any um. For this reason, remas £ii is also called QurgiFfi by

some grammars such as wriLimBigeVLD.

The empirical properties of Glurgi&F i include the following (wriiLipmbisHev
allhdFlujemr Ld. 75). As a prevenad £, it cannot be in a Gleuessruim; it can be

in euepdLs umr when GpiLy, mlewyLy are not counted; it may occur just in one line

of a urm.

bTevensFd £ is basically adding an extra gjew# to cpsuemsd £i; the extra gems

may be G or plewr giving 16 (2*) possibilities of making &£ with four e It
does not have a mnemonic code, which itself is a post-Tolkappiyam creation; the
code is found in wrliLmBISeVS HTiflews meant for the learners of wiriiy to
compose verses, and is accepted in wrliLpBISHeD all(hH B ujew . ()aTLdLyresTi

picks it up in his commentary (GlFuwiuefluisd S 52), though there are many other

expressions of the formula. If a code is created for prevems&4£1r, it could be
something like Ggmev and aseweu to be added to the codes of cpouswas£ir. The
grammarians, however, add gewnrLy, sevwrewflipsy, pmibLy, and pmBlLpsv to the
codes of Fremas £i. They are GHLomhgewrLy, G 0TS 6v0T6w0TLp6V,

& (mallerhaHewTLy, %mailerhsewrewntlpsy etc. This is probably because &mis and

&evtl have a special reference value, as mentioned above. Or pTeVenFFF T is

viewed as made of two mrewFsF£i.

The grammarians and commentators have discussed the need for prevensd £ii.

Their arguments against it include the following (wrliLimBiISeL all(Hdbslujenr
udg. 430-443). The line could be split in a different way that avoids prevew a4
&1, though it will change the length of a line. suew& ujaifl, which ignores word

boundary, allows splitting of £ differently by realigning gem#. Another way to

shorten a prevewad £ii is by not counting the shortened the phontic segments



(@muda10). Another way to to treat a part of the £ may as gesflF6Fmrev (or
#.607), Which will shorten prevemad £i. This option increases when

HevflF6lFmev could be placed not only at the end of a line, but also in the
beginning, and rarely in the middle, of a line. These options, however, are not

arbitrary. They should not violate the gewa of the L.

7.8 Other names of £i
afrGamiplwib names the £i differently. All (four) Fremss £i are yamF i or
wpm&ir; the four epeuswasF i that end in Gpi are @)ewL_&&Fir; the four

epsusnFFS i that end in Blewr are sewL_&F i or LlpF . The motivation for this
characterization of £ is not clear except that they seem to have been influenced

by comparable terms in Sanskrit whose Tamil spellings are 2_ggioib, 1o&F]oLd
and 9y 1oib. (ewflaewsr_er, p. 146). Each of these three evaluative categories
has four kinds of £ in it.

7.9 Summary

There are four kinds of £i with which the prosodic theory of GlgrsvariiLiluiid
operates. They are:

ewasL i This is premad £ made of Griand plewr (called @ wesvsws), and

@miy and plewryy (called 2_flwiews). They are 4 in number. The ground (mlsvib)

of GemadS i is Qeuerur mHmFF i and sesflFGFmev (see below).

@um&Eir: This isrremad £i and it ends in @i, Blewr, @By, BlewrLy. They are
16 (4°) in number. &£is that end in Gpiyy, Kewryy (2_Awews ) are privileged

for gy FAflwiiur and are called orgyAflw 2 _fA&Fii or, in short, g Aflwig Fir.
o, Fiflwg £ are six in number out of the 16 by including only 2_flwewas (22 = 4)



to which e_flwews + Blewr (2) are added. @wsvens GuwmS i (the one that
ends in @piis called wrdfi and the one ends in is called aflerd£ii) , on the
other hand, is not privileged for any particular um. In other words, the concept of
QAflw GunFir, Geusssrur @QumSEir, euehd @umSFi and H60 QuimS i does
not exist.

epsusmFd £ does not have a special name, but it is commonly o_flg&F i with
regard to Qeusssrim (doubling up for sediLim) and euepdiumr. They are 64 (4%).
Their Blevib is these three Lirs. They are respectively called Gleuswrum o Mg i

or Geusssrd i (which ends in Gwi and is called smiigfir) and euehd o MELi or
suehdlF £i (which ends in Blewy and is called sesfl&£ir). Qeusisrd i are four

(epsuswad £ir 8 (23) of which 4 end in Gmir). This does not count any epsusnad
Fi- with o_flwew# in it. suehdd £ are the remaining 60 (4° =64 - 4), which

includes four £is without 2_flwens that end in Blewr.

The total number of o_flgfF i is 70 (QAflwiumr 6 + Ceuswrum 4 + euepFliuim

60). The total number of kinds of £i is 84 (4+16+64 for one, two and three
9|emFs respectively in a £17) in a theory which has 2_flwens and has an upper

limit of three gyewas ina £ir.

The number of £i in a &g, which is the next higher unit, can vary from two to
five, which is the norm (or the specification in a minimalist grammar, see the
meaning of it later); the number may go beyond five as special cases, but the
ceiling is placed at eight by @)evdsewt aflerdsin.  Variation in the number of
S|ewFs in a £i and in the number of £is in a 9yuq is tied to the type of a poem

().

8. Hemar



Hewer (also called ubgLb in sTHewasLITIgevflwib) is about the collocational
relation between &£ii in their sequencing in a 1. Itis the condition for placing

one &£ after another. (FCrmr® £ seweL1GILIIoug) Hewer ‘What places one £ir

in front of another £ is ewer’  wrliLBIGLD 17). One meaning of the root

of semer is ‘to chain’ (Tamil Lexicon); this technical term is used in the sense of

linking or sequencing, not in the root’s other sense ‘to shackle’. Reading this

term in this way, sewmer in prosody is not about prohibitions on £i sequences, but
it is about the chaining preferences. This is comparable with the collocation
between words in a sentence in the natural language, which arise from factors

that are syntactic and semantic. semer, along with the nature of the composition
of the &1, enables the spewa of each L. GgrevasTiilwin (likewise

&TdHensLTigestlwiib), does not think that semer is indispensable to enable the

sewF of a ur (GlFunyefluwsv S 52). @)eribyrewri interprets this sutra as saying

that £ alone is enough to enable pews (sTearGou Fir FTCT PewFewWS H(HLD

sTesrmeurmmid). One does not need to look at the collocation of two £is to know

the rhythm of a poem, if her knows what the £is are, particularly the o_f&&fir.

8. 1 Relationship of wrgglewr to £i and sewer

wrgglenr does not play a role in defining spem# (but it does in embellsing it, see
above). The three lines below are GeussoTim 919 (Gleusiariy) from &lmHd@GHmeir
(127, 781, 391) but they differ in the count of wrgglemr. The lines vary from 12

to 21 wrsglewr in the examples; £is vary from 1.5 to 6 wrgglewr.
wrameur (6) rrullsyid (4) brards (5) sTeurssresv (6) (total 21)

Gerariur (5) GlFrsvedwps @i (4) ul @ (1.5) (total 10.5)

CFwmaitlw (5) wreyer (4) B Liler (2) 9518umsv (4) (total 15)
allewswrdsasilw (5) wreyer (4) sy 2.5 (total 11.5)



&M (2) sFL_nd (4) smuemeu (3) smmilsir (3) (total 12)
BIns (2) 95H&HS (3) $5 (2) (total 7)

Note that in GlFmsvedl(pds @ Lt in the first citation, which is a Cleussorf i, the
wrgglemr of @11 is counted as one for reasons of gemer (rather than half as in
plewryy); wrsslenr of 995CLrsv is counted to be four, for the same reasons,
(rather than 3.5 with first gjem# to be @iy, though the final vowel of the first

9w is not shortened); wrgHenr of smueweu in the third citation is counted

as three, in which g is shorterned, for the same reasons (rather than four);
wrsdlewr of 9 sm&HS is three for the same reasons (rather than 2.5 taking it as

plewrL).

The role of wrgglewr in creating the spewa of Lir is not direct. It plays a role in
scanning options that have an effect on the nature of £iand consequently to

HEMEI.

8.2 Legitimizing role of semer for £ sequence

.The collocation of two &£, which is semer, is essential to characterize the gewa

of a poem along with the types of &£is and their sequencing. sewer is
conceptualized in two ways: in terms of sameness of types of £is and in terms of
9emF between £irs. When a verse has its 2_flg# 1 in sequence it is a preferred

£ir for collocation. An example is for a Geusssrd i (&smiigs ) to be followed by a
Gleusird i in Gleuswsrim. Another example is for a g Aflwg £i (£ with
o flwens (Bmiy, Blewryy)) to be followed by o Aflwd £ir. Recall that euehd

o _M&Fi’s number is sixty. It is seflFL i but smiiFEs i complements it.

suehdLiim has more numerous 2 &£ and so is more than GleusssrLim.



seOlLium doesn’t have o _f&F i of its own; it ueses GleussarF i but differentiates

itself with se0lggemar (smii+plewr) along with GeussirL_swer (smii+Cpir).

When gewear is described in terms of collocation of 9jem# it is between the last

ojema of a standing £ (Blesorm &) and the first oyem# of the on-coming £

(eubg £) within one ©jig. gewer is named based on the form of these two

collocating 9jswa and the type of the standing £ir. The collocation is cyclic. The
on-coming £ in the first iteration becomes the standing &1 in the next iteration
and so on until the end of 9ji9. This means that the first £ in a 919 alone will
remain always a standing £ and the last £ in a 919 alone will remain always

an on- coming £ir.
8.4 Theoretical status of sewer

GlsrevasrLiLilwid, though describes the concept of semer and uses the term,

does not elevate it to the status of a unit of GlFuiujer. Hewer is not a single unit
but is a collocation of two units (like @&mrswi_). It can only be defined relating

two entities. This could be the reason for gemer not to have the status of one
unit (2_myiiy). Additionally, sewer is the property of an 9j1g, which is its
defining unit. Gleusiterg and other 9jiqs are defined by the gemar and the nature
of the £iis (2_M and length) in the 9ji9. When an 914 is characterized as

Gleueirerig etc. the Lir with those lines is called Glsusssrim etc. and the gsewer is

named after the um such as GeuewrL_smear etc.

Alternatively, the dispensability of sewer, based on &1, for in the theory of

Gl msvsmiiiui, could be motivated by the fact that 919 may be measured in

terms of srp& a1 rather than £i. (There is a school of scanning a line by counting
the number of gemars, as @)svssewr allemrdssib does, but it is not the main

stream). The grammatical works after Glgreva TiiLilwib give more importance to



Hemear because of its importance in making the rhytm and so its importance in

singing. This could be a motivation for the elevation of semer to the status of a

unit (2_myiy) in wrdiLgBIsSeVLD.
8.5 The problem of 2_flwen# in sewer

ojemas taken into account for stating the collocation are two (G, Blswr), not
four that would include GwiiLy, Blswryy. Ina theory in which gewer plays a
significant role, GmiLy will probably be treated as Gpi-Gni and BlewrLy as plew -
@i, when the scanning option dictates it; when scanning ignores Cu, they will be

treated as G and plemy respectively. Collocation statements based on Gpir
and mlemr will ipso facto apply to @iy and plemyy in that case. This needs to be

tested empirically with the Sangam corpus. Scanning and options in &£ and gewer

Let us see the options in scanning and consequently in making & and sewer.

This is done by scanning an g fAflwiiur from gmib6GTens (2).
QBMMIGCHT UTLDEHMS WIEhEHMMS SHILDLT
Cpi-Blevg’  Chi-GhY Cri-Hlso Chi*GBl
CHIL-CBY CB-Chiy Cpij-fleny Chi*-Ghiy
&MDEH QFILMS| STl G| QmLHGLOm
CBI-GHY  CHI-Ch-Ch* Ch-Hevy Reny-Chiy
Ch-Ghy CBI-Chyy  ChI-Chiy  Hleny-Chiy
LuNedwg QsF@uI HLLTN6T uNedluim
Beng-Roy-Cri* Heng-Heny® CuI-Chy Heoy'-Hemy
Reop-hogy  Rop-Cry  Chi-Chi Heny Ry

QaMQWIuNm mifleney &olhd 606



Hen-Hleny Reoy-Chy  Chi-Hleny

powwe] perGeums widlujid 1 Ge.

Beng-Henn® Hleng-Chi-Chi° Henr*-Chi Chi-Ghiy

This is gpAflwiiur by initial postulation, which is suggested by the last £i- ending in —ey (that

suggests 9seuGsurena, the calling rhythm, by the shorter penultimate line with one £ less

and preponderance of mremag £ir. This initial postulation will be confirmed if the collocation

(sewer) requirements of gy Aflwiium are met.

Let us assume CriJ=CriIy, Heng=HeniLfor Hemen. The red marked ones are problematic for

g, Aflwiiumr. This has the condition of homogenous gener between Firs.

1.

0 N O w

Parsing Guij-Heniy as Chiy-Heny by measuring /2-/ in Q&MMIG as short removes the problem. Ina
theory without GwijL, Hlemwpy, short /2 / is ignored in measuring.

