The Metrical Language of Tamil Literature
2. Types of Poems wurausnas
1. Defining Features

um is a unit or limb of GFwiuyeir in GFTsvaEmiLNwib like other physical units and
it is one of the seven compositions that come under the rubric of Gliiusir. The
unit GsrewL_ of um (at the least, Gwmrewesr and srgisms) are common to other

six members of Q& iiusir (QFiiujeflwsv 75), such as 2_swy ‘prose compositions
(asin 2 ewyullewulll L ur’ (HewLg GFiiujer)’, mrev ‘treatise of a disciplined
knowledge’ (in versified form such as grammar; cf. grmum ‘sutra’), sumii@ri)
‘mantra, prayer’, L4 ‘riddle’, wpgiQwmrl ‘proverb, aphorism’, omisg 0
‘indirect and satirical sayings’; the units 9jem#, £ and 99 are shared only by
mmev. There are units such as sewer and gpews that are specific only to ur. wur,

unlike other kinds of GlFiiujsir, is constituted by all the units of GlFuiujeir.

There are four types or classes of poems, which are determined by three features:
the length and nature of the £ in each 914 (line) measured by the number of
9em&s that compose it, presence of the o4& privileged to the L, the length
of the 9y19 measured by the number of £iis that compose it, the nature of semer

(collocation) between two subsequent £is. An overarching feature is pens
(rhythm) that determines the template of each wu. It is likely that spswa came to

be recognized being inspired by the sounds in the natural and the human world.

The s are metrically structured to reflect the rhythms being reduced to four.
The types of poems are called LT suems. They are Geusssruir, Sy Aflwidium,
suehFiLm, sedllium. Gleusssrum heads the list in wrdiummkigeon (S 55) whereas

o Aflwiium is at the head of the list in Qg rsvamiiwib (QFiinefluisv 101).



The latter does not specify the name of the pew& of GleuswrLim, but says

negatively that its spew# is not that of gy Aflwiium. This suggests that these two
are basic and are in contrast with each other; for some this suggests that

< Aflw i is historically earlier than Qeuessriim (GlLoiigH6e8oTL_T63T, HTEVEUEHIL]
urdseflest GaTHmid in GFrevsritwlt ureilwed Csriur®hssr, p. 29,

1999). Each ur type has its unique gem& which identifies it and defines it.

Attested variations in the four features mentioned above, which are built as
permissible variations into the theory, multiply the number of variants within

each type. This makes possible the combination of two or more spew& in a single
poem. Modification of the features, or experimentation, is very common resulting
in a large number of variations in each type of the poem. Tamil prosody is
extremely flexible in this regard and has a proliferation of names for the
variations.

A new form of poems arises by drawing from two types and combining them. An
example of this is oy L_uim, whose first two lines are of Glsuswsrim meter and the
last two lines are of gy AflwiiLim meter, according to @)eribLy,revwri

(QFwiwyeflwesv 105). Ggrevasmiiiwin (CFiiyefluisy 81) states generically that
wL_um ‘fusion verse’ does not have its own distinct meter nor spew#, but it is
dependent of the other two, the meters of Gleuswsrim and < Aflwidium.

Therefore it is not a separate umr type. Creation of a new umr type beyond the

original four types is almost non-existent in the history of the prosody of Tamil

literature of two millennia. Any claim to a new type of ur is subjected to contest.
1.1 pemaF

As mentioned above, the role played by gpsw& (rhythm) in the differentiation of
the poetic types is fundamental. Variations in the structural prosodic features give

rise to variations within each gewa, which are the basic Gl&LiLisv, 9 sHausv,



STmisev and gjsireme. It must be noted that this wriGumrew# is distinct from

@)ema (though some sutras use the terms synonymously), which is singing to
harmonize (@)smas6v) with the system based on wievsr (as manifested in the

singing of Gaeumryid) or based on yr&ib (as manifested in the singing of
FirsHemert). The latter two are performatively related but both are different from
wriGumreng. Gxsuryid hymns are interesting as they are both G&uiujer (or
um) set to have wriiGumrens and are urgrip ‘umr in &rib (eeurid)’ set to have

uewt spew&. Either of them (Glsuiujer and umrsrib) can be set in the prab of

classical music, which is a third kind of manifestation of singing.

Emergence of a new wriiGumren# is very rare; one exceptional example is b,
which yields a new type of poem, #Apgitiuim, which is based on #hs1b conceived

differently from &£i. Recognition of this new LT type came about very late in the

history of Tamil prosody but the controversy of it parity with the original four

types is unsettled. One recent grammar of describes it using £ as the unit

(@wbhews, wriiuglsrrip, 1961) and another recent grammar describes it using
FhsLd, whose unitis grerid ‘beat’ (@om. slpupmeeT, FAbgiLTalwisv
1994)

2.0 euewTLIT

©leusvsrLim, also called Geusssrimi’ (), is believed to be the poetic type for
practice for an aspiring poet. It is so because its defining features are inflexible

and they take time to master. For this reason, it is called susstum ‘hard type of

poem’. lIts inflexibility gives it the name Gleusvsr / Qsuer ‘white’ meaning ‘pure’.

The length of each 91q is four £i (sTHSF i) except the last one, which has three
£ (,pFFir). The length of each £ is made of two ewa (rsw), or three



o0& (cpeuena) of one kind, which is its o _fl##£ . The first one called @ wmh £

is made of all combinations of two yemas (G, Blswr) yielding four kinds of it.

Their codes are Gsom, yeflwor, wrallerd, smeallerid, which are referred to by
the short hand wrdfi and aflerd£i. The second one is cpeuswad £ir that must

end in Gmi, which is referred to by the short hand srigfi. They are four and
their codes are G rhIS T, g alleThisTil, &HalleTmisTl and Lol T BIs T

The &£irs of Qleusssrur must be from wr&f i, allerdL T or smiFs . They may

occur in any combination. To have the same £ in the entire 914 is a special
choice.

The last line, which has three £ (instead of four), will have two of wr&&ir,
allemaL i and smugs T in any combination, and the last £ of this line is special.

It is spremas £, which includes not only G (st ‘day’) and Blewr (Loevi

‘flower’). There is a stipulation on G that it must be a closed syllable ending in

a consonant. It could also be a sprewad £ that ends in shortened /2_/
(emPlweyisrip). This is treated as sprewad £ because the shortened /2_/ has
less than one wrgglewrr. Its canonical forms are Gwiy (&ma) and Blewryy

(Mmdiy). This oemesdfiis called o flwenad £i.

The motivation for the choice of these four mnemonic words is surmised (&). eur.

M &HHTH6T, Hai LITLeVTLD, p. 62-63) that it comes from their meanings. sra

‘coin’” and Limriy ‘birth’ have the meaning of ‘sacred chain of women’ (re)
and ‘auspicious birth; mreir and wevir have the meaning ‘auspicious flower’, the
first one being oy &6\LIwi of Breir wevi ‘day or fresh flower’. This is highly
speculative with no evidence. The choice of the mnemonic words may be random.
Other words such as Ly, ‘flower’, wevi ‘flower’; sr# ‘coin’, sl ‘bitter taste’

could have been chosen for the semantic or phonetic similarity in the pairs.



2.1 Variation in the £ structure of lines

A variation in the £ structure of the line is that the last £ in a line may stand as

a stand-alone word. This stand alone £ is called gesfla@amsv ‘autonomous
word’; it is also called gesfl#&F i ‘autonomous £1i. It has other names such as

#6071 ‘that which is hunched or a bridge’. This word could be @ uinh& i or
o _M&f . This £ may not be combined by sandhi with the preceding &£ and
stands unconnected syntactically to the preceding £i. It stands outside the flow

of ewa. Its function is to have a pause in the rhythm. gesfldGlamsv may not be

included when counting the number of £is in a line.

It means that the second line could have three £ like the final line, but this is
optional in the second line. This shortening of line does not occur in the first and
third line in general. As the minimalist number of lines of Geusssrim is four, the
occurrence gefldblFmsv in the second line divides the verse into two parts. The
possible reason for the special place (second line) of gefl&6lFTsv in a GleusssrLIm™
is to be a link between the first part (the first two lines) and the second part (the
last two lines) (see below).

When the second line has one £ less than the normal (i.e. three, like the last

line), e r@amflwid (S 130) recognizes it as a sub-type and gives it a name,
Fauemev Gleussorim ‘thinned Geusssrim’. (Feusmev refers to a child whose next

sibling is born too quickly and so gets less breast milk and gets thinner). In this,
the last line may not end in 2_flwewns. The reduced length may be of other lines
also.

2.2 Reanalysis of a Gleuessriim.

HevflF6lFT6V, however, opens the possibility of treating a four line GeussTir as a

coupling of two double line GleusssTLirs by dropping the gevsflgGlamsv. This is



called @) p@msir Geuswsrm. If this results in the £i before the gesflF6lFmsv (the
third £7) not ending up in an @ewadS£ i with o_flwena, which is the
requirement of the final of £ any Geusssruim, it will be ‘repaired’. (The repaired

&1 obviously cannot be a Gleussord ). This is called gya ‘burning powder into

two pieces of metal for them to stick’. This kind of repair will be needed also

when the two @msir GlsuswrLims are joined to make a four line Gleusssrim when a
HesflaGlFme is added after the final o_flwenssF i of the first gmer GlsussoTLim.

Such accommodations in the theory show the flexibility the prosodic theory
allows. .

2.3 GleussrL_smer

sHewer of Gleusswsrim is two-fold depending on whether the standing £i is @ wmb
Fi (FFrewad £i) or o_MFF T (cpsuswad £i). When it is @wim £i the ewer is
Gri+mlewr and plewr+Gmi. When it is 2_flgF i the collocation is Gpi+G@m i

Note that the collocation is between heterogeneous ewas when the standing

&1 is shorter; it is homogenous gem&s when the standing £ is longer. gewer in

GleuewrLim is called GleuswwrL_swer. GleussTLimr does not admit any other semer

than the above three. This explains the acclaimed rigidity of this .

2.4 Sub-typing by number of lines

Different verse types have a prescribed range of the number of lines. The lower
number (FHGEmsvswev ‘lower boundary’) for Qeuessruim is two lines and the
upper number (BuGrsvsmev ‘upper boundary’) is twelve. Some later

grammarians (for example, usvasrwesrmi) put this number at seven.

wWrliLmm&eVd &riflenwas does not put a number on the upper limit and leaves it
to the poet (again showing the flexibility of the theory).



The base line number of lines of Gleusssrim is four; @ eribyresori (O Fiiujefluisv

104) calls it Fwomlewsv Glsuswrum ‘Gleusssrim of balance’ referring to two lines
each before and after gesfldGlFmrsv. The place of sesfldGlFmsv is the fourth £i of
the second line. Four lines are gjerey ‘the right measurement’ from which other

Gleusmorims are measured as either short or long of.

Gamumremevwi () gives another meaning to #wplemsv Glsusssrim, which must

reflect a different traditional interpretation. It refers to Geusssrim with even

number of lines, which may be four or more. Geusssrir with odd number of lines

has the name aflwesflemnsv Qeusssruim (alwid ‘unequal (divisibility’).

GleuswrLim is sub-classified into different kinds. One is on the basis of the number
of lines. The one with two lines is called @msir GlsussoTLim ‘short Gleuswsrir’. This
is called @miGsusssTT_ (B in GHTevsmiiiwid (ur and url_(® are synonymous

in its times). It calls the Geusvsrur with more number of lines from five to twelve

BB GlsussoTLITL_ (B ‘long GleusssTim’. Gleuswsrim with three lines have the name

AbFwev Gleuswrim ‘shorter GleussorLim.
2.5 Sub-typing by rhyme.

Another basis for sub-classification is GlsrewL_, which is called @)sw

‘harmonious sounds’. LGMTeWL Qeusisrum ‘multiple GgTewL Qeueisrur’ of

the later period is named by the plurality of the kinds of GgTemL_ in a verse.

GlsTewL ailamuid, as described above, refers to the manifestation of different
kinds of GlsrewL_. A £ may have a phonetic segment or srpd g1 and it is
counted as a GlaTewL when another £ shares it in one line or many lines.

Presence of GlgmewL_ may be in the first or more £is in a line horizontally in a
verse or it may be across two or more lines vertically.