There is no alternative way to measure here. What we have is gémen of GQeuegoruim. <y, Aflwiium
allows Geuesr_smer.

g Aflwiiumr avoids &7 with three sieng. If-LITg) is measured as GpijL, the &1 has two Siem& and
the problem is avoided.

L&l cannot be measured as GrijL because &l is preceded by a short vowel and so is not a shortened 21,
In a theory with GrijL, HlemiyLy, /2_/ is not measured as short in contrast to 1 above.

Treatment is same as 3.

Q&B3@uwi has elongated vowel. The extra vowel is not measured.

Treatment is same as 2

ey cannot be measured as plewyi because this 9im& does not coincide with word boundary.
wmlujid cannot be @Blemriy because /2 / is not at the end of oisme.

This & has three oi6m&, which is not favored in g Aflwiir. This is a & privileged for QeusgorLim.
This is handled by allowing Qeusgorum 2 f&& in oy, Aflwiir. This & will have GleuswrL_swer.

So g, Aflwiur permits & and gemer of QeuesorL.

In this poem, 3 &fJ out of 23 are AW 2 N&ST

In a theory which does not have GrijU, Hengy (where Gy is GHJ and Hemgy is Beon), the four &Fs CuiT-Cmiy,

Cri-Hleng, Heng-Henyg, Heng-Crif are all GuinHd i and common to all verse types. Then &l 2 f&ET is

identifiable out of the result of measuring (2108 @), i.e. & with siem& whose final /2_/ is not measured.

Note that Qg revasriifwin prefers the alternative of determining spswa by 2 fI&&] - the & that is privileged for

each verse type. But ,&fli 2 f&FT in this poem is statistically low.

Gy, Hemgy system is revived by Glsvdasemr aflerdsio (This needs to be double checked, though). The two

systems of two and four 960 & are theoretical differences as well, not just chronological differences.

Alternate Parsing with ur. Gugib



The £ sewr_g) footnoted 4 cannot be Gpi-GriLy because the gems 951 does not allow @&Hmis i, as noted.

This question does not arise with the variation reading sevwr_ssr. This variation is noted by Saminathiar in a
footnote and Wilden finds it in two manuscripts and a citation. The two readings do not make any difference to
parsing.

The £ werGsurp footnoted 9 is a Gleusssrd i with three gyewa. Sowriperumal Arangan and Raghava Aiyangar

have in their editions the &1 like this: werGsur Fwmluyid L,Geu. In this, Fwipfluyid is Gleusrd . This is parsed
Blewr-Chi Chi-plewr-Gri Gri-Gmi. There is g Aflwg semer between first and second £ as well as

between second and third &£ir.

This shows that there is option in making &£1.

8.5 Possible emers

There are four logically possible semers when the theory has only @ uisvens.

They fall into two types, viz., one which matches in the gem& of the standing £
and of the on-coming £i (Gt + Gwiz, plewr1 + Blewr2) and the one which

does not (Gt + mlewr2, mlewr1+ Gwiiz2). The first one is called homogenous or

similar gewer (spedrmlw Hewer) and the second is heterogeneous or dissimilar

ST (RSTHTS HEI).

A blind permutation of collocations between £is ignoring the prosodic
restrictions by the nature of the composition and length of £ specified for verse
types will give 144. The first column below is mlestm &1~ and the second column is
bhs Fii.

Frena(22=4) and Frems (4) give 16

mrewd (4) and cpeuswa (2 3= 8) give 32

epsusn& (8) and rrems (4) give 32

epsusm& (8) and epsusw# (8) give 64



This gives a total of 144. But the collocations are not blind and they are tuned to
the characteristics of verse types.

The permutations of potentially occurring collocations between £irs, given the
kinds of £is, are seventy, according to @)eribyrewri, who calls them jswrir g4
ausma. These are gemer in its generic sense, not in the sense of collocation
specified for a particular verse type. The kinds of £is are five: @unFir,

o, FAiflw 2 MEF i, Ceussrur o A&, euehd 2 MFF i, gemas £, which play
a role in defining a sewer. The first and the second one in the above list are

compsed of two gem#, the last one with one 9jsw& and the rest with three

ojewa. Each of these five kinds of £is may end in Gwi or plewr 9jswa. When
these two final gjem# of standing £ (Blssrm &) in the five kinds of £irs above
collocate with the two of the first 9jsw& of the on coming &1 (eubg £1) in these
five £is , it yields the number 50 (2x5x5). Additionally, Gy or mlewrL may be
the final 9jewa of mlesrm Fii in the case of g fAflw 2 AFFi and euehd

o _M&Fir; this adds 20 (2x5 + 2x5). Together we get a total of 70. Of this tool kit of

logically possible collocations, seven are specified for specific s as definitional.

The possibility of actual realization of the seventy gemer gives rise to naming
these variants such as G fmm @umnFrig, Hlewrufmm @umFrig etc. etc. and
within each Qunfir CrifFmmi CrirpsHsv QumEr, QunFi CrfHmi
Chipsev Cleussrfi; QunEFT BlewrufHm) Blewrpsdev QunFr, GuinF i
BlewruTmmi BlewrpHsv Gleuswrd i etc. etc. (See &bH&FTLdl op cit p. 174-178 for a

full set of variants and their names).



The seven gemer below, it may be noted, are stated in terms of the theory of
two 9w (ignoring 9>_lﬂuJ6znaE). They do not come into play by their equation
with @ wevens (CpiL) = Gwir, Blswry = Blewr, see above).

Based only on two 9jsw#s (@)wesvem#) and not taking into account the internal
composition of £ (i.e. arrangement of gema within a £1) but taking into

account the length of a £i by the number of gyem# (which are limited to Frrewad

£ (QumSr) and epsusmas £i (the 2_fla£ i of it), there are eight collocations

possible. The first column below is the last .yew& of standing £ and the second

column is the first 9jema of on-coming &£ir.

mrena. Gni / Blewr (2) and Gmi/Blewy (2) give 4 collocations
epeuens: Gni / Blewy (2) and Gwi/mlewr (2) give 4 collocations
The total collocations are 8 (2x2x2). euepdl o _f&SFii is a cpsuswad £i- ending in

wlewr (HesfldS i) and it does not include collocation either with @mi or with

mlewy. This free variant is counted as one &emer. So there are seven (8-1)

These are gemers at the theoretical level.
8.6 Actual emers

Their acutual realization when the kinds of £ are taken into account
yields 70, as shown above. The seven operatonal sewers are below.
Geuswruim: wrtpleny, allard+Erhi, srit+Cri (3)

QAflwiiur: wr+Gri, afleri+Bleny (2)

suehFIur: sesfl+mlenr / Gri (1)

&OLIum: smitpleny (1)



The distribution of core gewer over four uir types is as follows. Note that all the

four types do not have all £irs. For example, Geusssrim does not have sesflgL i
and suepFALiur ur does not have smiigd i, g FfAflwiiur favors mremas Fii.
Distribut ion: two (@ wmh £ i CleuesrL_swer, Gleusisrd i GleueswsTL_smer) in
Geuswsrim, two (CrerreiTm < Aflwdsener, Blenruwrssrm o,Ffiflwg Hemer)
in @ Aflwiiur, two (spermlw suEhFGHemear, spedTmT 6uEhFHHemearn) in
suepFium and one in se0l0iLT. QuDFT GleussnTL ewer does not have

homogenous (spermlw) sewer; o FAflwggemar does not have hetergenous

(spstTmT) Hewar. Note that Gleusssrir and o fflwiliuim contrast and recall that

GlsrevasrLiLilwid puts them as majorly differentiated verse types.

To describe the distribution of semer, £ has a set of mnemonic codes. The code
is based on the last gjem# of a £ in its different sequences. Thus wr&fi and
afler&£ i are two names of FrremasF i (shorthand for Ggiom, yeflom; an ailer,

& melerip respectively) depending on its segment (sTpgg1) composition;

sTFET and sefld£ i are two names of cpeusmasLi (shorthand for

CaHLoTBIGTII, LjeflTRIS T, JnalleTBises], &mallerThisesf] respectively).
8.7 lllustratiting the seven gemers

9, Fflwdsener

These are illustrative lines for the seven gewer (from wriiLmhise

ol K& S ujeor, 18-21)

QAflwiiur: wr+Cri (Crolrmesrm oy flwggemern)

2 e G)%rsVGevr GHmfl apeirepemnt_ (£2mIGMmIHITMI HevflliLim)
Swrs Hnmelwr® 1ppsCFet allariid] (UnbTenTm) 2)



In the first citation, all £is of the line exhibit one kind (8pi+Gpi) of
g FAflwgsemer. In the second citation, o Fflwgsemer is of both kinds. The first

two £irs exhibit @pi+Gmi and the last two £is exhibit Blewr+ Blewr. The
middle two £is will exhibit plewg+ Blewr when &Hm 6@ is scanned G-
wlewry. If it is scanned Gwi-Flewr-Gmi, it is smiigd . This makes a Gleuswrd i in
g, Fiflwiiur, which is admissible but the following gem&# must be Grii; it is
mwlewr (wpep), which is not admissible. If wpapg is alternatively scanned Flswriy,
sewer (Blewry+ Blewryy) is appropriate forgyAflwiiur. But the second ema

(Gzewr) is G, which violates gy Afwgsemear being followed by Blswr (afler).

So, &#HmGIT®H is @pi-FBlewryy (or @ is left out of scanning (9jsv#l_rgy)) and
W pgICFewT is Blewr+ Blewr, Cu is treated differently. Ignoring the optionality in

scan, the two citations show gy fflwgsewear. The first citation has same gemer

occus through out the line and so is better in comparison with the second citation

where the two kinds of gewer are mixed in a line. The constancy of sewer is a line

is called exalted or ideal gewer (fApLiyd sewer).

When a name is given to a line by gewer such as Gr6lrmerm <, fiflwghsemer,
but the line has mixed gewer, the name is from the first semer in the line. This is

the reason the second citation is said to have GrGlrrsiTm o, Aflwissemer. The

first £ in a line has some freedom of choice since it does not entertain any

sHewer with the last £ of the preceding line. Hence probably the first ewear in a
line assumes some importance.

o Afwiiur: eflerio+Blenr (BlewrGursrn opfflwsbsener)



BlposnL sew@uw B umermln el it (Leweou@aLTid 1)
7% 2555/ 10&5E5L_ 61&H60TD (LpHICLTL 1)
The first citation has the g fAflwgsewer Blewr+ Blewr throughout the line. In the
second citation, the g fAflwgsemear is mixed; the first two £is have Blewy+
mwlewy and the remaining £is have Gpi+Gmi.
Gl 6VTL_6W 6T
GleussoTuim: wr+mlewr, allerb+Epi (@ wnHF i GleussrL_smer)
urelsvr® Caerssvs HEM Liessfl6lomif)
surelsvuil mrmiuw B (Fmd@Gmer 1121)
Note that /76lsvr in the first line is scanned as Gpi-plewr and not as G-

@piy. GleuswrL_swer has ssiTmTs Hewer, also called sewer allamuib. In the
above verse, the italicized £ (Blssrm £ii) illustrate Blewr+G@mi and the rest
Gpi+mplewy.

GleuewTL_swer is the opposite of o fAiflwg sewer with regard to @ uimfir.
GleussiTum: smii+Bleny (Oleusnrd i GloussTL_smer)

GTCDM] WTewsaTLIGLITT B6WTL_ MMTV &63T6NHS 0)%T60T

DYRTL_THF GlFtisumssr elewet (& (HdGHmer 785)

Of the seven &, five are Qeusswr i (smiidFLi, cpeuswad £i ending in Cwir).

Hewer of GleussrF i is Gri+Gmi, which is spesrmlw Hewer (and thus differs from

the sewer of @uimFir). Consistent occurrence of the same &1 in a line like the

Gleussor£ i in the above ones is considered exalted (Amiiyg £ir).

£irs in a line may be mixed (ailreysev), as in the following examples. Recall the

mixing of ewer illustrated earlier.



HEVVTHTET CIFTHST (LPMISH6V (Lpew 6V Wil Fessr(h)Lb
®)svevrgTeir GuesTaTpH MHMI (SHIEGHmer 402)
This verse begins with Gleussorf i but is followed by two @uimFi. Note that the

final is @miy (its code is &mra). The first line in following example begins with

@upFi butis followed by a Geusssr i, which is followed by two @ uipFir.

@) HC BT HleueEnewTasenT 2 srer 65T HCHTHS,

CrmiiGphrd6larsr BB hbl. (HhHeEHmer 1091)

Note that the final £i is Blswry (its code is Limiiy). CQsTHEEBHTE G, the last £i
in the first line could be scanned as Gpi-GmiL, which is @ um&Fi or as Gpii-

@pi-Gmir, which is Gleuswsrd . The choice between them would be in favor of

Gleussars i because it would maintain a balance in mixing:
@ un Fir+Cleueird i+ @ wHFi+6leusssrd .