2.6. Differential distribution of GlgrewL_

GlaremL_ ailamuib is counted and employed in two ways in the sub-classification

of a verse. One way is to count the positions of the £ in a line and the other is to

count the number of the kinds of GgTenL_ (ailsmLib) in these positions. The first
kind of counting gives the sub-classes Grflewms and g)sirevflews depending on the
position of occurrence of GlgTewr_. The second kind of counting gives the sub-
classes named by the occurrence of the number of different eflspLiibs in the

verse such as s allapuid, @)@ ellsmuibd, L allspHuid. ellsmub may be
manifested by stipsg (i.e. Cmener, sTgHIems, HarblLIHL ), HemF Or Fii.
@riewLg GlsrewL and G hasTHlS ClgTewL do not have allapuid. &)

ellamuib, for example, could be Guremesr and s1g1m 3.

Though there are many GlgTewLs, sTgiswa is the most commonly found ones in

verses; it is most favored in 9195 compared to £iis. It becomes almost a
requirement in the later period. Therefore, if there is only one aflamuib, it is

likely to be stgiem . If there is only one GgmemL_ in a verse, it is required to be in

the first £ of the lines. The next GlsTemL_ is expected to be in the fourth £i of
the lines. In other words, there is an implicational relationship between

GlsremL_s; if there is only one GgmewL_, it will manifest in the first £ of the

lines; if there are two GlgrewL_s, they will manifest in the first and the fourth

£irs. The requirement of distribution of GlgrewL_ in the first and fourth £ has
an important role to play in the splitting of lines (see above). This is more so when

sTgHIems is the GlgsremL_. The importance of the role of gew& in splitting lines

becomes secondary.

allamuib plays out in the sub-classification of the Glsuswsrim of four lines in this

way. Grflews Gleussiruim ‘Glussarim of stretched harmony’ has gesflaGlFrsv and



has GsmemL_ in the first £i of the lines and in the fourth £ (which includes
HeafldGlFmev). Gri is probably related lexically to Bl ‘stretch” as in 9j1q

pllibgl ‘line having been extended (with £1)". G in relation to GleusssrLim

refers to the line augmented with gevflgFGl#msv. The above distribution of

GlsTemL_ is the spip2_ template (1-4, @eribyrewri GlFuiwjefluisv S 104). Recall
that the preferred place of gefldGlFmrev is the fourth £ir. Gpflewms Gleuswrum is
named s ellanu Criflewms Gleussstuim in a further sub-classification when the

GlsremL_ is of the same kind. The name will be the same when four 995 or four
&£irs have the same aflsmuib (which is likely to be stgiems). If 9195 or £iis have

two different aflspuibs, it is @)m allapu Criflews Gleusssruir. And so on.

The following verses illustrate GleussrLirs with the same GgrswiL_ (sp(h
aflamuib) and more than one Qarew (@) allsmuid). Both are Gpilews
GlsusworLim; they have gesflaGlamsb and it has the Glgrswi_ of the first £i. The
single G@srewL_ in all four lines in the first verse is the sr& g1 /sv/ (in Chrem);
this same Glgrswi_ manifests in the fourth £, which is a gesfl#6lFmrsv. The two

GlgmemL_s in the second verse are the stapd gl /ewsv/ and /i/ (in Gprem). The
first one is in the first £is of the first two lines and in the fourth £i. The

GlsTemL_s in both verses are s1g1m3. Note that the gyew& in which it rhymes is
the same type of Grrems (see above under the description of GlgremL_. Note
further that in the first verse, it is the entire £is that recurs in the gefl&6lFmev.
alleLeYIeWL_WIT6dT suTesTouedT aFwiTd &LOl(LPEWL_WITedT

LeVGeum HLHMTeWeTLI LIT6vTLy WedT - GlFTsvedleudsr

B)evspIewL_WITeT LITeweV @)6TehFTHhIHeoT Gout L Gevr



QBevsIePLWITeT B BTLLoui QT
Unsourced, wrliLmmisev afl(hdslusnr 60 Guom s meir
Flewevailsvmi@ KoL Heuid GlFeTemTFws ChTd )
pewevallermigmh GlmeTm (pesfleumsT — ewevallevBId,
SHTTLOTEN6V TTL Hesflewio GlLTmidh@Gwm
HTTLOTENED &H6wTdm (PLD CLITLpg)

SH6EWTIg WeVBISTILD 16, wrliLimmisev allhasluysnr 60 Guom s e

(It is not known how old is the manuscript practice of placing an hyphen to
indicate the beginning of seflaGlFmrsv. The same is true of the practice found in

some manuscripts of indicating the line split with an hyphen).

@) siresflews Gleussrm ‘Gleusirim of sweet harmony’ does not have gesfldGlFmsv

and will have GlgrewL in the first £ in the first two lines or in all four lines (as
in the above one). Recall that gevfl&6lFTsv impacts spems and its absence is,

probably, the feature that makes the rhythm harmonious. This Gleusssrim may

have Ggmewi_ in the fourth £, but it will not be gesfldGlFmsv. It may or may not

have aflsm L in the other remaining £is. The other templates of £ for
GlsTewL_ are 1-2-3-4, 1-3-4, 1-2-4, 1-2-3, 1-3, 1-2, as described earlier, where the
numbers indicate the place of occurrence of £is in a line. All may have the same

GsTewL (sp(p eilEmuib) or each may have a different GgmewL (Lsv aflEHLID

Counting of the number of different kinds of ailsmuib will be same as for

@piflems GleueswrLm.

In the two @)sitesflems GleuswTLirs below to illustrate spp allsmu and @)
aflamuib, the same distribution of GlgTewL_ as in the Gpflewa Glsusssrim above
can be seen except that there is no recurrence of the same GlgrewL_ in the fourth

£, which is a sefl#6lFmsv. Note that the first verse may be considered to have



uev aflamui (three), if the suigas Gumrswerr in the first, third and fourth £is of

the first line and the Gomrsmsyr in the first and third £is of the second line are
taken into account.

Hlaler ClLmeEp6lFsvaud CahrermlwdsasTsy GlSTL (HL
us®H BLHSImLp LIVeVTGETT (hevwrds

S|HOHM Wriml (R BleVevTg) GClFsveuLD

FHL_HHT6V GLITEV 6 (RLD

prevgwri 103, wriiumhise allhssujenr 61 CunEsmer

QUL LDVTSHSTIT TSI Loewfldhameur] af s
WPy eVTHEH CUTHlewGWITi SHetTevriq dsds L1 Gl
@)l BbHI HeVeVMLD CIFTELENWITET 6TEVEVIT S
slesflull(hHS GI6dTLIHS TLI LIT6edT
Unsourced, wirtiLipiise allhsslwyenr 61 GuomGa e

There is no sub-classification Gpiflews and @)sresflen in the two line @meir
GleusvorLim because it has no fourth £ in the second line. It could, however,

have sub-classification based on the number of different aflsmLibs. But fbglwisv

©Geusvorim, Which has three lines has this classification.
2.6 Less and more lines of Gleuessrim

FAbglwsv Gleuswrum has three lines and all of them must have QgmenL_. Itis

6181w, if it has one GlgTewi_(i.e. if itis not a GlFhb6lsTewL verse). When

sTgIm 3 is obligatory it must manifest in all three lines because GlgrewL_ cannot
manifest in a single line. If it manifests in two lines, it has to manifest in the third
line by default. Three line Glsusssri™ may or may not have gefl&#6lFmsv in the

second line. It will be Gpflewad ApFHluiev Gleusssrir when there is gesfldGlFmsv



with eflamu is the first and the fourth £i. When there is no gesfldGl#mrsv and

the aflspuid is only in the first £ii it is @)erevflewFd ABLHluisv GloussoTLm.

The longer Glsussarim of five to twelve lines have the same way of sub-classifying
based on the different kinds of aflsmLib as the four line Gleusssrim as well as for
sub-classifying them into Griflewa and (g)sirevflema. There may or may not be a
H6vflF6lFTev in alternate lines in the longer Glsuswruim. This distribution of
HevflF6lFTev suggests that even in the four line Glsuswruim its occurrence is in the
alternate line. Since gefldGlFmrsv stands separate from the rest of the £is in the
line, one may view the alternation as an alternation between four &£irs and three

£irs (which is the case of the last line).
2.7 From variations to varieties

It must be noted that GgTevaTiiLiluib mentions the variations in GleusssLir as
the above ones, but it does not identify them as sub-types or variants of

Gleusmorum. To treat variations as varieties is a later development, which exhibits

greater interest in taxonomy. The interest in taxonomy is shared by the
commentators of GlgrevamiiLilwib also, who come after the later grammarians

of wriiy.

The elaborate attention paid to the template of rhymes in poems (G TemL_
aflamuib) and the detailed differentiation of poems on that basis reflect the

excessive concern for assessing the rhyme density of poems. The rhyme

template is super laid on the system of collocation (sewmer) between the units
(£1r) of a poetic line (9y19.) that ensures the flow of rhythm in conjunction with
the acoustic harmony (spsw&) of each of the four types of poems (uir). The poetic

edifice is founded on the choice and permutation of two kinds (or four kinds) of

9w, thirty £, seven (or eight) sewer, seven kinds of GlgrewL_ and thirty five

items of GgTewL ailsmHLD.



2.8 spewa of GleuswTLim

GleuewsTLim captures GFliGsuremwa. One grammarian, author of #migs wirliyy,
not extant now but referred to by the commentator of wriiLmmsevid, sub-
divides this rhythm further into sshglemnsd ClaFliLev, griidlengd GlFliLisv and
dlewas GlFliue. (9allbwib also mentions the first one: srhFewas

GlFliLiev: Glewawer surdl, whose parallel in sr&ewaLiLimigssflwiib is
Anpbgyiwir GlFlitiey Gewawerr sumasl). This sub-division of pew is based on the
difference in gemer. The first one has GleussrF i GleuswrL_swer, the second one

@umSFir GlsuswrL_swear and the third one the mixture of both in a line (sBgFTLol

op. cit. p. 375). The meaning of these terms became opaque in the later period.
2.9 Poetic content of Geuswruim

GlsTevasrLiLilwid points to the relation between the form and content in poetry.

It points out that the four types are appropriate for all three domains (9m b,
GlLumrmeir, @)ssrLib) of poetic content (GFuiujeflwsv S 102). It privileges
swasdHlemear ‘unreciprocated love’, which is evidenced by g Gsrsirermullyid,

and 9mis s ‘irony’ as appropriate for Geussrum (GFuiyefluisv S 104). The

next sutra says that gL is also appropriate for ensgalemer. This is not,

however, empirically borne out, as wo@pL_uir is not attested in the literary corpus.
Ethical literature chose Glsusssriim in the early period, bhakti poetry; it is used in
epic poetry as LTy Geussoruim and later in perGleusirim (which has earned
special accolade for its author &Gk gl as poet par excellence of GleussorLim).
Poems in sedlliLir meter have swaddlemar theme as in £605615Tews in the

Sangam corpus; these are in &60GleustsrLIT meter (QFuiweflwsd 153). Any



relationship of appropriateness between form and content, however, is not
entertained by the later grammarians.

3. gpAflwiiur

o, FAflwiium is also known as gj&eusv and GlFbgrd@. Itis a freewheeling Lim
in that it has freedom with regard to the number and structuring of £ in a line

and it takes in the features of other umr types. Gl#ib has the sense of ‘free ’ (cf.