Note incidentally that if sandhi is removed, scansion will give a different result. To

have sandhi of &leu@EmssaTgHevnr 2 _sirar as slaueEnewTaewr swjsitar, there will be no

difference in the result of scanning, but cohesion (@)swuirj) will be lost as
consonant plus vowel will have a pause unlike the combined consonant and

vowel. This will affect the flow of gpen&.

auEhFld Hewmer

suehFiLm: sesfl+Bleny [ Cri (suehdd Hemer)

suehdFILmr has cpsusngd £ and suehd 2_fdFF i ends in Blewy (it is sesflFLi

and it is the converse of Qeueisrdi). Scansion of euehdg Hewer does not extend

to the final segment of the verse after gesfldGlamsv called #Mg &b (see below).

Since suepFg Hewer encompasses either of the two e s, it is treated as

varations of the same gewer. Hence suepdg Hemer is counted as one gewer in



the total of seven. Homogenous (spesrmlws) and heterogeneous (spestmm) 6uEhdls

Hewer are two manifestations of one gewer.

wriLmmse aflmsslusnr (S 21), interestingly, gives an anology for the

treatment of homogenous and heterogenous auehflg Hemer as the same gemer.
This is analogous to GgrsvsmriiLiluid’s treatment of o _flwews; unrounded and

rounded /2_/ do not count them and do not have four o_flwens.

LeareL LTl 61 6dT FremedT(o] 16DV LD

LBTMI6U LmGleusveVTLD

U CLp(H6Y LDEhGIFVSVTLD

G arTmisu GILITLHGleVsLEVTLD

6TGOT6U T hI (&)

BTMIGWD C&TIyFF T SHLDIoeMeVF

Fmri surplw GlFsLeuGlwr® Gluf@s (Unsourced)

The third line in italics is heterogeneous gewer (Blewr+Emi) and the rest are

homogenous.
%6015 661

sedllium, which has epeuswad £ir, does not have its o _flg&Fir. But smiugs,

which is the o_Mfg£ i of Gleusssrum, has a different collocation and it makes
sedlggemear. This collocation is srii+plemy. This is e T Hewer.
CIFVULICLITIT % FH555TeRTET GIFUIT % 6lSMBS Flevreumif]

The entire line exhibits this gewer. Such a manifestation of sedlggemer is
exhalted (fmiiys sewer). It is not exalted, but admitted, when sriigdi is

followed by @uipF i with Blswrwens as its intial place.

WpDOIDTL (B) LoDASDEIT (LPEHDEDLOWITET LOT DTS



The second £ in the above line is @ wm&fir. This is possible because &edliLim

admits Fremad £i also. sedlggemer is the converser of Gleuswrd i GloussTL ewer.

It may be seen from the above that five of the seven gemer are heterogenous.

The gemer specific to a verse type (um suems), which is a feature defining it, is
called g6ir gewear ‘collocation with self’. When the gemer specific to anothe verse

type, itis called Lim gewmer ‘collocation with other’. When an entire line has Lilp

Hewer it is the 9yi9 of another verse type that is mixed (see later).

8.7 The role of ewer in pens

gewer is one of the factors that shape the spswa ‘rhythm’ of a Lir. Others are £,
&5, ClaTemL and sueswtewrid. The last two embesllish gewa. The £i

ssequence of 99 provides the template of pems. sewer may be conceived to

modulate the flow of rhythm towards certain quality. It is like different knobs that
control flow. It is done by the phonic nature of the 9jsw#s in collocation and the
recurrence of one kind of collocation. A collocation of GBi+@m i running through
all £isinan g is different from a collocation of Blewr+m®lewy running through
all £is. A third possible collocation flow is to have the recurrence in an
alternating way. That is, both Gpi+Gmi and Blewr+mlewy collaction will be
mixed in a line. g Aflw 19 may employ all three possibilities to effect three

kinds of quality of the rhythm. They are called respectively, sshslews, Hrmislens
and ppalewsF. @)ewa these terms mean spew& or quality of spewa. The first one
may be conceived to be referring to rising, falling and balancing qualities of the
rhythm in 9j5GaurGsvrswa. The equivalent quality modulators in Gleusssriim
would be recurrence of Gpi+Flewr, Blewr+G@nmi and mixing the two. With

suepdLium it is with homogenous and heterogenous collocations. sedlliLir with

one gewar does not have such modulating possibilities.



The grammar admits the use of the entire 9j19 of one ur in another i as well
as the semer of one um in another. An automated scanning of gemer used in all

poems of @gmibelsTemas shows that for every 100 g Aflwig Hewer more than 60
Qeusnr_smar (Ollett: p.c.). The effect of such mixing on modulation needs to be

investigated. To do this, the different spswma must be defined independently by

some musical notation rather than defining them by gemer and other prosodic
factors, as is normally done.

8.7 Hemer LouIds1D

When poets occasionally allow a sewer to disrupt the modulation of the rhythm it
would be a blemish or fault (gmmib; in descriptive terms, it is Hewer 5 ‘the

collocation bumps’; cf. the use sewsv &1 19u1g) ‘the head bumped against

(something)’). gewer is a potential fault line in Tamil poetry. But a L, except
GlsuswoTLim, may have a gemear not appropriate for its rhythm (gewer allreyssv);
this shows general flexibility in Tamil prosody. This acceptance of the overlap of
Hemer is theorized with the concept of gemer ww&s1, which is non-occurrence
of a gewer which is required to create a particular rhythm but occurrence of
another gewear (see its similarity with Geupmjewio 2 Ly ww s ‘occurrence of
a case marker that is not sanctioned by the grammar of sentence’ or glemewr
wwdasb ‘occurrence of a & LIGLITHsT ‘ecological element that is not

sanctioned for a land by the grammar of the love poetry’).

SHemer LWl ELD raises questions about identifying and naming the type of a ur.
Though gemer plays a crucial rule in this (see below), it is not the only means. The
um type may be determined by the nature of £ and 9jiq, Any discord with
Hemer Will be accommodated with the proviso that the particular ur has an

overlap of another gewer. As the grammarians of prosody are obsessed with



naming every variation, they will describe this disagreement as Limm is mixed with
Hemearn. This will not be a problem if there is only one discordant gemer, but this

description will be problematic when there is multiple discordant sewer. The
solution is to maintain a qualfying description of a verse using the first discordant

gewer in the poem (afl(pg S wjswr of S 532 of wrliL@misevd). An example is

GleuewTL 6w subhdH S Fflur yug.

GleuewtL_swer in g Fflwiium

Caruremevwi (SL0p @)evdasents Cursymgl, Qummer: wriiy vol.1. p. 301)

gives this unsourced verse to illustrate sewer wwWss10.

GCBHeuswHrd FrreV GHmImGHTL (R LisvalleT
allenT(Heuri & ehaemer afmiEHa L % (heuedr
2 ewr(hFlevid UM pmIS @) (HBISHLY

L1y S0 Luilmmiib eTedTL

g WTdh GClsTemevallsy sTeTemedTii LewsvGul

This is 9 Aflwdimr by the £i and 9yj1q, but has the gewer of Gleuswsriim
(Blewr+Crir, Chi/CpiL+mlemy in line 1), of sedliium (in line 2, if the third £ is
scanned as Gpi-plewr-Cri and not as GwiLy-plewr) and of suepf i (in line 3,
the first £ may be scanned as GwiL-plewr (not as Cwi-Blewr-Cri); CmiLy-
wlew is one of the sixty suepdl o fFF 7). Since GleuswrL_swer is in line 1, this
verse is described as GleusnTL_swerwimsd suphs Yy Afwiium ‘g fflwid verse with

the gemer of GeusssrLim’. But if the other scanning is opted in line 2 and 3, it is

©GleuswrL_smear in all three lines. This is a verse in which the modulation of

9|HauGsurena is mixed with the modulation of Q&liLGsvTems.



There are many other examples of wuigs1b of HedlGsemar and auepdshgHemar in

o Afwiiur (NFews op. cit. p. 74).

The following is an example of sedlggewer in gy AflwiiLi.

&b epFlarss lasrevsafllmim sspLifl Hedlreayb

QO BICETIg W BIOTCH [ GBEhaewL_w LsHesTomeu kL (YmbTenTm 55:7-8)
These lines have cypsusnadS£ i that ends in G (GlsussorS i) but is followed by
mwlewr in the next £ (except the second £ in the first line). This is 601G semer.
Occurrence of sedlggemear presupposes the occurrence of cpsuenaFsF i in

g FAflwiiur which is a Blssrm £ii. Since this is not a favored £i gy Aflwiiiu,

mixing sedlssemar and suehFssemer in it is less frequent than GCleussTL_smer.

The following is an example of sugpFssemer in AfwiLmr

suallBlfgm Slewaujd (Ynpreprm 30:3)

In this line, the first is a cppeusmasFi that ends in Blewr (euepFFLFi). It is
followed by @lswr in the next £i (which happens to be a Frremad#£ir). This is

homogenous suepFlsHemer.

The following are examples of gewer wwdsid in urs other than gy Aflwdiur

illustrated above (LNgem& op. cit. p. 87, 101).

suehFAium's 2 _MAFFi is sevfl&F i and its semer may be homogenous or
heterogenous (i.e. sub g £ could begin with Blswy or Gmi- 9sw&), as pointed

out. sumkg £ir could be sesflgFi(of suehdlium), smiiFfi (of Geuessrum) and

@uin i (of any ).

sT(hdbglsusuaiw LjeOGumrermesr ( ymbTenTm 4:9)



wewpujmaler Cxmevuril] (ympreprm 16: 2)

CarhypmPw Carevseln (ympreprm 17:17)

Both &£irs are suehdl 2_fldd£ i and the gemer is spesrWlw suehg Hewer (Blewr
wpsdt Blewr) in the first citation, the second £ is Gleussor£ i and the gewer is
eTMT 6uEhFs sewer, and the the second £ii is @uim& i and the gewer is
seTmT 6uEehFd Hewer (Blewr wpsst Gmir) in the third citation. Note that this
second the second £ii is @uim& i only when its second gyem# is scanned GpiLy.

It, however, makes no difference to even if this gem# is scanned Gpi-plew -

@i, but it will be the inappropriate smiigS i in euepALim.
GleuewrLim does not admit any gewer other than GleuswrL_swer.

GuyrdAflwi (GFiiwefluisv 59) discusses an unusual example where there is

o, FAiflwg semer ina GleuswTur. gew& violates the requirement of £, and
consequently of gewer. This violation is not admissible, as indicated by the very

name of this verse type, as pointed out by Guyrdflwir, which is Qeusitemer that

stands for purity. He gives the analogy of a marble being colored by a red object
near it and the red object needs to be removed to have the natural color of the

marble. It can be done by gjerGlLsmL_, which may not be present graphically but

can be produced orally.

g2 & Hyews OlgTevailsioy Curigsg6lasrsy (Glsuswrur at the end of

eV LI(HSHL_TLD)

Here gre 5 is Gpi-@mi, which is followed by Gmii. This violates the semer
requirement of Gleusssrir, which is heterogenous gyem&. When the vowel is

prolonged to give gre_o it becomes the gjswa of Gpi-mlewr, which meets the
Hemear requirement. Caminathaiyar’s edition makes the correction graphically

and has gm2_2 & &HibLyews. This gives rise to gerbluemL_ with four wrgglewr.



In GupmrdAfwi’s time, the verses were recited following the rhythm and so he did

not need to edit the text. The required &£ may be created orally. Saminathaiyar
points out in his autobiography that his teacher did not recite the verses as per
their rhythm. It is likely that the rhythmic rendering of the verse types in public
such as classroom was replaced by musical rendering drawn from devotional and
classical music. This, if true, is a big shift from the folk to the classical.

&e0lgHewear in oy Aflwlir

se0lliur's o _MAFFi is smiuFF i and the sewer is spedsrmTd Hewer unlike
GleuewTd i Gleuswwr_smer (but is like Flswr ending @Quim& i GleuswsrL_emear). The
preferred smiig& i is the one that begins with plenr 9jems.

BTLAleVeVTL LsvbLiTuilest B(HEHHEH6FI QLT s Tullest (560565 Temes 27:23)
OILBIGTSTIT O 6VFTW orieunh &rdhshedlst (5605615 Tems 2:2)

LOI6VFT I LDeWEVGIQUIDLI LDfhd] UWjulIbBIds (5561575@'&,%6)5513: 5)

All four are %60 2_fl&&ii in the first citation, the fourth £ is @uinF i in the
second citation and the last two £ are @um# i in the third citation above.
The gewer is spearmmd 2 MAaFi (Cni wpedr mlewr) in all three citations when the
collocating &£irs are the &£ of the ur. Hewer of the i may (citation 2,
where it is spesTm TS Hewer or may not be (citation 3, where it is spesTmlw Hewer
(@G apsir Gmit, which is Gleussarf i GleussrL_swer) the gewear of the ir. When
both &£irs of the collocation are not the =& of the um (citation 3), sewer has

the option of having a different one as in the case of last @umfiis of citation 3

(Cmi wpsir Blewr, which is @unF i GleuswTL_smer).