GlFhbesTewL ‘free of rhyme’) and g @ has the broader sense of splitting. The

reason for the name Gl#hgrs @, free split’ is that there are multiple possibilities

of splitting an g in 9y AfwiuT (see the discussion about with reference to

ymprenTm 235). Ggmevsriiilwi itself notes that the prosodic structure of
suepdLium fits with that of g FAflwiiur (QFwiwyeflwsv 68, suehdls GrsGs

CFbHTH SlwHGm). It means that g Aflwiiur’s prosodic structure includes

epeusnFsF £, @) m Frig and sesflFF i of suepFLir. There are yppTenTm)

poems in g Fiflwib lines interspersed with suepd lines. Such interspersion is not
found in poems of 9&1b themes except i ig esriLimemsv. This long love poem
has 301 lines, of which 138 are < fiflwib lines and 163 are suepd lines

according to wewmwenevuilg Heir (cited in LildFema op. cit. p. 97). Other scholars
differ in the exact numbers of lines (one reason for the difference in counting is
the options chosen in splitting lines), but there is no question about the large

number of lines of the two verse types in L igsoriiLiremev leading to the
scholarly debate if this work is a g fAflwiiur or a suepdium given the numbers
and the theme of the work, which is about separation of heroine (Lumrsmsv) and
praise of a Chola king.

o, Fiflwlium is the predominant verse type in the Sangam corpus. 9ug in this ur

is composed of mrewad £i (G uwmhdF i with Gwevens as well as 2 flwsws). The

eight mrewad £is that end in o_Mwewna (Cwi/Criy-Criy, Chi/GpiL-



Blewryy, Blewr/Blewri-Blewryy, Blewr/Blenri-Criyy) are g dAflw o fFFi. To
this eight are added two £is with Blewr as the second gjew& after 2_flweswas

(Criy-mlewr, Blewri-plemr). Thus ten £is are 9y Aflw 2 MFFi. The rest of

the £is in mrewad £i (which are six (4°-10)) do occur in g Aflwiiur, but they

are not its defining o_M&fL . (Note that o_flwenagd £ has a different status

when it is premad £ and the last £ Gsuewsruim).  @pAflwdium admits
cpeuswFFF i (smiadgd ), which is the o &£ of Geusssrum. This is another

instance of the open nature of g #flwiium; the defining 2 A& £ of another uir

is admitted into it.

The minimum number of lines of gy Aflwiium is three and the maximum is open
ended (anticipating the emergence of epic length poems in g fAflwiiu), though

GlsrevasriiLilwitd arbitrarily gives this number to be one thousand (G uiujerflwisv
150).

Each 99 has four £i (brm£rig or gemaug) in o Aflwiiium as per the
minimalist grammar. But lines with three £ are admitted except for the first and
last line. It is common in the penultimate line (G wiwjeflwisv 65). (Recall that this

is true of the last line in Geueisrim). Three £ir 919 (pFF g or ABbsLg) in the

middle lines is not ruled out (6lFurujeflwisv 66). It means that except the first and

the last lines other lines can have wp&#£ i and they may occur as a single line or as
a cluster of lines.

3.1 gwmedr in Afwiiur

Four £ 919 is amenable to be treated as three £ plus GlFrm i or

H6vflF6lFTev, as long as the fourth £ possesses the characteristics of

HesfldGlFmev (as it does in Glsuswsrim, see above). These lines are in a sense



wWpFETIg in g FAfwdiur in spite of the presence of four £is in the line. This
happens commonly after the Sangam period. In bhakti poetry, a word
(sevflF@amsv) like Gurh] to praise the god may be the fourth £i. Such a

HevflF6lFTeV Mmay occur as the first £i of the line also, which is the converse of

the previous one. First &1 is not a specified place for gevflgGlamsv in
Glsrsvasriiiwid, which simply states £ir g esrTH60 CHrigd &M565%
(QFiwyeflwsv 47); Gririg is the metalinguistic term for prHEFrig; gw 6 is
another name for gefld GlFrsv or GlFTmFir; it is also referred to as yewad £,
a £ with a single 9jewa, when it is; g6t ‘dwarf’ refers to shortness of one £i-
(as it is used in this sutra). The above sutra is normally taken to refer to the £
other than the fourth £ in the second line in Gleusssrim, which is part of the
minimalist grammar of Geusssrir. This is extended to the yeT6ulg in

g, FAflwiiumr. Unlike this sesfla6lFmsy, gm stt in other places may be of single
9jew& and this is an addition to a two £ line (®)(pF 19 orgmerig). This is true

of euepALium (CFiafluied 46, oemaFgn err @ weusuull esrresr). Note that the

I 60T (eumeir, 19 in the euepdiLim below is a single gyem .

@leribLyrewri’s example of seuflFGlFmsv in the first £ir of gy FAwiiim is

96uGr in the following verse. This is not shortening of gyeTeuig as above, but

adding an extra £i. From this point of view, gefl& GlFmsv in the emeuig of

Gleuswruim and g FAflwliur may be viewed as adding an extra £i. The empirical
facts should determine whether a gevfld Gl#mev is a case for dropping or of
adding.

UGy Ga1g6v alpliGlLm @ L(pomi LrFlensv
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916uGr is the subject of @mbCs5TGrr. It is separated from the rest of the line to

keep the line in four £i. This makes the subject the topic; in natural language

there will be short pause (indicated by comma) after 9j6uGy.

H6v1FGIFT6V as topic is recognized in wiITliLI(HBIFEVID: g (LpH6eL GlLIT(HETEILIM
QU (UG SHevllFGFTeL ‘HesfldGlFmev is one that appears in the beginning of a line

for one to get a (special) meaning (other than of a grammatical role)’.

HeuflF6lFTeV May be in every line and in that case the line will be a sentence. For

example, a body part of the god will be a gefl&6lFTsv and a praise of it will follow
in the rest of the line (sworpsg e, Op. cit. p. 49-50). In the following verse,

HevflF6lFTev is the fourth £ and is at the end of the line. In the last line, it is an
extra £ added to the wpa# i required of gy fAflwiium. The verse addresses the
god (Recall that gjsau60 gewa is the spew of calling) and Gurmm! means ‘praise
(to you)’

urflemL WHSTUIL UFhHGmul, GUTmHm!

HSflemL mrersm H&LPHSTI, GUThH!
SuillemL epermmilg HoLphgmil, Curbm
eueflullemL @evorLmil &HIPHGTII, CumdH !
QeusfluilemL sparmml eflemenhGml, GUTHO!
Sleflueuy 2 et g A(WEH, Cumrmml

LOTERT S SHUTFSHIT, Hl(HUTFSLD, CUTHMI F)(HeudkesV
(The punctuation marks are added in the modern editions)
3.2 gw6dr in suEhFLiLm

HevflFGIFTeL occurs as the first £ in euepfim lines in the Sangam corpus itself

In ymmTemyTmr 4, inthe lines

QUITET QUEVLDST LoMILILIL L 63T



Il wHTCFMeOleT 9% EhFeuhaesr
sureir and 919 are taken to be gesflFGlFmrev (as if to place a comma after them).

This is the position of p&dfesrrigalesflwii, and before him gewrersyi. Note

that syntax plays a role too in determining gevfld6lamsv apart from spem. These
two nouns could be taken subjects of the predicates at the end of the lines

(miu@® and Feu respectively and are moved to the front of the subordinate
clause, which qualifies it to be a topic. There must be a pause after topicin a

sentence in the natural language. Guyr#flwi does not agree with the analysis

of topic and treats these nouns to be the subject of the subordinate clauses (their

predicates susvibg T and G#m) respectively). Hence, these nouns may or may not

be sefla6lFrsv, though they are words. When eumsir and 914 are not
HeuflF6lFTev, they will be part of the first £is, which will have three £i

(standard) and four £ (exceptional, see below). These alternatives of parsing

point to the role of syntactic relation and the intonation (pause) in speech in

determining the £ structure of a poetic line.

mEFewrirdFlevflwi seems to take any subject whichis a £ and a word to be a
H6vflF6lFT6V anywhere in a line. In his citation sevBIspTYOH MieHM

HVHHTOTTES, he, agreeing with gewrars i but disagreeing with
GuumrdAflwir, takes g1emm in the middle £, which is a subject, to be a

HevflF6lFTev. Further empirical research is needed to the prosodic and syntactic

functions of gesfldGl#msv and the historical development of these functions and
the impact of the development on the theory of verse as to the relation between
the natural language and the versified language.

3.3 @meryg in QAflwiiur



Gl rsvamiiiluid does not speak of two £ii line (gmerig) in o Aflwiium (which
is the structure of suepdlim, but with eppsuswad £1). But there are plenty of

Sangam poems with lines of two £ir. Ceyaraman (wriiLilwsv sugsvrmy, p. 131)
and Kandasamy (op. cit. p. 313), drawing on the findings in Chettiyar op. cit.), give
the following statistics of two £ lines in the Sangam corpus. In uggiiur’ (@,
ulgesriimemsv has 54 per cent of lines in two £ (additionally, one per cent is
of three £i (FhsLy)), wHIWTSHSHTERF has 24 per cent of two &£ lines,
GurmprTromititenL has 18 per cent of such lines and uglpmitingg has 17
per cent of such line (which is 4 out of 10 sections); In T (H%6lEHTeW 5,
ymmprenrmi has 14 per cent of verses have some lines in two £ir. It is significant

that none of 9&1b poems has any line in two £is (gmerig).

Two £ lines in gy Aflwiium are recognized in srdemaLrigestlwid and the
grammatical works and commentaries that come after it except Gugrfflwir
(QFwiwyeflwsv *). He dismisses the two £ lines in Sangam poems (for example,
ympreyprmi 235 mentioned earlier) and analyses them with longer lines that
have GleTHF i or HevfldF6lFmsv. The Sangam data suggest two possible answers

to the absence of any mention of two £ii lines for g fAflwiiur in
GlsrevasriiLilwi. Either there is discrepancy between the theory of

GlgTevasriiLiwid and Sangam poems or two &1 lines for gy FAflwiiuim are a post-

Gl rsvsmliLiuib innovation on par with suep#! 919 and these poems were
included in the anthology compiled later. In support of the second explanation,
one could hypothesize that sr&ewasLimig esfluitd came later after
GgmevasriiLilui (contrary to the legend that the authors of both had the same
teacher) and after enlarged Sangam corpus (not necessarily after their
anthologizing) and so it recognized two &£ lines for gy fAflwliur. By rejecting

both explanations, one is forced to reanalyze the line break in the poems with



®)® Frig (going along with the thinking of Gurrfflwi and combine every two

lines into other lines. There might be empirical problems including preservation

of semer in doing this for every poem that has gmeriy. Most commentators of

these literary works and the editors have accepted @) £irig in @QpAflwiiium.

Rarely, some lines in the gy fAflwiuimr of the Sangam period have five £i (only
one line in ympTeyTm) 235, FevTpssTev Op. Cit. p. 45, see above), according to

the line break of @)eribyrewvrit, for which he is criticized by others. With such

problematic verses, there exists the possibility of alternate splitting of lines, but
not always.

3.4 Sub-typing oy Aflwdiur

The sub-classification of gy Aflwiiim is based on the nature of the composition
of the lines. When all lines evenly have four £ (9jemeuig), the poem is called
BlewevLossrig sV S FAflwiim ‘standing assembled long oy Aflwidium (Blewsv
‘standing (from the meaning ‘standing fixed’), i.e. unaltered’, wessrL_sVid
‘assemblage’ (Tamil Lexicon) that is encircled. The first and last line must always

have four &1, which define the base line of gy fAflwiiuim, as pointed out above.

This book-ending by the first and the last line of this verse is indicated by the term

LessrL_svLb ‘something that is encircled’ (evorL_60da1 6u(HSH6V).
This is an example of BlswsvioesTig eV A wiLIT.

Geugev Gouedl GeouidGsmL Lisvailsst

Frred BT GlFeuallsnur oy @ Los

Wrres sMbHF CeorrGr Frym

AMICasTL_(HL1 GClLI(HLOLILPLD HTBIS] WITBISs 66T
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BlewevLoesstig sV Sy FAflwiinm is less common in the Sangam corpus. Only 30

poems (of which ten are in ynpTenTmi) have the characteristic srm& i in all
lines. It becomes common afterwards. In Flsvliuglsmrrip, 19 cantos out of 20

have this format of g fAflwiiur line; the whole of wenflGwssmsv and

GlupmIEems are composed in this line format (shgFTLol op. cit. p. 324). This
suggests that plemsvioewrigsvid is the preferred format of gy Aflwiiium in kavyas

and it increases in use over time. Compared to this, the format of g fAflwiiur
with @p&& i in the penultimate line (ABs1g), which is called Gpiflemas

o, Fiflwlium, is common in use in the Sangam poems probably at the time of
GlsrevasriiLilwi. This is likely to be historically earlier. This line arrangement is in
contrast with Gleuswruim, whose final line is fibg19. Recall the contrast between

these two verse types in semer.

When the penultimate (FHmuwisd) has three £ii, the sub-type is called Grilews

o Aflwiium. (Recall that the GlsussorLim that has a gesfl#Gl#msv, which stands

separate from and separable from the rest of the three £ in a line is called

@piflema Gleuswsrir). The third £ of the penultimate line may be Frews like the

&irs in four £ line or it could be cpousmas £i- (which would be Geusisrfir).

This is an example of Gpflewa g Aflwiiumr.

Blevgsleyib GlLfNGs aureflanib o wiibHerEm

eI gy rer ellerC@m Frym

&(HHBCHTH HMIEhFLILLG 1% TewT (D

CLmHESH evflewipd @b HTL GlewrT(h HLGL
GHNIHOIGTemS 3



It is not that only the penultimate line could have three &1 in gy Aflwiur. Other
lines (excepting the first and the last) could have three &£i lines (A1) (or even

two £ lines (gmeriy) with epsuswad £, as in euepF i, see above). (fhsLg)
comes in pairs, or in clusters. This has a special name 3)swewrd @ ms6ir

g Aflwiiur ‘fAflwiium in shorter £ in pairs or in a cluster’. There is a

variation in the name, which is @ewL_&@&msir 9 Aflwiium, which suggests that

shorter line need not be differentiated whether they are in pairs or in clusters.
@) ementdHmeir comes to be restricted to pairs later. @meir in these terms means
shorter than four.

This is an example of @)ewewrd & meir g, Fflwiiimr.

16 flest SewTemiowb & uiledt GleuibewLowLb
FTTF FTTHG)
HTS B
FTT6V HTL 65T CHevTemLD
FTTF FTTEF FTTHII
S0 Hr5H STy VTGs
@lerioyrenti, GurrAflwi CmGsmeir, GlFiiujefwisv 66

3.5 Aline is a sentence

Each line could be an autonomous sentence. Recall that a £, a metrical unit,

could be an autonomous word, a linguistic unit. The autonomous sentences as

lines in @pAflwiiium could be reordered and still maintain their meanings
undistorted. This sub-type is called 9jiq oM oevvTIg 60 AN Wi ‘G Afwiium
of assembled lines with mutable order’. @)eriLyreswri (CFiuweflwsv 113) takes

this to be a manifestation of one kind of poetic interpretation (GlLiTHeir@s meir

‘getting meaning’, Qg rsv. GlaFmev. stéFailuwied S 11), which is connecting meaning



by jumping lines. For him, this kind of gy Aflwiium is not a structural type, but a
type of interpretation. Guyrdflwi (GFuiuyeflwsv S 117) refutes him arguing

that this would open up an extension of the other ways of semantic interpretation
of poems to explain structural differences. It is the structural differences that
open of the possibility of new semantic interpretations and hence GugrHwi is
right in treating this as a structural variation.

This is an example of 9y1q.10p)] ewsTIg 60 QY AW,

LOTMTE HTSHEVT LDEDVLDMH g,m@g
DL,MTE HL_Lisvf] eursvm erTG6u
M GlweaT@mmeT sueweaT6lHS! (LpLbGLo
gl Cxmdlwmid eurwp wrGm
CuurAflwi CunGasmer, GlFuiujeflwsv 115

3.6 Structural variations into sub-types

It must be noted that GgTevaTiiLiluid does not give the variations of the above

kind as sub-types of gy Aflwiium with individual names. They are variations
reflective of the creativity of poets. But the latter grammars are prone to treat
any new variation as a sub-type and solidify it with a name. The commentators of

GlsrevasriiLiwid find ingenious ways of reading the variations from the sutras of

GlsrevasriiLiwib themselves and give them distinctive names in vogue in their
times. They operate under the ideology that nothing can be true that cannot be

traced to GlgrsvsriiLiluwii.

Though Gl rsvasriiLilwib does not elevate the variations in the organization of

lines of a L to be varieties to be called sub-types of that LT with separate
names, as the later grammarians do (wriiummisevid S 21), it does mention the

names and concepts such as the ones above. wewrig6VID iN GlGTEVSTLILIWILD

refers to the high number of lines (GlFuryjeflwsv 111, 113) of gy Aflwiium, all of



which have four £i (9jerauig). The term that refers to shorter lines (with three

£ir) is @LL1b (cf.@LewL ‘short’) from which the name @merig is coined.

Variations in gy Aflwiur and a name to each variety suggest that poets make
innovations and theoreticians accommodate and legitimize them with a name.
The theory of Tamil prosody is very accommodative in this sense.

3.7 No sub-type by rhyme

It must be noted that sub-typing of gy fflwiium is not made using the
distribution of Gl rewL_ in a line as it is done in Gleuswsrim. The reason could be
the length of gy Aflwiium by the number of lines. As the minimalist grammar
takes four lines as the base line, there is no such thing in the minimalist grammar

of g FAflwiiumr such as four lines or six lines.

The last &1 in the last line of g fAflwliur is preferred to end in one the following
Crrems: 67, 5@, /¥, i1, 61637, 0. This ending is not mandatory; the most This
specification is unique to gy fAflwliur; the reason may have something to do
with music. The frequently used one is 65 in Sangam poetry and bhakti poetry;
sTedT in early epics (FlevliLglaTrid, el GLoEHemev, ClLI(HBISHEND, F6UT(LpdkS TN
op. cit. p. 42). These final 9jswa may be indicative of the elongation with which

singing of the verse may end. This specification of the last gyew& is not found in

GgmevasriiLiluid but is found in wrdiLpBigsevD (OFiiujefluisv 16).
3.8 9 Aflws Hemer
9, Fiflwg semer is the converse of GleuswrL_swer. In Fremsd £i has

homogeneous collocation; wrd# i of the standing £ will collocate with G of

the on-coming £, and allersF i with mlewr. For the purpose of sewer, there is a

scanning option. An mrewad £i ending in 2_Mweswa (Cpiy, Blewry) may be



scanned as a cypeuswasF i ending in Gpi- or scanned as not different from

@ wevewa ending in G or Blewr.

Gsrevasriiiwid (QFiujeflwsy 104) states that o_flwens after @ wsvews
(@wir / Blewr — Gy / Blewryy) behaves like Blswr (@) wevewa ufHmiwpest

o flwens euflGer Blewrwend @) wisv oy @ LD eT6dTL). @)aribLresri takes
@wevewa ufmmipsst as referring to the mrewas £ ending in Blewryy; he takes
mmmILpest to mean wpsir FFmy ‘the end that is in front of paevews’. He hasin
mind g fAflw o _M&F i, which could have plewr in place of Blewryy, but note that
@mi in place of @iy is also gFiflw 2 M&F i, see above) in FrrewaFsd Fii.
@)eribyrevri ‘s examples include those which equate Gwiy with Gmi. They are
LrmsTH), SOTBISTH, LITEGIBIE, Hlg@& Tk, which are equivalent
respectively to Quivenas Firs wrmisTil, Sermsmit, umiiLed), sigyed (the
latter are my examples). They have homogeneous collocation in gyAflwim

unlike @eusssrLam.

GlFuiujefluisy 108 is about cpeuemasF i which is GleusssrS - where @ umFir
@ mid) wpsst has the same interpretation: ‘in front of @uwmnFi’. This sutra says

that Gmi after Qum& i is smiuFS i and it is GleussorF . By sutra 104, this may
be extended to include Gy after QuimFi as sTIFF .

All the above discussion brings out the point that gy fflw 2 _fA&fi does not have

any special role in gewer formation. It does not introduce any new type of semer
to the seven (see above under the description of semer). Note also that not
scanning Cu in 2_iflweng amounts to treating Cu on par with pure consonants
(that have reduced wrgglswr), which are never scanned (except in

spHMerGlLenL ).



smiiF £, which is Gleuessrd i but admissible in g fiflwdium, collocates with
Gpi (like GeussorL_swer). So, o Aflwium has its own gewer with mrewad £i

and GleusnTL_ewer with cpeuswas Fi.

Presence of the kind of Qg remL_ (sg16ma and others) and the counting of

GlaTewL ailamuid based on the presence of GlgrewL in different £ patterns
are same for all urs. But it is not a factor in classifying gyAflwiium into sub-
types

3.9 gpewa of g Aflwiium

o, Fflwliiur captures gsuGevmeme. This is differentiated further, as the
ClFILGeTenF, iINtO JhBHlWF Y Ba6D, GTHISIMF Y BbausL and pslenF
9seusv. The first one comes from the homogenous gewer when it is Gpi+GmpiT;

the second one comes from the homogenous gewer when it is plenr+Flewr; the

third one comes when both gemers are mixed in a line.
4. suepdiiur

suehdLium is aligned with g Aflwiiuir. The classification of s into four is
viewed theory as belonging to two classes, if the classification is made by their
quality characteristics (uewTLm S GHTELI6tT, GlFiujeflwsv 103). suEpALiumr
is grouped with gy Aflwiiur (gfflw pewL_ &8s sueEhd, GlFuiyefwsv 104).
seOllium is grouped with GeussiTim (Geusssrum BewL &8%, GlFiiujefluisv 104).
GlsrevasrLiLiluid presents this alternate classification as an alternate school of

thought or as a consensus (ersrL1). Recall the interspersing of euepfluig in

g, FAflwiiumr discussed earlier.

4.1 Compatibility of eugpFluig and oy FAflweuig



suehFrium has flexibility like g fflwiium with regard to compatibility of 914 to

intersperse. GlgmevasriiLilwid points out that both share the characteristic of
&5, Which is a polysemous word in Ggrevamiiilwin (QaFiiwjeflusy 68,
auehFSG H1HCs ClFbhgrsalwumnGm). The predominant sense of this term is

determination of the nature of 9jiq by the number of £iis. euepALir with its

@merig makes o Aflwiium intersperse @gmerig with gereutg and its

epeusnFdE i (this is different from the admissibility of the smiigfi of

GlsusworLim) with the @uimEi of gpAMwiiiur. This interspersing of lines does

not have to impact the gem&s of the two wuirs, as they operate on different units.
HTmsGevTena breaks at the end of each £ and 9suGsvTems breaks at the
end of each g19. The kinship makes the reverse is also possible; the last section
of suepFium is yAflwiur (see below). This is a defining characteristic of

suehdium and it shows that the meters of both are considered compatible.

The kinship between eugpAiir and g Aflwiiur makes the historians of

prosody to hypothesize that either one developed from the other (suep#! from
< Aflwib (Chettiyar op. cit.) or @, Aflwib from euepd (wriiymmsv p. 41), or

both developed from a proto source (&bg&FrLol op. cit. p. 355)

4.3 The prosodic structure of eugpdflim

The line in sugpdLim is composed of two £iis; this @) hF g (Hmerig) is the
preferred one. The line could have three £is; this w&f iy (ABsig) is

recognized in GlgrsvsriiLilwib as a permissible one suepFium in (GlFiujerflwisv
45, wpFF Trenid eupLllL siewL_&G8s). Note that @gmeir and HAbg are used
here to refer to the shorter length of a line, not shorter number of lines in a verse.
Both @merig and AL could occur in the same euepdfium; this is called

LOUWId &1 UEHFLILIT.



Each £ of suepdFllium is composed of three gem&, which is common to it

(unlike @ ANwiiLT’s FrewadS£ i), but £i with four yema is admissible in
suehdinm. Recall that Glgrsvasriiilwid stipulates a maximum of three gjewa in

a £ir. prevewFd £ in euepFium might be a later development. Among the
cpeusnaFd Fir, seslFF i is the o MaFi of euepfir (Recall that smiig £ii is

the 2_M&&£ir of Qeusssrir). There are four forms of seflg& - (and four forms of

smiig £ from the eight (2°)). When, however, both kinds of gyenas (@uisvens

and 2_flwemna) are taken into making a eypsuswad £, the possible combinations
are 64 (4°). Excluding the four Qeussoruir o A& (HmiidSiT) out of this, the
remaining 60 &£is are suehd 2_MFF i (ClFiruyefwsv 21, suehd wHBIL
GewrepFur eyiflw), all of which end in Blewr. euepdl 2 _M&Fi does not occur in

any other ur (QFwwyeflwev 20, FeTum eusveurfls sreew ullesr@m) (unlike
Gleuswrur o_f&FF i that occurs in g FAflwiiumr and sedlliur and sy Aflw

o M&Fi that occurs in Glsussorir as the final £1). suepd] 2 MFF i is exclusive to
suehdFinm and to suehFuwig interspersed in gpAflwiiium. In this respect,
suehFLim keeps its distinction from gy Aflwiium. This is true of suepFg Hewer
also. But the converse is not true. suepdflium admits the gewers of other uims. It is
open or flexible in this respect.