The above illustrations show that verses other than Glsuswrum admit ewers of

other verse types. This is gewer Lwisa10, Wwhere one gewer another gewer is



anticipated. sedlggewer in g Aflwiur may be an example of this. When a
particular kind of wwdas1b is sanctioned, may be because of the frequency of its
occurrence, it is Hewer allreusv. GleussardF i in gy Fflwlium is an example of this.

The frequency may be due to the fact that that if the _flwiswa of gpfflus
@wmd i is scanned as G / Blewr-Gmi (rather than Gwiy / Blewry), the
resulting £ will be cppeuswas £ ending in @i, which is  Gleuswrd . Gleuswsrd i
in g FAflwdium is an example of this. Each verse’s o_ifl&£ir, however, ensures

that the gemer of the verse is appropriate. When this is broken it is semers

&MDMLD OF &I(Lp.
8.8 gsewer and LirL_GugLb

Fault in sewer is an alert to suspect a wrong text and to decide on one variant

when there is textual variation (ur_Gugib). It is also a factor in choosing
between different readings of a line in a verse. The better choice is the one that

meets the preferred meter including semer. The following example is not about

preferred sewer for rhythm but about preferred £ for rhyme. LflGwevpasi
explicitly chooses, for glpas@EHmsir 1058, the reading @)riiumreny of ecpsuem (in

spite of the grammatical difficulty it creates) in the first line instead of @)riiLieu

of mrema&, which some commentators have. This choice, he justifies, is to rhyme
with wriiureneu of cppeusmwa in the second line (6:60"&'@})65&) Uerewer, &/mdsb @ mer

wWITLiL) yewLogluytd Lire_ Geum/Lim@o, p. 141).

@)riiureny )6VeVT U6 FFiBISHESTLOT EHT6VLD

rliurensy ClFsTmisunH SHM)

9.9

91g is the next higher unit or limb and it is the highest. It is also the largest unit

of a verse. The role of 99 in a verse is twofold. One is the length of 914 ina



verse and the other is the gauntity, i.e. the number, of 9195 in a verse. The first is
the horizontal dimension and the second is the vertical dimension. Both are
included in the limb called gjerey that GgTevaTiiiluiib lists as one of the thirty
four limbs of GlFuiujer. Both dimensions of 919 are defintional in the sense that

they are two of the factors (the other two are gewer and 2_flé#i) that

differentiate one umr from another.

The word 914 is probably derived from the verbal root 9 ‘to follow one after

another’ (cf.9i(h4@ ‘to arrange, commonly vertically). The running sequence of
£ is broken and arranged one after another vertically. This is different from the
other units which are arranged horizontally. This is translated as a ‘line’ in a
poem. 9yuq is different from suifl ‘line’ used in prose to refer to the break of the
string of words, which is not a factor in rhythm. This is however translated as
‘foot’ (some grammars use LuTgLd as a synonym). This is derived from the
meaning ‘foot’ for 919 (from its sense ‘bottom’ that metaphorically refers to the
bottom most limb) and its semantic extension ‘step’ (referring to the the step in
walking and the related sense of the measurement ‘foot’). 919 in prosody then is
imagined to be the steps in walking ahead as the poem progresses.

9.1 y1g as the unit of rhythm

9l is the highest level unit of pewa. It marks the end of one sequence of £iis

(£ @) misev) and the beginning of another sequence. It marks the coda of
rhythm before the rhythm is repeated in the next 9jiq. It is thus the divider of of
the assembly of rhythms of a verse. It is therefore important where one 99
breaks (the technical terms used is 9m or giewfl, which is used to refer to
shearing a textile piece) and another begins. Textile is the anology for the texture
of the whole poem. There could be an option in some situations about where to

make the line break. For example, a sTH& r1q could be broken into two &) £ r1g

provided the £ and gewer requirements of the verse are met. It is however hard



to have all the conditions met. Some illustrations of such problems will be

discussed later under gr&@3,.

Breaking a verse into 9195 is by a principle of balancing the rhythm and length of

the 919 by the number of £irs. Meaning makes an optional role to make the line
isomorphic with a sentence, which is a proposition. This is on the production side

to create a sentence for each line. Recall that a &1 may optionally be isomorphic
with a word within an 19.. The possibility that 19 could be a standalone

proposition opens up the possibility of reordering the lines in a verse without

disturbing the £ structure or the sentence structure. This is called 19 Lom]

‘another arrangement of lines’; opjl from wmy ‘another’. This contributes to
variations in a ur that leads to creating a sub-type of ur (discussed later under

kinds of verses).

9.2 Defining 919

9jlg is defined by the nature of _fl&#i and the gewer in it that are specificto a
um such as Gleuewst £, euehfldF Fii etc. and GleuswwTL_swer, aueEhfldHemer etc.
The line then is called Glsusiteriy, suepFliig etc. A Glsusiterig, for example, is line

that has Gleusvsr £ and Gleusssr_smer, both of which in turn are defined by the
nature of composition of 9jemas and the collocation of 9jswas between Fiis. This
will then help to identify the type of um; Gleusssrim is a L that has Gleueerig;

suehdLium is a um that has euepdfluilg etc.
9.3 Measuring the length of 99

9)1g. is classified by the number of £is in it () Frig or gmeriy, WFFrig or
HAbsly, BrmErig or 9emeuig etc.). The line measured by the £is in it is £irig.

Its lenghth is also measured by the number of gewers which the sequenced £iis



have. A gewer requires two &£, as described above. A measurement of two

sewer Will have three £i (i.e. the number of sewear + 1, since the last £i the

sequence will not have gemer). The line defined this way is called sewerwilg.

@evssemTallardasid uses this method and terminology. @merig etc. will be so

called by the number of gewers in the oy1q.

9.4 Alternate measure of 9ji9

Yet another way of measuting the length of 9y is by the number of stwps g in it.

The phonetic segments that have not less than one wrgglemr are counted and
the counted ones are not weighted for their duration, short and long. Short and

long segments get the same count. In measuring a line by sTapg g1, pure
consonants do not count (GlFurujeflwisv 42). It must be noted that the final Cu in
2 flwen, having half wrgglemr, is not counted in measuring the length of 914
by sTps51. @ wevens (Crir, Blewr) and o_flwens (8miLy, BlewrLy) become
virtually identical in the method of counting. Recall that in counting by £ also
dropping of Cu from measuring (9sv# B &6v) is permissible. The 9y1q defined by
sTS Gl is called &1 L_eweruwig ‘9jig commanded (by stipdai’; the etymology

could be 6T + Hemer + 91 ‘the line measured with gemer tha is stealthy’ (=

masquerading as in &eiremd &THeVssT paramour’). The different ways of

measnurement using different units are relatable to one another.

The correspondence between the two ways of counting is as follows.
(QFwrmosst, wiriitfuws) gy u1eysGHremey, p. 22). 2 £ is 4-6 stwH g1, 3 £ is
7-9 etpdal; 4 i is 13-14 erpdai; 5 £i is 15-17 etapd g and 6 Fii is 18-20
6T %1. The numbers indicate the spot (Flsvib) for the countable letter and the

lower and upper numbers indicate the limit of variation depending on the size of

each &£rr.



GlsrevasrLiLilwi (GlFuiujeflwsv 41) makes a further points out that if the letter

count is a little more or less, it does not alter the status of the £ the count
represents, according to the interpretation of this sutra by @)eribLrewri, though

he gives no example. The point is that counting by stpgg or i gives the same
result regarding rhythm.

Counting by eT(ps g1 Was probably the way to define the line length before

Glsrsvasriiiwid and began to be replaced by counting by £ir. GlgrsvasriiLiluitd

talks about both. GuyrAflwii speculates that s1"1_emerwig was the common
practice at the time of first two Sangams (as he does about the 2_auip 2 (B

listed in Gl rsvsmiLilwib but not attested in Sangam poems).

Counting the length of 9ji9 by st 51 continued after GgrevaTiiiluib. Some

specific prosodic structures such as &1L swerd H60l551emm count the length of

line by st a. But &1 L_ewerwitg in this later period is restricted to the 919 of
4-6 6T g (i.e 2 £1). FBgLb meter of the later period, whose rhythm follows

beat is measured by st g, that represents the beat, as we will see later.

9.5 Extended length of 919

The number of £is an 919 has may vary from two to five standardly. But the

upper limit may exceed five. Ggrsvasriiiluid fixes it at seven and says that to
go beyond it will have no finality to the number (Q#iujeflwsv *, aflflisr

oerailmbser). sroHewsurigestiwid fixes the number at eight; wirdiLipBigev
all(pbslujewr at ten, but lets it to go beyond. The numbers are even numbers;

there is line with an odd number of £is. The need for extending the lenghth of
the line instead of breaking it into shorer lines where possible is not clear.

The lines have names depending on their length defined by £, sewer or srpsd g,

as described above. Line is the unit of spewa (rhythm), as mentioned abvoe and



hence the length of a line is not merely a matter of size but also is the indicator of
the nodal points of the rhythm.

The general pattern is that the number of £ in a line will be the same in all lines
of a poem, but there are special patterns that do not make the general pattern

universal. To maintain the linear order of the same type of &£ (with regard to its

construction type viz., wr&f i, allerdLi, smiudgs T and sefl&fL ) in a line is the

ideal, but it is not in practice. For example, for all the £irs of an 19 to be
T T or allerdL i or smiiFSL T or sesflFF i has highervalue in appreciation
than an 19 mixing the kinds of £is subject to the constraints of admissible £iis
and their sequence. The reason for the higher appreciation may derive from the
difficulty of maintaining uniformity or from the kind of flow of rhythm it ensures.

9.6 Different sizes of length

The sequence of two £ with one gewer is named @merig ‘shortest line’, three
£ with two gewer is named fAbg g ‘shorter line” (taking Abg) to be a variant of
fg g ‘small’, cf. Aggis Llsiremer ‘girl of small frame’), four £i with three semer
is named yerauig ‘right-length line’ (cf. gjereyd @, lepFlermsv ‘if you exceed
the right amount’) or ‘the standard-length line’ (in the sense that the length of
other lines are measured with this as the base; this is also called Gprig ‘straight-
length line’), five £ with four gemer is named Gl 6v1g ‘long line’, above five £i

(®svssemt allardasid specifies the number to be 6-8; in terms of gewer 5-7) is

named &1l GlbLg6VLg ‘extra-long line’.

An 919 must have more than one &1 except the gesfld6lFmsv in Hedl1Lim and
suepdim. Each £ in a line may not have the same 9jsma composition;
different £is may represent different variants of 9yiq. Taking a line with four £iis

(o16meutq) as the standard and the five kinds of £is (see above),



Gl mevaTiiLiluib computes 625 variations (called eflahuib) of oyg (5x5 after
the first £ (25), which is 25x5 after the second &1 (125), which is 125x5 after

the third £i (625). A umr can have more than four £isin aline. With seven £irs

taken as the maximum in a line, the variations of 914 amount to be 78125 (See
&haFTLO op cit p. 180-181 for the calculation). This is the number of logical

possibilities of 9j19 types but empirically the variations are less in the poetic
corupus of Tamil. It is an empirical question for reaearch on the pratical limits of

Il ellamuib in the Tamil literary corpus.

According to Qg mevasTiiiluiid, 4-6 stk make @meriy (GFuiyjeflwsv S 35)
and so on in the sutras following it (see below). Counting by £ir, @& merig includes
the following forms of £i (excluding 2_flwens): Cri-Cwi, Chi-Blewr, Blewi-
@pi, Blewr-plewr. The lowest sTips g count of these by wrgglewr is 4 (Cmii-
@) and the highest count is 6 (Blswr-plewr). But there is no convention of
measuring 9jig by wrsglewr. Therefore, there is nothing to be lost regarding
9jlg measurement by dropping wrgglemr from the list of limbs.

Recall that Ggmevasmiiilwib does not raise sewer to the status of a poetic unit
and does not recognize any indispensable role for it in determining the rhythm of

a poem. &£ will do for it. At the same time, GgTsvsriiLiluib uses wrgglenr to
aid determining the rhyme (see above) and this is one of the elements of another

limb euevsreworip (described later). This is shifted in the later grammars to the
aesthetic part of GlFuiuysir from the structural part and placed under
S ewflullevssentid. Hewer in these grammars, continues to have a significant

place in the structure of GlFuiujsir and so is kept in wrliLilevd s ewTib.

9.7 Length of a r



Any uir has a lower and upper limit on the number of 99 s. This is how a L is
differentiated from other types of GlFuiujer, which do not have 99 limit, upper
and lower (g euemr @)svsvest, GlFiiujafluisv 157). The size of a poem by its
number of lines is a unit or limb called 9jerey of LT, as mentioned earlier. The

lower limit is two lines (FrullsTs b, @ grammar of the 19" century, considers a
single line aphorisms such as geremesrub LilgTayid (pesresrm] GlguieuLb in

9 FAflwib meter is one line g Aflwiiur (shsFridl op. cit. p. *); this raises the
guestion whether aphorism has the status of a poem or it is a non-poetic
composition. For GlgmevamiiLilwib, aphorism would probably not be a ir but a

Wp&16wmyl. The upper limit is flexible and varies over time and between verse

types; Gleusworum is different from gy Aflwiium and sedldiur. It may even be
open ended, as some commentators point out that it is dependent on the

imaginative mind of the poet (discussed later under verse types). Later day

sriiLlwibps, which are organized by stanzas rather than by lines, make the idea of
upper limit superfluous. But there is a limit conceptually in that the grammars

talk about upper limit and it is relevant for gesflliirL_sv. This is not the case with

the other Gl#iiuyeir, i.e. compostions that do not qualify to be a L, such as pTsv

‘treatise’ on a subject like grammar.