GugmrdAwi gives the following lines to exemplify this openness from

ulgesriinmemsv (which for his is euepdls Lr_@®), see the discussion above). The
first line of this euepfALium has g, Aflwg sewer (except after the second £1) and
the second line has GleusiTL_swer.

@pilewLp Lo 6] (1 SWTBIEEWTT &6 (HLD
Gamryl Qumlhs ClaTHBISTD &6dTHIE ML



epeuenFdF £ in suehFLium is sesfld£ i, as mentioned above, in contrast with

GleuewsrLim. In the last (i.e. the third) £i of Abs1g suepFiium, however, the final

9ewF of epeuswad £ir could be smiiFf i also. But being the last £ in the line,

it has no role in semer.
4.4. Special features of suepdlimr

A special feature of euepdlim is that there is a efl#6lFmrsv forming a 9yig (as

in &edlC1um), which is the antepenultimate line. The final two lines following it

are in g Ffflwib meter. gevfldFGlamev is to mark the transition from one meter to

another, i.e. to the transition from one gen& to another. The penultimate line has
W&, which is Abglg, as in the minimalist grammar of g fAflwiiur. It could
also have s &, which is gjerauig; this is true of Flewsviossvrigev pAflwiiLim.

This is called Fwevflemsv suEhd. The following lines are cited by Guigmdflwir

(sal gy us. 266) toillustrate these two instances.
§RETATLOM L|6WTT[HbH & TLOEW T
Gleusrafl mromm Lr1CLMH 1IlAGeT
HppTeyTn 11
Sruilev graurs Gyal Gume
QRAUTH| dn2 BleT 2 L HMICuwimi prGL
HppTeyTml 4
It shall be stated here that the stipulation in later grammars that the last £
g FAflwiiur is a QFrmEi is not borne out in the first citation about.

GuumdAhwi rejects the new stipulation. The last £ may (as in the second

citation above) or may not be (as in the first citation above) a Qa#rm£ir.



The last section being in g fflwib meter it has @ umi. There is a restriction,
however. The second Firof the @ umfii is not wrdf i (GlFwueflwsv 25,
suehd mBISleyID @)mig Blsvsvrgl). The commentators take this sutra to be
about @uwim& i and not about epeuswad £, to which also it is applicable (Recall
that suepd 2 MFF i is sesfldfi). The reason they attribute to this restriction of
£ to end in Gmir is that it is not conducive to grmisGevremas. They, however,
differ whether this restriction is true of all £is (&)eribyrewri) or only the first
£ (GugrdNwir). Later grammarians draw an inference from their reading that

the first 9jema is Blewr. Blewy at the beginning of the £ ensures

HTmisGeurems. An implication of this inference is that all @uipFirs are plemy-
Blew.

The finishing o #iflwib lines are called &flga1b. This term is used to refer to the

final internal unit of sedlliLm. It is possible to think of these lines (and the

HesfldGlFmev) as a unit within suepfiur. This term suggests a swirl from the flow

interrupted by a barrier (sefldGlFrev). Since the meter of &iflgaib in suehFliLim
is o FAflwib, it is called o Aflwd #Mgab. SO, sueEpFrium begins with euepd
meter and ends with gy fAfluwib meter. This is fusion of two meters but the result
is not pL_wim. This is because of gy fflwid and euehS are closely related; they
are ‘cousins’ and not ‘cross-breeds’.

Taking the last section of a verse to be not constituting a cluster of lines but to be
constituting an internal unit of the verse is a theoretical possibility. One could

perhaps extend this idea to Geusiruim and g fflwiiuir and say that the last two
lines that have length difference are an internal unit at the end of the verse.



The fusion verse of Gleussorir and g Aflwiiur meters is w@L_um. This is
because these two verse types are of different kinds. In addition, the

commentators explain that this is called w@m®L_um because this fusion does not

have a part that has its own metrical structure (called mewL_). In the fusion of
suehArium and opAflwiiium, suehFliur has its own distinctive metrical

structure. Though Gsusssrum also has its own metrical structure, commentators

make the claim that this is a category difference. Since the categories pre-exist
the fusion, w@pL_Lir does not create a non-existent verse type and so is not the
fifth verse type.

4.5 The length of suepdliumr

The minimum number of lines in suepdFl i is three. The upper limit of lines is
open ended. This means that if there is a sugpdriLim with three lines with
H6vflF6lFTev, only one line —the beginning line- will be in suEhd meter, as the
remaining final lines will be in gy Afluib meter. This will not be considered

g FAflwliur beginning with euepd meter because of the requirement that the

first line of gy Aflwiium must be a line with four £iis.
4.6. Sub-types of euepdlim

The sub-types of suepdlium are based on the length of 9. Gmery suepFriumr
has @) pFrig and FAbsiy euehAliur has wpFFrig. There is no sub-

classification based on GlgmewL_ distribution (as for QeuesriT). euEhF T

shares this characteristic with g fAflwiiur
This is an example of @&merig suEhALir
LTesTeVeuTiild Ggevrallilnhpevr

HTETEVR TS 3 LOILO6YIT [ S 63T

€pTLOVT(H HMILDL|6IT 6w 63T
STewlwT@® (wLp@GwililiL



QUGNTL_6V6U T M) 6)b 156V
HTL_ClVT([H HLVIDSSHIS
SHEUGT(LPGHHLD Fhidh6dTM)]
LisuerGlom(® ©EhLoTHaI I T Ul
Q) esresTGH T
&H1q LOEWT (LpeSTMIeVID 2 ewL_&3E%
U@L LTHeur LI 19607 &TEevr
Unsourced, wirdiumiissw all(hss 27 ComGsrer
4.7 auepdFG Hemer
auehdFld Hewer has homogenous and heterogeneous collocations (spesTmlwr semer
and siTmTS FHewerr). HevfldF i may collocate with @wi or Flswy. It means that
there is no collocational restriction; that is, both collocations have the same

effect on the rhythm. There is no special collocational rule (semer) with BTevenFd

Fi different from cpeuswas£i.

4.8 pewF of suehFLiuir

suehdLim captures grmisGevreme. This breaks at the end of each &£1; that s,
£t is the unit of griisGsurewa whereas the unit of other pewas is yg. This
is divided into three kinds, viz., 7 Flewad HTHBISHED, H|Ha6D HTHBISH6D,
Ufpglenas grmissv. erbglewd is contributed by homogenous sewer of

cpsusnaFFLi (Blewr+mlenr). sibhslema, however, is contributed by the semer of
@ri+Gpi in cpeuswasLi (see Gleuevsriim).

There is no common characteristic of syhglems across LITS. 9 FHeuedlewF is
contributed by the heterogeneous gewer (Blewr+Gmi) of ecppeusnaddi. (This is

the sewear of mrewasF i that contributes to GFliLGsvTews in Gleuewsruim; this



and the one above suggest that the length of &£ makes a difference in the kind of
). Ulfhalena is contributed by the alternation of homogeneous and

heterogeneous gemer of suepdiLir.

5. &sdllium

sedllium is also called wprmewss; it is a derived noun of the verb @preb ‘make

sound (as of bees)’, which carries a particular humming. The word 6 relates to

the onomatopoeic word %65 used commonly to represent the sound of the

anklet of a dancer. These etymologies probably relate 601 1L to singing.

&e0llum stands distinct from the other three wms in the following respects. It

does not have a £ privileged for it (2_Ma£ir). It uses the o_f&F i of Geussorium
and gy Aflwiiiur. It differentiates itself only by sewer, which is the contrast of
GleuewrL_ewer. Thatis, sriidfi + mlewy. With no means to identify a %60
other than by gewer, it admits meters of other Lirs other than suepdliLir. One

of its internal units (the last segment of &edliim) is in Aflwib meter and it
could also be in Gleussarim meter. It admits freely its contrasting Gleussr_swer
diluting its difference from Geuessrum. It is syncretic in nature. It is thematically

organized with internal units (not just by a sequence of lines), though the
organization may be done in multiple ways. It is specifically recognized in

Ggrevsmiiiuid for the devotional theme (8gesuimentl), but is not recognized

for the other older iymib themes. It admits dialogue in addition to the
monologue in the narrative system of poems. It makes itself amenable to singing

(@)wa, QFunyeflwev *) and acting (brL_aib, G\HT6L. 9 BHdHFlewewvTuiluisv 56 )

5.1 £ pattern of &&dliur



&edlium is a aligned with Geusssrim, according to Gl rsvasriilwib. This is not
just because Glsuswrim has a place within sedlliur; &fgsio of &edliiur could
be a Qeuessruir (as an option to gy AMlwiiur). sedlliur’s £is include Gleuswsrd i
(smiugS£ i) and its gewenrs include Geuswrf i Ceusisr_emer (Spi+Emi), but
plewr after Qeuessrd i (Cmi+mlemr) is specific to sedliLim and it bears the name

se0lggemer. &eOllium also has 9 Aflw o N&fLi (rrewad £i) that ends in
mwlewy or Blewyy. Note that if Blewry is scanned as Blewr-Gmii, the £ir will be
epsusmaF and will match GlsussorF . This suggests that there is some common
ground between the o _fg& s of Gleusworir and gy Aflwidiuim.

Note that the exclusive suepfl&F £i (sesfldFF i) does not have a place in sedllii.
There is no &6l 2_f&F i, as mentioned above. cpausnasF i with GleusiTL_swer
(@mi+G@mir) has restricted occurrence in sedlium; it occurs only when the line

has other £irs with sedlggewear (Cmi+mplemr). In other words, the only cpsuswad
£ in sedlium is smiugF i but an 9 of it cannot have only GleussrL_swer.

@uumEi in sedliur is gy FAflw 2 _fdF i has one of the two g Aflwg Hewer,

viz., Blewr+mplemr. It may be said that the preeminent s60l556wer is

homogenous and it is Blewr+plemr.

5.2 Length of s60lwg

A line has four £irs or more. GgrsvsmiiLilwid simply mentions it can be larger

than jemeuly (QFwiuyafluied * , ereuig @g). The actual poems have
GlBLgevLg as well as & 116l B eVIg .

5.3 spew & of 6Ol



&e0lILm captures gjsiterGsurema. Its sub-kinds are erhFlemasd gisirarsv, 9Heu6v
glerersv and Lflhglewas giemearsv, according to @ eribyrewri. Recall that

suehFiLm has the same names for its sub-kinds of gewns.

5.4 Internal units of &9 ILIT

A marked feature of &edlliLir is that it has internal units (2_mitiy) unlike other
ums with the exception of suepdiiLir, which has three units including

HeflF6lFmev. The lines in a verse are not a simple linear sequence, but are
bundled into sets with distinct formal and functional characteristics. These

bundles are the units. They make a three part structure: o4 ‘beginning’, @)enL_
‘middle’, @)myg) ‘end’. The units have a structural role in the flow of the content
of the poems. They parallel prologue (called ey ‘what is given (such as a

command)’ (from the verb g ‘give’, Tamil Lexicon) and epilogue (called &iflg &b

‘swirl, fold back’), which are placed at the beginning and end of the ur

respectively. srey opens the poem and &flga1b closes it. The units between

these two end points include sriflens ‘low or deep melody’ (lower than that of
5r6y) and gesflF6lFmsv ‘autonomous word’. The structuring of the modern short

essay into beginning, middle and end comes to mind.

These units have alternative names. Commentators of Glgrsvsriiilwib between
themselves and with the later grammarians differ regarding their names, their
size counted by the number of lines and the number of times each internal unit

occurs in a &edlium. This leads to more than one level of sub-division and to
multitude of names.

Over and above these four internal units, there are other properties of &ediLmr

such as Gl&sr&Fsb ‘non-standard’, according to @)eribyyrewti ( probably relates

to G&rdema ‘raw’) or ‘stacked up’, according to GuirrfAMwi (probably relates



to Gsmaeuid ‘pleats of a sari’, Tamil Lexicon), susvsrewrasid ‘elaboration’ (from
surewst] ‘describe’, Tamil Lexicon) (also called @yrr&id, p@&Iwed, 9HEHHEwisv),

stevor ‘(countable) quantity’, gbGuTsrmasd ‘(quick succession of) water waves’

and spp Guir@ ‘without disruption or change’. These properties describe the
differences in structuring the melody (will see later).