9.8913 LWEHH1D

The poems exhibit two variations; one is in line length and the other is mixing of
one um’s specific 9jig in another ur. The former could be independent or a

consequence of the latter. An example of variation in the length of a 9jig ina ur

is having a @pd£ g amidst prHFT1g. It was mentioned earlier that the
hypothetically ideal pattern or the minimalist grammar in the sense that the
grammar that is optimally describable with minimum varaibility) is for all lines in a



verse to have the same length, i.e. the same number of £i (or sewer or sTpda).

The length of each £ (in terms of 9yem#) may vary but their number in a line will
be the same in this pattern. Each umr has permissible lengths of &£ and
permissible number of £irs in a line. But these two conditions are permissive.

When a ur has less or more number of £, it is one kind of 9jiq LowId 1D
(Qawrweflwev 27). (Variations from the ideal pattern in £i length is £ir Lwd s

(see above)). When lines of varying lenghths are found in a verse, which are
sanctioned or legitimized in the definition of a verse, it is interspersing of 919

(o3 ellrey). If it is occasional or random, it is 9jiq owdasn. Both will be

illustrated when we describe verse types later.

9.9 Mixing metrical lines

Another kind is when the 919 in the meter of one Lir appearing in another r
that has a different meter. This is not the £ of one verse appearing a line of

another verse. The entire line will have all the £i and gemer appropriate for
another verse. This also will be discussed in detail later.

The overlaps are similar in effect to the overlap of of melodies in music or of

colors in a painting. The concept of wwigs b helps legitimizing innovation.

A couple of illustrations here will help to understand the concept of wuwigsib of
metrical line of one verse mixed with another. (These are also, incidentally,

illustrations for a line having same kind of &1, which is of higher value) (see
earlier description under £i).

sLeour OLrplw  @Gerfer  (pHbhs)

wlewr Cwi Blewy Cni Blewr Chi Blewr GpHir

(oysmTenrm) 30, @eribyrewri citation)



eTmioLll  weweruilh @mIbLI  FewedTil
wlewr Cri Blewr Chi Blewr Chi Blewr Gpi
(eBesTema 12, Guyrdlflwi citation)

These two lines are Gleusitarig with Glsusssr_smer (heterogenous) occurring in

o FAflwiiur, whose sewmer is different (homogenous). We have already seen

GleuewsrF i occurring in a line of gy Aflwilium. It needs to be investigated what

rhythmic effect is brought by the introduction of Gleusireriy in pAflwiiiu,
which relates to the aural sensibility of the poem. It will also be interesting to see

what difference is there in rhythmic effect between the case of aflreyssv and

the case of wwBIEgsv at the level of 9jiq.

10 15 &

&1 ‘(measuring) balance’ is another unit of G&iiuyeir. It is another term for
spewd ‘rhythm’ in Qg mevsmiiilwib for @)erbLyresti (ard6l%esflsy)id
enFolwesilsn) b spd@ LD ‘USINg FTd @, or ew# is the same’, GFiuaflwisv *).
spema, however,is about ensuring evenness in the pattern of the rhythm in a

poem. As pointed out above, gemer has a role in ensuring the flow of rhythm.

H1é @ determines the length of the string for the operation of a particular

rhythm. it helps to break a sequence of £irs into an 9g. < Aflwiiumr, for
example, can have two to five £ in an 9iq. A string of seven £ could be split

into two 9195 with two and five or three and four &£1; a string of eight &1 could
be split into four and four or three and five. But the other requirements such as
the &£ size and gewer of the verse will have a bearing on the split. 143,

recommends a particular split that helps the operation of rhythm of the given .



ympreprmi 235 illustrates this. This is the poem cited in wriiLimmisev
allmdFlujenr (OFuwiwyeflwsv S 72) for 9y AMwiium to have @) Frig, which is a

characteristic of the 914 of suepdfiuimr (called euepfluirg ), intermingled in it.

Cuflwasl GlumGevr
WD UTL g STESTLOFPh Fl6wTews)| Lo6dTS6vT

BIHSLD BTMILD S6TeH UWITMH
Hevey bTm GloeTmemed emg e (m LosiT Gevr

(Casmrumsmevwi, SN B)VSHTLI CLITHITSH). GIIT(BaT. WirLiL). Li&s) 2, p.
14-15).

The first two lines above could be split into three and four £ instead of two and

five £, as given above. The above is legitimate depending on whether
Gl revsmliiuib recognizes five £ for guAMwiliumr; @eribyrewri thinks it

does. There is lack of consensus on this, though; @)eribLrewri- might be reading
a later chareacteristic into GlgTsvariiLiwid. The second two lines above could be
split into four and four &£ instead of three and five as given. The given split as

above, it is claimed, preserves 9 s6uGsvTem# in both places.
10.1 Multiple options of split

The choice of any split of 914 is an exercise of 74 @. There are multiple
possible splits of the above poem as preferred by commentators and editors,
which can be seen by the variation in the number of lines they have for this poem.

@)eribyrevric presents this poem in full to exemplify westemesrd srepdl in 20

lines (in his commentary on ymgglemewrullisv, S77 in the edition of V.O.



Chidambaram Pillai and S. Vaiyapuri Pillai). @)eribyresri in another citation of

this poem to exemplify o fiflwdir with lines of varying lengths (G uiujerf] wisv
103, wewnrigevm L L GlesrWleweu ullyesr(heh.... ) says that this verse (without

reproducing it) has 17 lines, of which 7" and 12" lines have wp&&ir; 3rd, 4th, 5th,

6th and 14" lines have soep&i; 2nd and 11th lines have gm#i and rest of the

lines have s & ir. The above editors point out that this line break is not
maintainable in the version of the text he gives in ym&glewewruiluwisv and

@)eribyrevri’s text for the above line spilit could have been different. This split
is unmaintainable because one of the remaining lines would be the tenth line and

it cannot be accommodated in ErHEi (1. yHewTTFFELLD, @)amibLyTewri, 1981,
p. 101). This is because, if the eleventh line, which has wp&&i in the other
splitting, has to have gm&ir, the tenth line, which has mrm i in the other
splitting, has to be split to increase the number of £is of the eleventh line from
three to six; this will leave the tenth line with one &£, which is inadmissible.

@)eribyresri’s split, however, is affirmed, with regard to the first two lines
(prmFir and o mifF i respectively), in yet another citation of his (Gl&uiujeflwisv
61, omuf rigCuw wrdAflwg semerGwiT®....) to exemplify that gy Aflwtium

can have gm£i. This splitting is different from the way the lines are split in the

above citation with 20 lines. It is not clear why @)eribyrenti himself has two

ways of splitting this poem into 20 lines in ymgglemewruilwisv and 17 lines in

GlFurujefluisv, which is problematic as shown above.

wrinmiise allhssluyenr (QFiiweflwsv S 72) has 21 lines for this poem in

one printed edition (Kazhagam edition) but Ggrevariwid GFuyefluisv

edition of Madurai Tamil Sangam mentions that wrliLimBise allhssHluenr has
25 lines for this poem, which may be from another edition or another manuscript.

The edition of GlgrsvsTiiiluib GlFuiueflwsv by Madurai Tamil Sangam has 19



lines and o . Geu. Frullpremgwi has 22 lines in the first edition of ypBTeTM
and 20 lines in its second and in the subsequent editions of it (it is not clear if the
the verse in the old commentary, which is included in the edition, has 22 lines; it

is possible that the difference palm leaf mansuscriptits used had different lines).
This text and splitting is adhered to by other editors such as sperswer grewraFmLo]

Ueremer (sbsFmid), Heolp wiriiiwsissr GErmmuptd sueriFHuin, p. 307).

2 _. Geu. Fmublprengwi gy with the old commentary ( second edition)

. APlwas . QuPIGer Gwwdhd | weTGssr

. @uflwasl GlumGeur

L WITDUTL & STETLOSIDH HlewTew) o6t Gevr

. AmICFTH MTew) HedflLISL H6VG5SH60 LoedTG6vT

. QUHERCFTH MTEW| HEdTlLIV H6VGSHT LoeTE6vT

. eTdTOILIT(® Hlg LI suLflelursevT Gloindsdbu| eTEest

. IGILTH Cousyiswip sulfleluisevTn &revflm @, erGesr
- BIBS BTDIH SETERSWITH

. 4ovey bTm GlossTmemed emgeu(h LosiTGevr

O 00 N O ULl b WIN B

10. opbhHewev Wl(HLOLITEWT FEHeTLONITENL & FHieweruif(3)

11. @riGuri ewsujepd CuTaslL

12, yrdGuimi yeirsHevT LiTemeu GaFmy

13. 9j6pClFTay v GLTFHL1 eveui prallm

14. GlgesrmiaTiph edTmevesT

15. oy ppIms SHluwsbisl CauGsv

16. gy a1 ClaHews wWrssT(hearet GlasTLGsVT

17. @esfls ur @B HLOlsVemeVLT LIT(HB T 6lBT6dT 15 &b (HLIlsVEMEVLT

18. ueflggIwMLI LISH6TEMD HeWM & 6% TEUT LOTLOGVT

19. &L_1g eweudlwrsi@l Umid6ls et

20. Ywirg) efwy wpulligeus LisvGeu.

The total number of lines may be same for this poem, but the lines may split
differently in more than one place. @)eribryrenti has lines 14 and 15 as one line,

but splits line 17 into two with 5@ B Llsvemsv forming the next line with two

Firs. wriumrise all(hsslujsnr criticizes @)emibLrevri for treating this verse



to have 17 lines (three less than the modern printed edition). 17 lines are possible
when some lines have six £is, which GlgrsvsriiLilwib does not recognize for

o Fiflwiium, but later grammrians do. wriiLpmiisev afl(mohIlujemr also splits
line 17 into two but makes uT®B (HECETST 1Y G&HBH LllsVewsv the next line and
splits it to have four £irs. LedluyiTd CxHHser has 22 lines and splits the last two

£irs of line 7 into a separate line as well as the first £ of line 17. The second split

makes ‘@ esflis’ as a £ of one 9w constituting a line, which makes it a gevfls

GlFmeL or gm edT; this is a characteristic of suehdLs Lir, not of gy Aflwiium.

The different splits of this verse as above makes it mixed with < fAfluw 919 and
auEhdF g It may be noted that this poem is likely to a spontaneous outpouring

of 9jsuiemeu at the death of her patron probably suddently and in a battle field
and her emotions are tumbling. This is reflected in the mingling of different kinds

of 9j19 and their spew# in the different versions of this poem as its citationists
saw fit.

10.2 Other means of splitting 919

The commentors take the rhythm to determine the line break. In other words the

guiding principle of gr& @, is spema. Nevertheless, there could be other guiding
principles too; one of them is Qg TewL_, especially stgiemas, which is limited to a

line (not extended to the entire verse, i.e. ypMHEMHIem=; see below); another

could be meaning (i.e. a proposition codified in a sentence; see 919 101! described
above). Using stgisma for splitting lines gives it a functional role beyond aural

aesthetics. @)ewwiL| sTgiemas, which has ergjemas in the fourth £ and spem2_
sTgIem3, Which has it in the first and fourth £is (see discussion above under £1),

gain in significance as a signal for line split. Using srgiems may be taken to be a
rule of thumb rather than a theoretical principle because this is not its primary
function and poets do not compose to help line break. This may be a practice
followed by scribes and editors in spite of the potential of this to give a wrong



result. One example of ambiguity is that srgjems in the third and fourth £iis. If it

is taken to be @)ewewt 61g1M5, it may warrant a split after the third £, orif itis

as @ ewuwiL] 6Tglemss, it may warrant a split after the fourth £i. Choosing one

over the other will be consequential to 9y w s, All this points to the fact
that line splits are not mechanical.

GuurdAflwi (QFwiuyeflwsv *), following him pdflesrrigglesflwii take, contrary

to the understanding of @)emribyreswri and others, that grd @ ‘to lift (from flow)’
to mean interruption of flow by stopping, pausing or stretching the flow

(Bmissevih, 9 midseid, LrL_evib). This is a totally a different understanding
of &ré@. This is probably in relation to singing the line of a ur following a music
system. This reflects the time when @wmHur ‘normal verse” becomes @)emaiium

‘musical verse’; when poetry had moved from being @Quimmiilip to @)ewas

SLOp.

11.C5TemL_

GlsremL_ is derived from the verb Glg () ‘string together’, as stringing flowers
together, which makes a garland (Gl TemL_ means ‘garland’ as well). If sewmer is
the string of a garland, £is are its multiple strands and 19 s are its multiple
steps in the garland’s height, Gl rewL_s are the various designs on the strands and
steps.