54.1 srey

Hrey is the beginning unit of a sedlliLir that is a precis of the rest of the units and

thus commands it (wriiLmrise aflpahglweny S *). Itis also called oy FlBlemev
‘initial state’) or st g1 ‘neck’. The imagination is that the poem as a whole is the

head and it rests on the neck (Sugmfflwi *). The number of lines of $rey may

run from four to twelve as per @)eribyrewri (CaFuiujeflwsv 129).

5.4.2 sTiflewF

The next unit riplems has lines lesser than the minimum number of lines of s ey
(i.e. less than four, but not one, as per @)eribryrewri, GFiiujeflwesd 130). But

waEFewrmidglevflwi has four to six lines for this unit. This unit occurs in triples

(Qamevasmiiiluid does not specify any number for the multiples, but its
commentators and wriLmmigsvid do) in the same poem, each of which repeats

one theme. Each is a proposition or sentence by itself. As this unit is a recurring

one, it is called g s riflews ‘similar low or deep melody’ (whichis a

allenerg6lsrema from the verb sp ‘be similar’). gsriflems is derived by the
commentators from the verb grip ‘be low or deep’ and the noun gripid
(=<yp1d). The verb used to describe the nature of the melody of this unit is

STPLOLI(H O LpLoLI(Dh).



Sriplen is also @lewL_mlewsv from the point of its position in the poem, but for
GuumrdAflwi they are two different units. paflermisslesflwi considers both as
referring to the same unit with some flexibility in the melody’s depth. But his
illustrative poem for the difference is contestable. So there is reason to treat

sriplens and @)ewL_plewev as referring to the same unit in sedl1um (Ceyaraman,
p.144 ). @eribyresri (QaFiujeflwesv 128, 131), on the other hand, treats
@)ewL_Flswsv as a generic term that refers to any unit between the first and the
last units and uses it as an alternate term for gesfl#6lFmsv as well. Nevertheless,

he himself makes the statement that sriflews and @)swL_plewev are the same in
their reference (@)ewL_LiLm_GlL_ssflswiid sriplullew Foluiesflenid pd @ Lo
(Qawiyeflwsv 128). May be he means that sriflema is an @)emL_plewsv and they

could be used interchangeably in this sense.
5.4.3 gesfla6lFmsv

HevflF6lFTev is the next unit and it is the shortest, This is also called
IWL_Blewevd Flerall (by Glgrsvssmiiiluitb) meaning one that is packed
between two units. Another name for it is gneor (by wrliLpmisevd, recall that

the same term is used for the gesflFGlFmsv in GleuswoTLiT) Meaning one that is an

arch connecting two units or the shortest unit (dwarf) being a line of one £i. This
is an optional unit, but its occurrence and non-occurrence is used to classify

&edllium into sub-kinds. It may occur after the last of the recurring sriflews,
which is its most common place, or after each sriflems or rarely, before the first

sriflens (GFiiueflwsd 131). The commonly used gesflFGlFmsv is oy mki@, ‘at that
time, in that way’, which provides a temporal link to the units. This particular

HevflF6lFTev is placed only after the last sTiflems.

H6v1FGIFT6V Or gm 65T May not constitute a separate 914 and it could be a £ in

a 9j1g, usually its last or first £i (am.6d7 is the preferred term of reference in this



context, as the 9y is shorter when it is not counted). This gevflg6lFTsv Or gn 6T

is not the one mentioned as a unit of &6 1T,

&iflaasio (also called suryid, eweutiy, CGurd @, 9Lddlwev) is the last unit,
which recapitulates the content of ey in full extent and of sriflems to some
extent. Itis also called eweutiLy, euryid, Guimd @ oreL_&alwsev, which the

commentators explain differently regarding the structural role of &flga1b. The
naming seems to be related to the meanings of these words, which respectively
are deposit, boundary, (end) flow and containing. The commentator of

wriiLumiiseon (Gevrersrm, S *) explains the term s#flgs1b as referring to the

whirl in water flow (cf. &1l, ).
5.4.4 &flgas1b

&M% a0 has the same number of lines as s7ay. But the lines may be more or less
than this, but not exceeding the lower and upper limits of lines of rey. Such a

deviation in length, i.e. weight, from grey, however, is less favored. The ideal is
to have a balance between the first and last units. But this is not crucial for
melody; poets deviate from the minimalist number, and it is legitimized by
grammarians.

The lines of &flg&1b, as some grammarians admit, may, in addition to the meter

of &edliLim, be in the meter of g fflwib meter or ofGleussTLir by having its

privileged smiigS i (i.e. Gleusssrd ). #iflaa1b lines may be a combination of both
these meters in batches of lines.

Besides the above four constituting units (srey, Srilens, HevflF6laFTsv,

#fsa1d) of H6dllim, other properties mentioned below play a role in the

classification of &e0laum into kinds. They shall be called diagnostic features —



features that give the characteristics of particular kinds of &edliLir. The
characteristics relate to variations in the structure and in the melody of the basic

units of sedllimr.
5.5 Sub-types of sedlium

There are more variations in &&dlium than in any other umr. This explains the

largest number on sutras on &edlCium in GgTevasTLiLwib. We noted earlier that
the differences perceived in the prosodic structure of a verse as variations

developed into varieties of a verse type in later theories. With regard to &edliu,

GlsrevasrLiLilwii itself seems to think in terms of varieties and this is endorsed by
its commentators and later grammarians, who further expand the number of
varieties of 601 to a dizzying level. Modern scholarship tries to present the
varieties in the form of charts, which exhibit a hierarchical relation between the
varieties shown by way of a branching tree structure. We will see later if there is
another way of relating the varieties.

5.5.1 Four kinds

sedllium is divided into four kinds depending on the occurrence of its four units
within it, the nature of the melody of them and on the occurrence of metrical

lines of other Lirs (Qeuessruim, pfAflwiiuim) along with its own metrical lines.

Commentators and grammarians, however, differ in the number of kinds and

their characteristics. The four kinds in Glgrsvsmiiiluib become three in
wrliummigevd, but it is misleading to understand the difference is numerical.
The same names of the kinds in these two grammars describe them with different
characteristics (QlFwymwesr op. cit. wriitiwsd g4 uisysGsrsmey, p. 73, see the

charts in Appendix 4 created by the modern scholarship to account the
relationship between the varieties).



A question arises how one can say that a particular verse is a s&dliLm before
going into identifying their kind within it. This question needs to be answered to

keep distinct &edllium eusws ‘kind of sedllium’ from sedldium @)sorid ‘kin of

sedllium (to be described later). One can say from sré&ewaLimigssfluwid that
there are two basic principles that help to identify a ur as a kind that fall under

the rubric of sedl1r. One is the presence of all or some of the identified units of
sedllium. The other is the presence of sedlggemear unique to sedlliLm
(smiF£i+plewr) in the midst of 19 s of other irs, which are abundant in
sedllium, and gleterGsurema to which sedlggemear contributes. 6015 Hemer is

not omnipresent in a &e0l1Lm, but it is a marker of it.

The first kind is sps BT lemFS HedlliLim described below. This is defined by the

unit sriplems for the recurring character of theme. This kind provides the base
line or the minimalist frame for other kinds to be differentiated from.

5.5.2 p4aTIflenad %60

Among the four kinds (suewa) of sedlliuim, the first is gsriflenad sedlliur,
which contains all four internal units described above. This is also called

(PpSH6evflemev 55 TLflewaFd: HeOlLILT in GlgTevsTLILwD. pHevsflemev indicates the

primary status of this kind in relation to other kinds of &edCiumr. This is primary
not only in the sense that other kinds are defined in relation to this one but also
from the fact that this kind is prevalent with themes of love regarding its content.

So it has another name 9&Blewsv R&HBTIHWFS GOl ILIT.

GlsmevasriiLilwid relates the types of um and the kinds within a b (called
umreusmna) to specific themes along with their differing prosodic properties . It
was mentioned earlier that s alemear and g Biss 1D are preferred themes in

GleuewsrLir. He0llium is preferred for the theme of g&1b ‘interior’, as



@eribyrewri claims citing 9&$8wib (GFiiwefluied S 126), which has

theoretical precedence over Lmib ‘exterior’ themes.

GlgmevasriiLiluib specifies devotional (8gseuils Lireytb ‘praying to god’) theme
to another kind of spg g Tiflewmas sHe0llim, but it does not have a structural
difference or name. The later grammarians, who do not have a theme-based sub-
classification of L, name two kinds of @gsriflewss sedliur based on
structural differences viz., 9bCuUTHTEBIG RHBTIHWFS HeOliLT and sueTewTs
5T IflewFd HedlliLim (see below). These two are subsumed under the seSliiur
of the devotional theme and differentiated from g eflemsv HBTHDFS
sedllium, which gets yet another name Gpflews s TIHewFsH Hedlliur based
on its structural basis. But the structural features defined by the term Griflens

are not clear; they are not the feature based on distribution of GlgrewL_, as this

term is used with reference to Gleusssrir. @B probably relates to Bluili (see

above) and refers to the full blown or unwrinkled nature of this kind.

5.5.3 2_mipxedl.

2 _mipsed ‘alternating &60!" is another kind of &edliLir, which has the structure
of stating and responding, or point and counter point, in srilews unlike the
255 Tlemass He0lliLm, which gives the voice of one person and is descriptive.

This reflects the structure of a dyad where two characters converse or challenge
each other. Guyrdflwi (QFiineflwisv S156) compares it with the dialogin a
play (prLad GFiiujsit Gumrev). 2 _mipasedl is possible without sriflews and this

differentiates this from spg s miflemad Hedllium. It does not have the fourth unit

&M a0 either, and consequently sesfldGlFmrsv. &flga1b, as mentioned above,

is the concluding unit summarizing the content of other units in the poem and the

dyad has no such conclusion (The later genre gibioremssr when it is part of a



&eVlbLIsLD has such a conclusion at least in its initial stage of development). If at
all there is &fla&1p, it will have the g fiflwib meter, not Gleusssrir meter. The
reason for the preference of g fflwium is not clear. Glsuswsruim is clearly of

single narration, but g fflwiium is not known for dyad either.

2 _mipsxsedl may be without #flgsib and ey, but not without ey alone. Such

a non-standard structure, i.e. the absence of units, is actually the characteristic of
ClsTdFsHdh Se0lliLT. 2 _mipsedl is distinct from Glsrgsssds %60 because it is a
dyad. Some grammarians, however, question the status of 2_mipse0 as a

separate kind of &e01ur because of the shared reduction of internal units with
ClaTdFsd H60l. wrliumnisevld, for example, does not treat 2 mipsedl as a
separate kind. It is treated as a variety of Q& rdss55 H60C1LT differing from it in
being a dyad. But 2 _mipasel is recognized in Glgrsvsriilwn (CFuuefluisd S

156), as a one of the four kinds of &&dliLim on par with Q& Tdssd HeOCILT.
CuyrdAflwi (QFwiweflwsv *) argues against the denial of the status of a kind to
2 _mipsxedl on two grounds. One is that any difference makes a distinct kind a wu;

the other is that the down grading of 2 _mip%ed violates the tradition (o) set

by @arevasmiiiwib. @eribyrewri’s illustrative poem of 2_mipasedl is 89 of
#6056\ 5Tems (see Appendix 4).

There is no verse in 2_m1paedl in the bhakti literature of Pallava period

(FeTps BTN, HLoIfl6vT L1 Qg eumIL6T, p. 70). But SlmdFamipsv in FlHeurasid
and the verses in the dialogue form in the Ggeuryib of SlwmeprewrFibLBHT May

be considered to qualify to be 2_m1pa&6dl (shsFTLA Op. cit. p. 457).
5.5.4 Q&rdsss %60

C&TFFad %6 (also called gyaplenevd GHTFFSHS &6l by Guymdflwi and

pFFesrmirdHlestlwii because of the predominant theme in this kind) is a kind of



%69 that allows reordering of the four units, dropping some units, changing the
characteristics of some units and altering the minimalist number of lines of units.