11.1 The grounds for Qg memL_

The structural units of a poem, wTsFlewT, 6T GI, W, £, 9L, are called

mwlevib ‘ground’ for Glgmem_ and suevsteserid, which can only be described with one



or more of the structural units. The last two of the above, £i and 914, are the

primary grounds for the distribution of GlgrewL_ and the first three are
specifications in these two. These grounds are the locations or spots to create a

pattern of sound in a verse. This pattern adds to aural aesthetics of a poem. £
and 19 are also the determiners of the gpswa of L. The interaction of GlgTemL

and euevwrewrid With spemw& is an important question that needs exploration.

GlsTemL_ however is not limited to creating phonetic texture but extends to
creating a semantic texture such as employment of antonyms and synonyms and

multiple lexical splits of a homophonous £i for fiGsvemL_ (see below).

11.2 Kinds of GlgrewL_

GlsTewL_ may manifest across 1gs or across £is or both in a verse. The first is
the vertical manifestation and the second is the linear manifestation. They are

called respectively 91 (susws)s GlsTem_ and Fi(suews)d Glgmew_. There are
three spots in a £, where GgmemL_ could manifest. They are located in the initial
and final £i- of 9ji9. They are specified as the first and second letter in the first
&1 and the last letter in the final £i. This means that stwpg i fills the slots. They
are respectively called Guremer, sTgiema and G)swuwir). These names have come
to mean the letter that manifests in the slot rather than the slots themselves.
Though the manifest is called srepga, it is conditioned as sTps g with same
wrsslewr. This is a preferred manifestation, but deviations are admissible as

below.

There are two more GlgmewL_s, which are not slots but the manifestations in the

slots. One is gerGlLemL_, which are like st a1 but have wrgglswr of extra

duration. Another is @prewr ‘contrasting sound squences ending up as a word’.

Glgmsvsmiiiluib states first there are four kinds of GsrewL (CsTewL susw),



which are Gurener, sTgim%, @)ewwiLy, prssr, in one sutra (CFiujeflwisy 84)

and adds 9jerGluenL_ to these four in the next sutra making a total of 5 kinds of

GlsTemL_. These five will be described in detail below. With regard to manifests
or fillers of the slot, there are only three: normal duration (shot and long), extra-
long duration and sequence in a word.

A verse with gjereuty (BrmFig) is taken as the standard or base to state the

slots or position of GlgrewL_. Hence the combined number of slots and fillers,

collectively called GgremL_, are 20 (5 GsTewL_ X 4 £i) (OFiiwyefluisv 203,

which, however, says it with regard to suesiressrin). Nevertheless, the £is that
prominantly participate in GlgmewL_ slot are the first and last £ of 9y19.

GlsTemL_ slots are called GlsTew_ aflsmuib. They are the slots for the variations

(eflamuid ‘differential of Qg remL’).

11.3 Manifestation of GlgrewL_ in a line

The slots are with reference to 914 sequence in a verse (GlFiiujeflwisv 88:
9|14 GlsTmyib) particularly with regard to Gurenesr and srgiswa of the first £ii.

They do not have to manifest in all lines; they may manifest every two lines or in

alternate lines; there is thus variation. GgTevaTiiiluib extends the slots to £i

sequence also (GlFuiujeflwisv 86). The slots come in pairs: first and third £ir

(called @uimifliiny) and first and fourth £ (called spep2_). This shows that the
preference of 919 for manifesting GlgmewL_ is not a prohibition or non-
recognition of empirical facts about its manifestation in £, but just prioritization

of it in a scale of poetic value. There is a scale of poetic value to to order the

numerous @g’;ﬂ'GZDI_S. Some are more essential and some are more ornamental.

This extension of GlgrewLto £ sequence is exapanded in later grammars by
replacing the pair of occurrence to the pattern of occurrence. This gives seven



possible GlgTewL_ eflamuid in a line of four £i. The pattern is: 1-2-3-4, 1-3-4, 1-
2-4, 1-4,1-2-3,1-3, 1-2. Note that GlgTemL_'s favorite £ is the first one and it is

constant in the permutations. Any of the pattern may repeat in two or more 9iq.

Each of these seven ajlsHuib has a name; the names of some are opaque to

indicate their meaning to describe the particular eflamuib. They are respectively

wpmmy full fill', Gumagieums ‘blank on left’ , £ipsagisuris ‘blank on right’,
spem2_ ‘middle blank’, @ ewip ‘final blank’, Gurliiy even blank’, &)swewr

‘adjacent fill’. The English translation of the terms has no connection with the
Tamil terms and they indicate the position of £ii for GlgTemL_ (i.e. slot) and some

or all slots will manifest or fill a GsrewL_. When these seven ailspuib are

multiplied by five kinds of GlgremL_, one gets 35 GlgTewL_ allamuib. The function
of the template of GsTewL_ allsmuib is to describe the interaction between £i

and GlsTemL_, which is the basis for the description of rhyming in poetry.

When all 9145 have the same GlgremL_ it is named after that Glgrewi_. For
example, G mrewerr in every 91g is g Gremesr; when all £is in a line have
Gumrener, it is called £ Gmewssr. When both 19 and £ have Gmewerr it is
described by the word @pmm; ‘total’ and is called @ppm Gmemesr. When there is

no GgmewL_ at all in a versr, it is called GlFBb6\FTewL ‘straight Glgmewi_’ like an

arrow shooting strainght (cf. the poetic phrase Q#holsTewL L1 LisLf]).

grevsriiLiluid (QFiiuyeflwsv 84-99) gives primacy only to Gmenest, sTgims,
wpoevr and @ewuiLy in GlsmewL_. He adds on three more (Qumfliiy, speme— and
CFBHGHTemL_) in one sutra (GlFuwiujeflwsv 85) and mentions another two

(Blrevplewr and @)riswi_) in another sutra (Q#Fiujeflwsv * ) with no



description of them. The later grammars define them and elaborate them (see

below).

However, Qg revasriwid (GFiiuefluisv 97) mentions a large number of

(13699 to be exact) possibilities of GlgrewL_, which is questionable given the
small number of kinds and slots of GlgmewL_ and the priority of the first £ ina

line for their manifestation. It should be noted that Glgmev&miiLilwib
(Qaryeflwsv S 90) mentions that srpdar would include not only independent
vowels and the consonants with the inherent vowel // but with all vowels (u,
um, ], 1§ etc.) to count as Guwrener and srgiems. These kindred litters are

called SlewerCuips g1 (FHewer ‘kin’) and later sumH&E s 6TPSH 1. G\FTeVSTLILIWID

itself opens up the category of GlgrewL_ this wat but it is the later grmmars that
blow up the manifestations of GlgrewL_ enormously. @)eribLrewri interprets the
above sutra (97) in the light of the elaborated category of GlgmewL_ prevalent in
his times and calculates the number by the permutations of vowels and
consonants and their kindred letters. He brings the number (13699) in the sutra

to align with the later grammars. For example, for the Gumemerr slot in the first

£, the fillers could be twelve vowels + eighteen basic consonants +198 (11x18,

since the vowel /9/ is inherent) vowel- consonants with the other vowels; this
goes on with the three non-initial £irs and on with all non-initial 9jigs.

(GurmrdAflwi’s number of GaTewL_is 13708, paferrigleri’'s number is
19291). For the numerical count of all possible kinds of GlgTewL_, and of a

specific QgTewL_, see GarumTewsvwir, op. cit. vol. 2 p. 19-24).

Though ten kinds of Qg remL_ (five in Gomemesr and five in ergiema positions, see

above) are thought of by poets and recoginized by grammarians as the preferred

ones, thousands of variations that arise out of enlarged Glgrswi_ in terms of its



kinds and slots are left to the imagination of poets. GlgrsvsmriiLilwib recognizes
the open endedness of GlgTewL_ when it says that the expansion when pursued is

limitless (QFurwjefluwisv 98: G\gMhgevri allflliiler euribLNev @y @Lb).

sTglema is considered the most basic Gl TewL_. The poems without it are

considered inferior in aesthetic value. Because of its importance, efrGamiflwib (S
*) defines an 919 by Ggmew_ (which is srgiema for this grammar) just like

defining 9jiq by £ or ewer. It calls it GlgTewL_wilg.

11.4 Elaboration of GlgrewL_

GlsTemL_ becomes very important in post-GlgmsvasTiiiluid and so in later
metircal grammars. This gaining in importance goes along, one could hypothesize,
with verses being set to music (see above) and with verses embellishing

themselves with gewfl, which is elaborated farther than Ggrevasriiilwid. The

importance of GlgTewL_ can be gleanced in GlgTevasTiiLilwib itself, where

Gl TewL_ seems to be used in the sense of the whole of wiriiy (QFiiujefluwisv 66:
'QaTewL_wewrihCsT@r’). Ggmevamiiiwib gives GlgmemL, unlike ewer, the
status of a unit. It is an aesthetic unit, not a prosodic unit; Gl rsvsrilwib does

not differentiate between these two kinds theroretically as units of G&iiujeir, as

we saw earlier.

It is prudent to look at the phenomenon of elaboration, though it is historical, as a
difference beween a minimalist theory and a maximalist theory. This is because it
is hard to pin point the temporal sequence of the elaboration as the
commentators of GlgrevamiiLilwib read into this text all their contemporary
understandings. Minimalist theory is the same as the ideal or the standard theory
because it is not a goal every poet strives to aspire and is expected to adhere to.
Minimalism is used in the sense of the base line against which others are
measured and treated as variants. Maxmilsim is to exploit the logical possibilities



to the maximum. This is true not only of GlgTemL_ but also to the varaints of a ur

(discusse later under the types of verses).
11.5 Explaining individual GlgrewL_s
(See the illustrative verses for individual GgmewL_s in the Annexure 1)

The @& mewL_ which is the first phonetic complex or stpg g1 of the first £i of a

line of the poem (which cannot be a pure consonant, as it is not allowed in the
word initial position), is called Gwmremesr (probably related to the noun wpaemesr

‘front’ and pewesr ‘edge’ (Tamil Lexicon) referring to the beginning of a line. The
GlsremL_, which is the second phonetic complex or sTpg g1 (which cannot be a

vowel by the rules of Tamil phonetic sequencing is stgiems. This term probably is
from the verbal root 1l ‘face (something)’ (Tamil Lexicon; see for erdli (s73-
@)ir) -> e151 in e1g1dHa1 ‘retch’ from ergli-) referring to the second letter in

9jewa facing the first letter. There is a condition that there is a match of the

wrsslewr of the recurring Guremesr or stgiems. That is, if the first segment in
the first 919 or £ of Gomemesr or sTgemas is a short vowel (@mMlev), then the

vowel must be short in the second (i.e. following) 914 or £i; if it is long
(@mpLgev) in the first oyiq or £, it must be long in the recurring 919 or £i also.

This condition is relaxed and adherence to this condition becomes a matter of

preference when stpg g is extended to include kindred letters.

sTghlema could be in the first gjewa ifitis Blewy and in the second gem# if the
first gjewa is Gmi. In such cases, the second gyem& will also be @rii. This

condition is laid down by wriiLpBisew ailmsSujenr (S 37) citing a sutra of an
unknown author.

The second phonetic complex that recurs may not just be stwpsg; it may be

whole 9jsw& or the remainder of the entire £ir. The £ may be coterminous with



a word in the language. Such words in different £iis or 919 may be homonyms,

which open the possibility of #1G@svemi_.

After Guremer and eTgismwa, another GlgTewL_ is Gewwiy, which is about the
GlsmemL_ slot in the last £ii. It is not about the logical possibility of the final
6TSHGI in s being the same (This is the opposite of Gwmewer). It is about the
same final sTapg gl in the final £i of 9jigs. This is rhyming at the end of the lines.

As with e1g1sm5, GlgTewL may extend to be an gews or a £ or a word.

The next GlsremL is 9jerbluswL_, which, as pointed out above, is not a slot but

the filler of the slot. It could fill in any slots as stpgg does. erblLewL is more

than one stp&g1 and has more than two wrgglemy. Some gerblLewL_s are
treated prosodically as a sequence of a long vowel and a short vowel and so are

two 9emss (QFiinjeflens oerbluemL_); they may not be counted as the same

GlaTemL_ as the gjarbluewL_ of extra length (G)siraflews erGlLismL_). The

9jereluswi_s of different vowels count as same for GlgmemL_.
11.6 GsrewL_ of contrast

The next Qg mewL is wprever ‘contrast’ and it is called wpredr CbremL

(QFwiwyeflwsv 91: Qurifluilenb GlurwHeflenid Wpremissv prGewr). This is
based on contrast unlike the other ones that are based on similarity. This is a
Glsrewi_ of not one eTps g1 but a sequence of stps s, which are coterminous

with words. This may manifest in the £ sequence and in the 919 sequence.