All these point to the non-standard nature of Gl&rdasd %60l. For example, srey

may be a middle unit (&)ew_ium’_ ) and it may occur more than once in a
verse. It is clear that the function of srey as initiating a poem thematically and
structurally is not entertained. It means that the thematic structuration of a
poem with the four units is not important. In other words, it has multiple staking
options of the internal units. Another non-standard feature is to have griflews in
Gleussorir meter rather in %69 meter (Recall it is a standard option to have

&g in Gleuswrum meter in place of 9y fAflwib meter). Though Gl&rdssip is
called by this property a unit on par with the four units, it is really the variation of

sriplems and other units. It is a variable manifestations of grilensds sedlliumr.
@) ey rewti illustrates Gl&sTdFss 560 with the poem 39 in 560565 Tems (see

the Appendix 4).

ClsTFFss el admits lines of five and six £iis. It admits lines of one £ii
(QFrm&£rig), which has a pause at the end of the £ (as, for example, at the end
of 9jewa in a £ that enumerates letters, or after gesfldGlamsv) so that
collocation (semer) is not invoked. It has @p®B&lwsvig, which is longer than
ojemeulg (5THET 9g) and whose wrgglewr is kept constant (as in having only
@Mlsv, which is euesrentid that is not a feature of GlaTdFsd %60 alone). All

these make this kind of s60 11T non-standard in the sense of deviation from the

standard. This brings the dish &l##1q to mind. These variables engender plenty
of variations in the verses of this kind. These variations identified distinctly are
given separate names; these names given by the commentators of
GlsrevasriiLiwid and by the later grammarians do not match. GsrdFsd &6l
gave plenty of freedom to poets for experimentation; some of them survived and

some did not. For a chart of further divisions in the two kinds of 60 1Lum



(excluding 2_mpa68] and &6016leussoTLir) and their names, see GlFwirmiosdr,

wiriLfuwsy gy 16y G memey, p. 86-88). (Annexure 4)
5.5.5 56016leusvsrim

&6016leusssTLIm (Or &696eussorLim_(R) is a kind of s&edlim, which is exclusively in

Gleuswsrim meter (Glsusitemig) and has a single theme (spGLITH6IT HBIF W),

according to Ggrsvsmiiiuid (QFiiuyeflwsv 147). Single theme is contrasted
with the four part thematic structure of other kinds of &edliLir. The sutra says

further that it does not deviate (#lflLNesr] su(meug), whose meaning is not

clear.

Its number of lines is like those of the minimalist grammar of Gleuessrir. The
lower limit on the number of lines is four (as per geswrara i, as for the Fwmlewsv
GleussoTLim With 9jemeuig) or five (as per @)eribryrewri, as for @ (H6lsussor
url_ (B with Qb ). srTdhewsumgesfluid further specifies that the last line of
%69 6leuswrim has three £, as of Gleusssruim It does not have any of the internal
units of sedlliLr. sTdHemsLTIgsflwb calls this verse type Gleussorasedliium,
which could be another name for &696eusvsTLIT.

A question arises as to what makes Geusssrsedlliumr a kind of sedlliur. What is

the &6 characteristic of it? Though Gl&rdass 560 has also GeusssriT meter, it

is in one of the internal units of it, for example, sriflewa. Of the four kinds of
seOllium, two (sriflewe and GlsTdasid) have the unit #fgsid, which could be

in Gleuewsrim meter, though o Aflwib meter is the preference of the minimalist
grammar. &e0Gleuswrum has smiigf i with Geussr_swer (Bwi+G@mi) rather

than sedlggemer (Cmi-Blemyr). But it does not preclude s6dlggemer altogether,

as GleuewrLimr does. Moreover, any @QuinF i in He0l0ium is g FAiflw o MFFi



(e_fwenss £i) and not the Qusvenas Fir of Gleussorir. These facts prevent

this verse to be counted as a Gleusssrumr. This verse has a combination of features

of &edlium and Geusssrim and hence is &6016leuessTLIT Or Gleusiarsssdl depending

on one’s perspective on the combination.

According to the commentator of wirliLmBissevid (GsewrFrsrT), however, there

is a difference between Glausssrsed 1L and &6016lauswsrLim. It is the requirement

of Gleuenrsedl that its last line must have at least one sedlggemear. This makes the
verse a &60llium with Gleusssrim characteristics. s606lsusssrim, on the other

hand, may have just GlsussarL_smer in its last line like any other line of it. This

makes the verse a Glsussorum With %69 characteristics. But in the schema of

GlsrevasrLiLilwi it is one of the kinds of sedlLiLi.

Another difference between &6016leuesstir and Gleussarim is the suitability for a
literary genre. seflCium favors 910 themes and it is favored in prL_as1b (GgTsv.
CluTmeiT. HHBlemewtullwisv S 56), which plays out yas1b themes, which
characteristically have suggestive meanings. Glsussorim, on the other hand, is

characterized by its plain speech or straight talk. Straight talk in the sense of

explicitness in the expression of feelings would make s&edllium into a
H606leussorim. Only eight of the 150 verses in £60561gTews are in

#606lsuewTLm (BHmurewsvwii Glummsr: wriiy vol.1, p. 217-220).
%69 GleusvrLim is the common meter used in later prabandhas such as 2 _svr and
&151. The sewrewtls of devotional appeal to god in these genres are in this meter,

as the poems in the Saiva cannon of Lgl@erTrmid FHpswm such as
Flmsemseomw ghrer 2 eV (of GFriomesr GlLIHLOTET), B EHDL LI
Llsiremerwimi & pomemev (of poilwmrsssrmi sioLl) and Gurmig

F(hdH606leuswrLr (of B&HETT) (HHHFTLH Op. Cit. p. 470).



The preponderance of GleusssrE i with Gleuessr_emer in &edlliLIT Mmakes

afrGamiplwib reclassify sedl6leussTim as a kind of Geusssruir rather than a kind

of s&dlium. This however creates a problem for the grammar of Glsussorum. If

there is a Gleusworim with sedlggemar, it violates the defining rule of Gleuswruim

that it does not allow any gewer other than its own.
5.5.6 Additional units and additional kinds of &e0lL1Lum

The above sub-classification of &edliLm into four is based on the way of

presence of the internal units of sedlliLir (s16y, sTIflewF, HevfldGlFTev,
&fgaid) (as G or sriflews and GlesrFFssd are), presence of the collocation
of ae0lliur (H6edlGgpemer) (as H6d6lsussoTLim is) and the mode presentation of the

theme (@n T, 2_mip) (as 2-mip &6 is).

Further sub-classification is made of the first kind of sedlliLim viz.Gmi or
sriplews on the basis of new units. They are gyrraib and 9bCUTHTBISID,
which make the units of sedlium into six (called ymy Gliois ‘six limbs’ in

Gl revasmiiiuid). They add to the descriptive power of the verse and its

expressive power. The descriptive power is termed suessressrss b (from the verb
suirewf] ‘describe, elaborate’. Both these units occur after sriflewa in the order
they are listed above. They are about the way of sequencing sounds for their
expressive power. grr&Lb may be made of 9195 of four £irs and above and
have a sequence of four to eight lines. The sound structure of 9145 is shaped by
the consistency of irgglemr for the value of its phonic recurrence. This is called
O Flwev ‘property of speed (from (& @ ‘speed up’)’ and it probably refers to

beats.

Cursrmisd ‘Water waves’ reflects the idea of moving from large to small, as

the waves reaching the shore. This is called sresor ‘number’ and it refers to the



descending order of numbers. The numbers descend in the ratio of half from the

preceding higher number. They refer to the number of £irs in a line. The numbers
are 16, 8, 4, 2 and are called GuGrewT, &)ewL_Gluisst, Hemblsusir and Hm6mesr

respectively. 9 bG@urgrmisid may start at any of these four number and go
downwards.

9rTaid and 9bGursrBIsd may be looked at, contrary to GgmevaTiiiluii,

not as sub-units but as ways of organizing the lines for their aural effect at specific
positions in the verse. This is similar to organizing the units in different ways,

which is GlaTé#s1b. The aural basis for the organization for gyrrsio and

GurgsrmisL is different from the metrical structure-based or theme based
internal units. These two aural patterns are super-imposed on the basic structure

of &sedliumr.

Another term used in the sub-classification of &edlliLim is spip Guim@, ‘uniform

movement’. This may also be looked at not as a new unit, but as a way of
organizing the pattern of sounds. This refers to the absence of variation in the
aural flow of the verse; that is, all the units have the same rhythmic level without
modulations. It is like walking on a flat land, not the land with grades up and

down. This is in a way similar to Gl#h6lsTemL_ of a verse that has no GlsremL_
allsmuib.

There is a different understanding of this term sp(p GuiT@ among the
commentators, which is taken to mean that one unit is gone or let off. That is, it
refers to a &60liLir that has one unit less. sriflewa sp Guim, is a HedlILT

without the unit sriflewa. But rearranging the units that includes the dropping
of a unit is the property called G&ré&ssib. Moreover, there is a combinatory
phrase G&Tdss sp(p GuT@, to refer to a variation, which could not mean
dropping GlaTdsFa1b because it is not a unit like sTflems. Hence the first

understanding of Guir@ seems preferable.



5.5.7 Another view of variation in &e0lL1LT

The variations in s&dlium discussed above are commonly viewed as hierarchically
related. There are at least three layers of relationship. They are primary
classification and kinds; their sub-classification and their sub-kinds; further
classification of the sub-classification and the sub-sub kinds. It is hard to say if
Tolkappiyam presents such a view of the variations even when limited to the
smaller number of variations it talks about. There is some evidence that it does
hold a hierarchical view with reference to at least some variations. @& uiujefluisv
106 states that sedlliuim is four kinds (560 pTsVsuenss535). The next sutra
states that ps s TlemaFd 560 among them is of two kinds (9jeummier

5B TewFSHH0CW &) HeuswsHHTGHL). But it is tempting to think that the
variations are not related as represented in a tree diagram but as related by a
matrix. This makes possible an explanation of overlaps between the variations.
This also makes possible to include in the relationship between variations the
differences within and between internal units, to include prosodic features such
as meters, themes as well as ways of expressing. Not all differences leading to

sub-classification of &edl1Lum are structural.
6. Beyond the four umrs

The four urs described above show remarkable staying power in the literary
history of Tamil scanning over two millennia. One may be popular than another at
a given time in the history, but none has become obsolete, nor a new one has

been added. The twentieth century is a controversial one in this respect. Each ur

has spawned many sub-types (ur ailfl) and has given birth to kindred ones
(ureilesrip). But the theory of prosody has not given any of them the status of a

new ur type (um euema) and has defended the four theorized in

©lHT6VSTLILIWILD.
There are, however, some contenders.

6.1. el ur



As pointed out earlier, w@L_um is a bi-partite um; the first part is @eusssrim and

the second part is gy Aflwiium. In the minimalist grammar, each part has equal

number of lines, which are two. The number of lines could be different also

between the two parts. When the lines are equal it is called #wmlswsv and when

they are unequal it is eflwesTBlemwev GleussvTLIT.

w@mL_umr, however, is not a separate kind of L. Co-presence of two urs in one
verse type is found elsewhere also like gy Aflwiium being the last internal unit of
suepALinm, Gleussoruir being one of the internal units of sedllium etc. These are

not wpL_umr. Hence the attribute omeir does not mean any co-presence of two

ums. Unlike the co-presence of s in suehAiir and se0llium, where the L is
unambiguous, the co-presence in s makes the verse type indeterminate. It

cannot be called neither a Gleusssrim nor an gy Afwiium. This indeterminacy or

ambiguity gives it the attribute peir. Furthermore, there is no distinctive &1 or

Hemer preference.

wrliLmmigsevld does not mention wpL_uir; only its commentator brings it up in

spite of the fact that there is no L in the literary corpus of Tamil other
than the ones composed by commentators to illustrate an idea. That

GlsTevasrLiLilwib mentions it and describes it must have some reason.