Gl rsvsmiiiuib, according to @emibLyrewri, talks only of the latter

(9119605 mmib). Unlike the GlgmemL_ of same words mentioned above, these

words differ phonetically in one letter or in their entirity. This results in the words

contrasting semantically. So this GgTemL_ has a semantic component also. The



above sutra could be interpreted to mean that a GlsrswL_ may be a contrast

lexically and semantically and both are the same prevor.

This sutra gives rise to a semantic constrast independent of a lexical contrast. This

takes GlsremL_ beyond sound pattern and aural aesthetics. It strengthens the
place of GlgTewL_ in 9jewf]. wrliLmBmISLS STiflewas, probably for reasons of

simplicity for the pedagogical purpose, restricts wpgevor to lexcical contrast
whether there is a semantic contrast or not (S *, LomiHewevd s GloTLfluimest

eu (&6 (Lpevdr). It ignores the complexity in the relation between word and
meaning, which others are concerned with, as below.

SHISTLMT2 1D GlskauTewLD (§)eVeVT &L wWTiomL (HLb
@)esTLmre _1d )TOIFT V6T S, F(mEBGHmeT 94
In this verse, gyestymre _1b and @)estymre b are instances of lexical contrast in

which these two words differ only by the first letter and are semantic oppposites.

Additionally, this verse has two different Gurenerg GlgmewLs, one in the first

two £is of the first 9ji9 and another in the first two £irs of the second 9j1g; it

has gerblLenL_g GlgTemL_ across the two 9jigs.

IIL_5HLD DT (HET 2 I GHLD L IS T6WLD
9, A(HeT 2 1535 ail(Hb FmEB@GHmer 121

In this verse, 9yL_&s1b and 9jL_misTewio are lexical contrast in the sense one is
the negative of the other, both of which are derived from the same root. As such,

they are semantic contrast also. Additionally, there is Gurewewrg GlgrewL in the

first, second and fourth £ of the first line; it is found across lines also.

ClFeuGeum GFeTiil H(HLOEWT LOMISHSH

& mallm Hrereusdt suileusy MevGr GugrAflwi’s example unsourced



In this verse, Gsusv and aflsv are instances of a semantic contrast in the sense
that they both belong to the semantic class of weapons. Their modifiers Gl#eu and

& are lexical contrast both being color terms, but are not a semantic contrast as
they do not mean color but have the derived senses of perfect or blood-stained
(spear) and fearsome (bow), which do not relate semantically. Additionally, there

are different Gurewesrs GlgmemL_s in the firt two £is of each g9 This verse has
both Glummer et and GlFTev (Lpevor.

The following verse is the converse of the above. There is no semantic or lexcial
contrast of the head noun, but the modifier has both. Because the head noun

(@13 and sevr) does not contast, this is an example of GlFmrsv prever of the

modifier. The fact that the modifier has semantic contrast is not sufficient to take

this verse to exemplify Glumpeir wpressr. The principle is that for a modifier

phrase to indicate GQurpesir prevsr the modified head, i.e. the referent, must
have a semantic contrast.

FAMIGIgl UTSeu L Lo 6T
GILI(HLOG T LDEDLPSHHEWILD 2 WL _UIGUTLD ) ewTBICSH sriflens 18

Another example of semantic contrast without lexical contrast is the following.
Here the lexical contrast is deceptive because of the homonymy of the word.

ST I VMM HWBISDM HTATHGI
Gleupbb il ClLTHewTenF@) (psiresfld GlFesr@mmi  Unsourced

Here the deceptive contrast is between gesrewflwisv ‘cool nature’ and Gleupb '

‘hot nature’. It is deceptive because Gleuib from which the second word is derived

has two meanings, viz. hot or desire; the meaning in the verse is ‘desire’, which
does not contrast with ‘cool’ semantically. The apparent lexical contrast fails to
match with a semantic contrast.



The above examples show that there can be Glagmsv prevsr without GlLim(meir

wprewt; Glummer refers to the intended meaning of the contrasting words in the

particular verse. But there could not be Gl st wprevwsr without GlFmrsv (Lprevsr

because, from a linguistic point of view of antonyms, a lexical contrast is the
contrast of senses as antonyms are defined; their phonetic similarity is just an
additional feature of antonyms.

The following example is given by Guprdflwi to exemplify the case of semantic

contrast without a lexcical contrast. &' ‘harming water’ refers to the poison

that Shiva swallowed from the ocean and 2_suif ‘ocean of salty water’. Both refer

to two different aspects of the ocean, viz. the harm and the size and as such there
is @ semantic contrast, but the words used are unrelated. They are not clearly
antonyms and hence do not represent a lexcical contrast. For the prosodic theory,

two contrasting aspects of an object qualify to be Gl peir wprevwsr and they need
not be represented by a pair of words that bear formal similarity.

SBT Beysh AGBILD ClprhHEsw
ayeurfl gjerer 2 ewL L16lLIHEH GlFsvsui  Unsourced

This is possible in Tamil prosodic theory because semantic contrast and lexical
contrast are treated to be independent of each other. To state a contrast, one
should have a minimum of two words and two senses. The logical contrasting
possibilies are: +W, +M; +W, -M; -W, +M, where W is Word, M is Meaning, + is for

having contrast and — is not having contrast. This is what wirliL@mmigev
allpdFlujemr (S 38) posits (ClFTevL6VTET (LPTEIMIBEVILD, GILIT (HETT6dT
LPTEmISEVILD, GIFT6VEYILD CLIT(HEHLD SL(LpeT LpTemiSHayitb). It points out that

other grammarians have five possibilities of contrast. The later commentators

GuumrdAflwi and paferTidslesflwi adopt this position.

This position splits the last one above into three. One is both lexical and semantic
contrast being together; the first two examples illustrate this. Another example



given in wrliLmmisew ell(hsbsl uses a semantic contrast in two modifier phrases
whose head has some shared features and a constrasting feature in a different
way. The contrasting feature is not inherent but is drawn from the modifier itself.

ClFBIGT6L eJ6uTH ewLIBIGIe] (@) luid
ANy HHIDLLD CLI(HBISHEY HTL ewesT  STiflewas 43

The modifiers Q&b ‘red’ and smiib ‘green’ are lexical contrast with reference to

color; the head nouns @rsv ‘ear of millet’ and &lafl ‘parrot’ contrast in color-

the red color of the millet and the green color of the parrot, which is reinforced

by the modifiers. Thus these lines demonstrate both Gl#rsvprevr and
Glummerpresr. This is different from the verse glmd@msir 94 cited above,

which has contrast between single words unlike the above verse which has
contrast between phrases.

The second one of the three is the case where there is a lexcical contrast but the
semantic contrast is missing. This happens when one of the pairs is a phrase and

another is a single word. This is different from the ssriflema 18 citation verse
above where the head nouns are not comparable whereas in the one below one
head noun is missing.

QBB CUTlenEHS GHMIBT HbD
HevTLIest] ailLpLosVT BT M) bl6dT unsourced

GB® in OB@BH T ‘deep water’ has lexical contrast with gmy in gmupi ‘weed

removers’. The phrase GQIpH BT has a meaning together with its modifier, but
@GmIBT is not a phrase and so there is no scope for a semantic contrast. Recall

that head noun of both phrases must belong to one semanic class to produce a
sematic contrast.

The third one of the three is the case is the converse of the above; there is lexical
contrast but there is no semantic contrast.



ClFHhd WeITET FWTHS W TewesT

bTHewF GILIDT | &T6vT6V unsourced

& in Q&b is a semantic contrast of i in the second line, but this head noun
does not have modifier to lexically contrast with G&ib in the previous line; there
is semantic contrast, but there is no lexical contrast.

In wprewrElgmewL, the ideal one is the contrast between two words and their
meanings. There could be a lexical contrast when the words differ phonetically in
one letter (#6v1b, SmeVID; LD, LoMID) but the meanings may not be contrastive.

This would actually be covered under Gurenesr and e1g1sma and therefore need

not be treated underuprevr. Lexcial and semntic contrsts conflict only when both
forms are phrases or when one of the forms is a phrase and other is not. Hence

the five kinds of wprewGgrewL is overkill.

(For a modern linguistic differentiation to aid literary appreciation, see Fesr(Lpas1d

WPIeTOSTewL IN Glprebsriifus Lirailws) Gsr Lim@serp. 95-118).
11.7 Factors in the multiplication of GlgTemL_s

The multiplication of kinds of GgTewL_, to some extent in GgrevaTiiLilwid and

to a great extent in the later grammars, comes in two respects. One is variations
in the place of occurrence or slot and the other is inclusion of elements to fill the

slots. Take the prm&rig of a line and previg of a poem (jemeutg). Regarding

the first, GlaTewL_ may recur in all 9195 or £iis of a verse, or in some of them
such as subsequent ones, alternate ons, designated ones etc. Regarding the

second, the slot accepts kindred elements (&) esrGloupd g or SlewerG w1 51).
They are a consonant with all vowels, other consonants of a group such as

616V6V16ITLD.

The &£ filling a slot may coincide with a word, which may either be a synonyms or

a homonym. Homonyms, allow for £iGsvem_. Or it may be simple repetion of the



same word. This GgrenL_ is called Q) ri_ewL_g Carewi_. (o ‘double’, here
‘multiply’).

GlsTewL_ may be iterative. The final 9yem& of the standing £ is repeated in the
first 9jem of the on-coming £i. This chaining may go through across lines also.

The special case of chained repetition is for the last &£ of the last line of the
poem being a repetition of the first £ of the first line of the poem. This GgTem L
is called oyBba 5 ‘the end being the beginning’ or 9hsTHS5 GlHTemL .
GlsrevasrLiLiuwid does not mention these two. These are neither the slot nor the
filler, but a process to account for repetition of fillers and linking of fillers. Adding

these two to the five mentioned earlier, the total number of GgTemL_ becomes

seven. It may be noted that some of these GlgrewL_ are not for the pleasure of
the ear but for the display the verbal skill of the poet.

There are two other elaborations. One is to have a slot of the third letter in
addition to first and second letters. This and the following did not get traction and
remain in the periphery. Another is semantic pairing when a £ is a word. The
relation between two words in a slot will be paired with two words in another
slot.

PV BISLD eLpi] Blevom &L (&

LOeWEVLITEm6 LoMGOILDEIT gon 56V

In the first line, the words in the first £ have the relation of a garment wrapping
the breasts, which is reciprocated in the first £i of the second line by the relation

of ocean wrapping the mountain. This is called BlrsvBlemy. This is the only other
GlaTemL_ after wprewrblsrem_. There is nothing phonetic in this Gl TemL_ even
the little phonetics in the lexical contrast in @prewr@amenL_. (This illustration is

from Gasrurewevwii Hlp Gevssewtit CurasTTd Glummer 2, p. 36-38;
BITeVFlewrd GlgTemL_ may be in the £is of a line).



The possibilities of permutations and combinations at the level of each slot and
between slots are the mathematics of prosody. They give room to poets to fill in
blanks so far not considered and make an innovation. Grammarians then give
names to them. Though Ggrevsmiiilwib does not recognize all of possibilities
(for the obvious reason that many are later innovations), its commentators
attribute them with their names to it through their interpretive ingenuity.

11.8 Poetic license to generate GlgTemL_

It must be noted that the poets might create distorted words to ensure GlgremL_.
This is called GFuruysit eflaTrid ‘poetic distortion’, i.e. poetic license. Take his
example from Ggeumryib, which has the recurrence of stgjems. Note thatitis
recurring first £i from recurring stupd g (second, third and fourth letters).
GHef5HD Lj(HeupLD.....

uesflds FewL_ujib.....

@)esflghsm SAuw.....
weflG S Lmelluji.....

@)esflg a0 in the third line is a created word for @)evfliiLy; wesflga1d in the fourth

line is an invented spelling for wesfls1b. Both are done for rhyming.

12. 6u6doT600TLD

(See illustrative verses in Annexure 2)

euenrTessTld Mmeans colors; there is a metamorphic transfer of the visual to the aural
giving this word the meaning of sounds. It is like the saying ‘paint with sounds’.

Like GlsmemL, it is a concept relating to rhyme and it is evocative. It embellishes a

verse and is a phenomenon of gyemfl. GgmrevaTiiilwin (CFiiujafluisd 203)



specifies that there are 20 susvsreworip and lists an assorted list of 20 with no more

than a cryptic description of them (@& iiujeflwisv 205-226). @)emibLyresvric

(@Fiwyeflwsv 226) trying to make a sense of these sutras, which seem to be
talking about different things, says that this number of 20 suessressrid is made up
of three kinds of consonants, two kinds of vowels and four kinds of rhythm
(spem&) (3+2x4). He further points to another counting of euesresorid into 100, as
later grammarians do, with another set of five (unrecoginizable, see below)
spemas (20x5). This is a game of permutations. The 20 sussrswwrid could be 5 kinds

of letters that play a role in Qg TewL_, as identified by @)eribLyrewri (see above),

multiplied by four &£is for them to occur.
12.1 Relation between sussrentio and GlgTemL_

auenTesaTLD Seems to be superimposed on the £ structure for sound effect but it
goes beyond GlgrewL_. It is optional. It has to have the effect of totality affecting

all £is in a line or in the whole poem, or minimally affecting G rewL ailsmHLiDs.
If QsTemL_ gives the pattern of slots, what fills the slots is eusstTewTiD.