6.2 uflur’_(

ufumc_( (or ufuri_ev) is a candidate to be a separate L type. This is never
called wufum and this is the only name whose modifier is a verb. Commentators

give LM the meaning ‘be broad’ (related to Ly ‘spread’) take it to indicate the

um's inclusiveness. @)eribyrewri- explains inclusiveness by the appearance of the

meters of all four urs and all four internal units of sedl‘iur. ufumr’ & does not



have its 2_fl&F i or semear or spew&. It does not have its own properties and
cannot be identified as a separate ur (Qawiwjaflwsv S114, )& LITG6usTEY)LD

G wsv GpMlullermls Qurgsuris BiHmev). It does not have a place in the group
of four urs (B TewaBlewev.... @) esrm).

grevsmiiud (QFiiueflwsv S103) lists it (for its content) along with the sub-

types of Gleussorim and says that its prosody is that of Geusssriim (G eussoriam
wriifler). @eribyresori interprets this inclusion of Liflum () to mean that

they belong to the same group ()evrid). Gleuswsrir does occur within the

structure of uflum’_&). But the whole structure of the verse contains all the

internal units of sedlliuim. (QFwiwyefluiev S106), specifically 9bCuTsrnhis

5 TLPlewFSH HeOlLILIT.

A question arises how uflumi & differs from sedldiumr. Guyrdfluwir insists that
they are different and chides those who do not know the difference as ones who
do not know GFiujsir (QFiujer HPwrHTT). Hpasts gy ud. 313. His
reasoning is that the kinds of sedliLim have differences between them and one
will have to deny them if he does not recognize the differences between sedlCiLm

and uflur’_®. He does not say what the difference is. @)eribLrewri finds the

difference in the property of the number of lines. uflumr & has a minimum of 25
and the maximum of 400 lines. But there is no prohibition that &ediumr should
not have poems with these limits.

GlsrevasriiLilwid describes uflurl_ (@ in five sutras. But this ur is not
mentioned by its contemporaneous work &rd&ewasLimigesfluitd, nor by its follower

wriiummigsevib. It disappears from the literary corpus also in the later period.
This may look like one instance of a ur type that has disappeared, but it was

never included as one of the four fundamental ur types



Fwrmwes (wriiflwev oy ieydkGsmemeu, p. 57-58) hypothesizes that

uflurl’_® transformed after the Sangam period into a musical composition (of

which there are traces in the Sangam work uflumri_sv itself) and the latter
grammarians of GlFuiuysir did not take into account @ewalium. Hedllium also

has musical qualities but it continues to be composed as @ umuir in its various
developments.

6.3 At ur

AbgIr urLsv (or Apbg umrL_e0) comes from a different source outside
@upum (included in G Fiiuyeir) and it is called @swaFliLir. @)ewaFlim coexists
with @upur from the time of GlgmrevsTiiwib, but its grammar is different

and is outside the grammar of prosody. It is sung in the framework of a music

notation fitting the words into it. It is true that @uimur is also set to music and
sung. eufliiumLev in AevliLglasrrid is an example of attested @swaiLim;

GspeuLimentl mentioned in GlgTevasTiiLiluib may also be an example of it. The
origins of these two ur are different and the precedence relationship with music
is different. They inevitably intersect. The grammar of fbgis LiTL_6v is not

generated by the units of wiriiy as verses are. The hymns of bhakti poets,
however, are analyzable as music productions and as prosodic productions.

Nevertheless, @)emsLiLir has remained excluded as the subject matter of wiriiy.

The term FAibg is unrelated to the use of this word in wirtiLy to refer to the
number three in verses with three lines and three £i in one line. @ ewaiLir of

poets have been analyzed as @ wmumr employing the grammar of wiriity. Butit
is not recognized as a different um type; it is a musical rendering of @uipuir.
FAbgIlt LrL_ev was also not treated as a different L type. It came to be used
for a full story in &reug & HApbgl, which became a genre. It demanded a

grammatical description, but the model for it was a problem. jeveuri & LBHews



chose to write its grammar employing the units of wiriiy in the last century
(wriuglsmo). This makes Apbgil LT a L. & masesr, on the other
hand, writes contemporaneously a grammar of it as @)ewsLiLir
(AbSsLiLimre_svseaflssr wirliLlevssswrid, ApsLs imaflwst). b LrLsD is
built on the pattern of gsrerid ‘beat’ (SseauLirent] is built on musical notes)
whereas @wipum is built on the pattern of £i. A characteristic structural feature
of Abg st urL_ev is that it occurs in pairs of lines (called sevwrewf], like tying
flowers in twos comparable to the pair of eyes, but sevremt] is also employed in
&60lGleusssTLim, which is @wmuimr) with a slight pause at the end of the second
line, usually ensured by a gefldGlFmev. If a line in Abgi LiTL_sv is counted by

&£, each line will have even number of £ starting from six.

6.4 mroum

Fsrllpraib of the nineteenth century includes mroumr ‘sutra’ as a kind of wm,

but it is a break of the traditional classification in which L and mrev are different

members of GlFiiujsir.

6.5 ygissaiens

The forms of i of the modern period such as suser sailens, Lgidsaillens also

work on different principles. It is a controversial point if they are disruptions or

extension of the prosodic principles discussed above in detail (Q)Fwrmioesr,
Yaisasalensullwsv, 1980, @rsglarcpissl, 6gsrevsriiu Chrdalsv

Yaldasalleng, 2000)

The development of new forms of L after Glgrsvsriiilwi, called the @)erid of

um, are treated as extension of the four verse types in the prosodic theory. These

forms will be discussed in detail in the next section.



7. Interrelationship between s

Each of the four verse types (called ursusna (QFiiujeflwsv S 101), but susns is

also used to refer to the sub-types of each; Gleusssrim as well as its sub-types) is

defined by meter. A meter (wmdiyy) is defined by the structure of &£ based on
the composition of gem#, the number of £iis in different 919, the i
privileged for a ur, preferred collocation ($ewer) between &£irs and swa. A ur

does not have to have all its defining prosodic features except gpem&. The integral
connection between a verse type and its meter is not inviolable except in the case

of @eusssrir (when it is autonomous and not a part of another wur such as

&60l6leuessTLm Or a part of another ur such as &flgaLb).

7.1 Primary and secondary umr

GgrevaTiiud (QaFiiujeflwsv S 103) gives primacy to gy dflwidium and
GleuewrLim and states that all the four types of i (that include suepdliium and
&60lL1Lm) could be telescoped into these two primary types. The telescoping is
possible when one considers the nature of their characteristics (ussrLm g

GlsT&LiLilesr). The nature of characteristics referred to is the closeness of their
metrical structures and the extent of their flexibility to be open to other metrical
structures that are not their own to be interspersed. The telescoping is possible

because of such closeness between g #iflwib meter and auephdF meter on one

hand and Glsusssr meter and %68 meter on the other (GlFuiuyjeflwsv S 104).

The closeness is expressed by the terms pewL_ ‘texture’ and @ wisv ‘nature’. (See

the expressions GleusssTT BHewL_dgI, Gleussrur @uisv). HewL refers to the

structuring of the form and @)wsv refers to the aural evocation. The former being
an individualized property has commonly singular verbal ending; the latter being a
collectivized property has commonly plural verbal ending, as in the expressions



above. It is rare to find Gleuswrim BewL_w and Gleuswrum Guwmmy in the

language of the commentaries.

It is probably because of the closeness of characteristics of s, the wall dividing
them is not impenetrable. Poets exercised their freedom to make
accommodations or innovations and the theory legitimizes them. We saw earlier
of many such accommodations and innovations. The direction of penetration
resulting in interspersing might be expected to be unidirectional — from the two

primary types to the two secondary types. Ggrsvsriiiwi (GFiiuafluiev S 104)

states that euepdliLim may possess and accept the texture of gy fflwiiumr and

&0l 1L may possess and accept the texture Gleusssriim. But this is noty true. The

counter example is the presence of euehd pewi_ and @uisv in gy Aflwiium,

which is in the reverse direction.

Even the primary types of verses are not immune to them. GleussstLim intersperses
with gy Aflwiium with regard to smiiFfi (GFiiyefluied S 59, 60) Gleussorf i

and GleuswtL_smer occur in g FAflwiiumr. When this occurs in the whole line of
S FAflwiium, itis Geusireriy in g Aflwinm. This leads to a sub-division of

g, Fflwiiur based on this interspersing of Gleuesirerig by later grammarians. The
commentator of wrliLiisevd (aflpssluyswr of S 69, 70) posits two sub-

types: Gaummig alflreilw o ffluwid (named allrailwesd g pfflwib) and Csummig
aflreur g Aflwiiur (named @)siresllswa oy, Ffluiib).

One of GsusssTim’s metrical requirements is to have GeussardF i GleusssTL 6Wer,
which is smiigFi+GErmi. Gleusssrim, however, admits smiigF i+ plemr, which is

s6dlgHemar. In that case it gets the name &6d6lsusssrLim. It is a common practice

in the medieval period to convert a process into a product. Each kind of process of
interspersing is given a name as if it produces a new product.



The above examples of interspersing take place in the two primary types of r

(Qeussoruim, oy Aflwiiur). There are many more examples of interspersing than

the above in the two secondary types of ur (suepdrium, gedllim).
7.2 ellyey and wwda1d

Interspersing is known by the technical term aflrey. sewer, £ and g may
intersperse from one ur to another. aflyey is different from ww&aib ‘one for
the other’ mentioned. Like the concept of aflrey, the concept of wwsaid is also
true of sewer, £ir and oy1q. There is sewer wWwGs1ID, Fi WwEsHLD and g

Lw&aLp; but there is no 9jews WS or LT W& just as there is no

ewF allrey and ur ailrey.

allyey is interspersing of higher order in the sense that it is natural and becomes

a part of the definition of a ur. GleuswrS i in gy FAflwiium is an example.

wwdasLp, on the other hand, is a case of Y occurring in a place designed for X. It
serves the purpose of legitimizing the prosodic experiments from being called an

error (gmmib) or blemish (su@p). Let me use interspersing to refer specifically to

allrey, boundary crossing, or simply crossing, to refer to wwdasib.

There are specific rules for ailrey to occur in a verse as part of the diagnostic
description of the verse. For example, two Gpfmm @umnsi (Exom, eflom)

do not intersperse in 6011 which is structured on BlswruTmm GuinS i at the
£ level (not at the 919 level) so that the gerersv spewa of sedlliLim is not

disrupted in a line (Csrumrswsvwiir, S FevdhserrLs CLITHTTH): GlLimmer:
wireiryvol.1, p. 195). The rules of aflyey are not based on the last gew# of the

standing £ alone, like semer, but may be based on the entire structure of the

standing &1, which includes the first and middle 9jsws also. For example, the



epsuenad £ir of suehFiur whose middle gjem# is Blewr (wallarbisest],
& mallersigsenfl) does not intersperse in the lines of gy Aflwiiir
(Casrurswevwiir, S Qevssenrrs CLgsyrs). Glummer. wriiry vol.1, p. 195).

Such details of the rules of ailrey need to be studied empirically.

There is interposing of a few lines, may be constituting a L, inside another ur;

this is different from interspersing. This is about the entire meter. It may be the
instance of an entire internal unit being in the non-home meter (for example,

@eusssriim in &edlium), or fusion of two different meters in two different parts of

a verse (for example, w@L_um).

Going back to interspersing (ailrey), one or more than one metrical element may

be in the midst of another metrical line rather than the entire metrical line. This
would create a challenge to the rhythm which will have to change the rhythm in

the middle of a line. This is called Lifhglews ‘separated or interrupted rhythm’.

The prevalence of this needs empirical investigation.
7.3 lllustration for £

Let us examine a metrically interspersed verse as illustration. The illustration is
from g uisHwir Gremeu in Aevliuglarrip. Interspersing is of the metrical lines
of sedllium and gy Aflwiiium. The first two lines have the metrical structure of
seiLium (epsuswad £ir with sellggewer: sriidf i+ Blewr; the lines have
Frenad £ also exemplifying £ wwissib; there is Gleusssr_smer also
exemplifying semer aflrey) and the last three line have the metrical structure of
Afwiiur (Frewad £ with o AfNwgsewer: wreFi+Cmir,

alleréLi+Benr).

6T6IT M| SH6VT LoBHEWTGHTEH B ©lgTesTmILI(h (PO MW TS IS S
Cpi-plewr' Blewr-plenr-Cni Chi-Blewr-Ghi? mlew -G i-Kblew-GmiT



QunEr  sTLFLT SHTUIFS T BTHF T

9 F Hemer CleusnTL_smers H60l5 Hewer

@)ewL g wasafleuid@Gli UL GHIECHTL GlLwfl(Heursr
blewT-Blewr blewr-Klewr-Cui