Metaphorically, the slots have the same color of the paint. This increases the
brightness of the color and, in verses, the intensity of the sound.

Not all GlsTemL_s are capable of exhibiting suswrewrid. For example, GlLimmsir

wprewr has no phonetic value.
12.2 Kinds of suewsrewrid

The element that has phonic quality and is the unit of suswrewrid is sTpsHg. It is
grouped into hard stop consonants (susvedlesrin), nasal stop consonants
(@osvedlesrin), liquid consonants (@)ewL_uflesrin), short vowels (@mlev), long
vowels (GbLg6v), or extra-long vowels or consonants (2_uili and sphmy

oerGlLemnL_) or 9puigd. They are called respectively as susveSlsw s sussiTemLD,



GlLo6VEOlEMF UEHITERTLD, (F)eWUIL| UEHTERTLD, F M| 6U6STENTLD, 616 (H616vsTENTLD,
() strevflema susvwrewurid and pedlL| susvwrewurin. The difference between Gumensvr
or sTglema and suewtewrLd is the intensity of the latter. While G remevr or

6TgIm 3 is recurrence of same letters, suevstewrip is the recurrence of whole £is

with the same class of letters.

12.3 Assorted list of eusssressrid

grevsriiilud (GFiiuyeflwsv 204), however, does not require total presence
(all £irs and all 9j19.s) for suevvtevvrip. It admits recurrence of £iis in every other
line and alternation between short and long vowels. It includes under eusssrevsrip
not just the recurrence of £is with same class of letters. Any £ formation that is
unusual such as gesflFGlFmev, listing names, mentioning of a letter or a word (i.e.

letters and words that refer to themselves as in treatises (mrsv) of grammar,
mentioning the alphabet, the grammatical forms). It introduces four kinds of

spema of euswvrewurid different from the four spewa of L. (upE), 7BV,
HTBIS, B G and gsrarsv; two of them appear to be identical in name with

the spewa of um). It introduces inexplicably two that relate to anticipation, viz.

giving the sense of closure of the message but not actually closing it in ymib

poems, and giving the sense of non- closure by actually having it closed in g&1b
poems. The common thread running through this assorted list may be some
phonetic or poetic effect by different means. This needs detailed investigation.

13. pens

There are four genas: GFILIGVTEDF, HHUBVTEWF, HTHISGVTEDF,

slerer@evmema and each one is associated with a specific ur. These names come
by analogy from modes of communication or movements of things in the real
world. It is about rhythm, which can be heard independent of the actual words



used. Gurrdfwi (GFiruwjefluisd 101/105) makes a perceptive observation that

spema helps a person who is far away or illiterate to recognize the umr type.

13.1 The status of pena

spem& is not one of the units of GlFuiuer listed in GlgTevasTiiLilwid, but is a
relevant parameter for L, not for the other six kinds of non-poetic Gl&uiujeir.

(@smevasriNwib describes the nature of these six in nine sutras of Gl uiujefluiev
(157-165); but the later grammars do not describe these under wirtiy).

@)ooy rewri (QFiweflwsv *) clarifies that gpsw# is inapplicable to sutras of
works of knowledge such as grammar (mrsv ‘treatise’), which, though might

belong to g fAflwiiur, do not have 9 seuGsvrens.

The relation between ur and spsw& is intrinsic. One way to look at the
relationship is generative and to say that the stucturarion of a line in a poem

creates a specific pewa. £ and semer are the template of gpewa. Another way to
look at is to see the relationship as correlational and to say that spew& pre-exists

and is matched with the structure. The first seems to be the view of
commentators and connoisseurs of poety when they say that there is a bump in

£ sequence (sewer L (Hg6v). The second seems to the view when they say
that the right spew# is not forthcoming even when the £i sequence is right
(pewa Llewipssev). In the first view, poems create rhythms to resemble the flow

of sounds in the natural world such as the rolling of a cart, galloping of a horse etc
or singing in the vocations of carpenters, ploughsmen and others. In the second
view, the poems imitate such sound flows in the external world.

13.2 Differntiation spewas



Gl&liuev is the rhythm of answering a question or explaining a point ; it is like

driving on a road on the plains. It has a matter of fact style. It thus has a

pedagogical quality. This is the spewa of GleussorLim.

9aeausv has the rhythm of calling somebody or something (like god). The fortune
teller is called g #susst a6, who calls the supernatural to divine the life of her

customer. It is also the call in a dyad (tit tot, 2_mipibgHi1ewr) for response as
between two players of a folk game or song (Sugrdflwir, GlFwiuyeflwev 82, 81;

for the latter, he gives the examples of the song of dual carpenters, farmers or
dice players); it is like playing ping-pong. This rhythm has the quality of pouring
out the heart without constraining, as in folk songs and thus is in contrast to the

restrained GlFliLGsuTema. This is the pewa of g Aflwidim.

STmi%H6eV is the gpews of suepdllium, which is aligned with gy Aflwiiuir. But this
spewF is the opposite of the gpewa of gy Aflwiium. It is hanging or sliding pens
(&rmi@ ‘hang’). The rhythm slides down the &£ of an 9jiq. @)eribLyresri

(Qawiyeflwev * ) describes that it flows ignoring &£ breaks (Frmmy). Some give

the analogy of a boat sliding through the down the flow of a river. Another

interpretation of @)eribLyrewvri’s description is the opposite of it; this pewa
pauses at the end of each £ (£ 9Hmy = £ 9 muH51). The analogy is the drum

beat. This shows that there is ambiguity in the understanding of spewa among
commentators. The latter is the predominant understanding in the modern
scholarship.

Sleerev is the gpewa of sedlliuir, which is aligned with Gleuswsrim. But this ens
is the opposite of the spewa of GleuswsrLir. It has the feel of being unruly. It is
imagined from the frolicking or bouncing up and down of a calf (@)eribLyrewri,

GlFiujeflwev 79, @@ heWL SHTH] @ewL_ullewL 2 _wihghl eumBbev). Itis like



surfing on the wavy sea. s&dlium has internal units unlike other urs, which allow

bouncing.

Each of the gpewa has three dimensions of tone or melody, which are high, low
and low called respectively sshglens, Hsrmdlens and spapslews. Recognition of
the tone or melody dimension is found in latter grammars and it probably reflects

the fact that @)swa aspect of GlFiujsir gained more credence. @)ew is

incorporated into gene.

Each spewa has sub-divisions based on minor variations in the rhythm of a L.
This is the result of interspersing of metrical features between ur. This is
allreusv, not wwmkiseL. sedllium has three variations of geterGsvrem viz.,
9BV Gl6iTersy FlemarGsursnad mixed with 9HeuGevrens *, s7hLlewFd
gleiremsv ‘rising glererGevrews  and UMl hglenasd gisitarsy ‘paused
slererGevmema . The sub-divisions probably correlate with the kinds of sedlliu,
which is the only ur composed of multiple units of its own. These sub-divisions

are mentioned only by the commentator of wriiumiisevn (el hsslujemr), not

by the authors of any grammatical text before this commentary.

There is no ur ww&ssd in the theory because a ur is a fixed entiry and has a
unique identity, which is given by its spsm#. One cannot have one spewa for the
other, i.e. fusion, but can have flashes of the other. @i is not fusion
producing a new fifth pem&, but is a grafting of grmisGsvTems and

9|sauGsurema. As there is not fifth spewms there is no fifth ur. #rflsrsid alone

is an outlier in this theorization and counts w@m1_uir as the fifth ur. It considers
mToum ‘sutra’ as another umr contray to the established principle that it is a non-

poetic GlFiiujsir by its lack of pema of Lir.



14. Beyond the meter

The list of limbs or units of GlFuiujer in GlgTevaTLiLilwid contains some limbs
that are not structural units as the above ones. It includes in the list structural

parts (such as ewa, £, 91q), the mechanics of combining these parts (such as
wrliy, sewer, 1d@) and the product (Lwesr) of the combination (such as

G\ TewL_, euessTewTLD, 6w, LIT). It also includes under it the content or
substance (such as Qurper (Flewewr, swa:Gameir) and schema (seredr ‘space’,
&mrevip time’, G&_Guri ‘interlocuters’). It finally includes the effect (Gwouiii-

ur(@® ‘emotion’). All these make G#iiujeflwsv a theory of metrics as well as of

poetics. This is about the body and mind of poetry. The substance and effect parts

of the theory of poetry are heavilty drawn from b poetry.

Some of these relate to poetic content and some to poetic effect. There are some
which are neither of these. They are broader concepts about abstract dimensions
of poetry. Three of them are given below.

14.1 wry

oLy, as one of the limbs of GlFuiuysir in GlgTevasTLiLilwi, is not a physical unit,
but is the convention regarding the delineation of the physical units and the way
there are used. This is called ym 2 _miiiy. This limb is comparable to guidelines

to write poetry in Tamil. Itis about lexical conventions, according to the

commentators of GlgrevaTiiLilwib. The relevance of lexical conventions is not

mentioned in the later grammars. It refers to GFiujef L& Glarsv ‘the words
that make up or produce G#iiusir’ (GlFmTev. stéFailwisv 1); they are @ wmnGlFTsv

‘natural or unmarked words’, glflGresv ‘deviant words (synonyms and



homonymes, or abbreviations), lewsd6lamsv ‘regional words’, suL_GlFmrev ‘alien

words’.

wry also includes spelling conventions such as naturalizing the alien sounds
(QFmsv. stdFailwsv 5: euL_GCleuws g i), which would include aspirated

consonants, for example), which is important for the harmony of gew& and
spewa. Another is alien syllables. When Ligsmewmia ‘brightness’
(oymewrdMpBram) is used in a verse instead of the Tamilized spelling
Ulrasmawmis Tamil prosdy will have to introduce a new phonetic form of 9jswas
that has two consonants preceding a vowel. This g1y of spelling applies to

GlFiuyer and not to the inscriptions contemporaneous to GlgTevV& UL wID.

oy is paying attention to special vocabularies such as different words for the

young ones of animals, the male and female of animals etc (wriilwsv, which has
been placed after GFwiujaflwsv. GuyrHflwi and BFFlermidslesfluir

(Qaiuyeflwsv 76) add two more to the convention. One is using the words in use

at the time of composing a poem and in the meaning in which it is used at that
time. This is particularly important for culture words referring to food, dress etc.
The other is not using the word and its meaning specific to one domain in another
domain such as place, relgion and art. Pointedly, they say that those who speak
another language should follow the Tamil conventions when they write poetry in
Tamil. For example, a Prakrit poet should use a word common in Prakrit and Tamil
in Tamil spelling and meaning in Tamil poetry.

14.2 wiriiy

wirtiy is used in multiple senses ranging from the structural to the semantic. As a
limb of G&iiuyei, it is about the form of the seven kinds of G&iiujer, which vary

in the formal features such as boundedness in terms of the number of lines, rules
of splitting a line, collocational restrictions in seqeuencing the formal units etc.

Each kind of G&iiuysir has its own wirciy in this way. As there is um (QeussoTLim



wrliy etc. within it), there is LN wrdiy, wpg1Gwrhl wirtiy ete. This

uniqueness of wirtiL of every kind of G&iujeir is referred to as a limb.

The commentators find another expalantion also for this limb wmrdidy. Itis the

quality of expressing meaning in a way that does not require any extra material to
get the meaning. It is self-contained. The end of a Gl#iiujsir declares that it is the

end of the meaning that it intended to convey. A Gl#iujer cannot end earlier or
cannot hang to be ended. This exactness in the relation between form and

meaning is what this limb wiriiL refers to. It presumes that there is a meaning in
every GlFuiuysir. A perfectly composed poem satisfying all the requirements of

prosody will not be a GlFuiujerr it it does not carry meaning. (Chomsky’s ‘Colorless
green ideas sleep furiously’ is well-formed syntactically, but is meaningless). The
meaning is more than a factual statement or imparting information of ordinary
language (supd ). Guordfwi (op. cit.) gives this example to demonstrate this
point. FT&HenIewTL_TedT Gl&TMHMenIewTL TedT is in g Ffluib meter, but it does
not qualify to be a line of poetry.

wirliLy binds not olny sTpg g1 into 9jewa into £ into g it binds a verbal
structure to meaning . It makes a verse a poem.

14.3 umr

GlsTevasrLiLiluid speaks about wmin 54 sutras (QaFuwiwyeflwsv 101-155). These
are all about the various formal properties of all kinds of ur. wm as a limb of

GlFiujer may refer to the four urs with these properties. But the problem is

that all limbs of GlFuiuysir listed are true of um in the sense of ‘poem’. Lir cannot

be a limb of itself. It is constituted with other limbs. We may speculate that as a
limb wumis about the indescribable aesthetic sense one gets from poetry. wumis
not just a form that meets the conditions of its prosody described in those sutras.

There is something beyond the structure of a . It is something not found in the



other six kinds of GFuruysir. L unique and it gives a is feel to its listeners /
readers.



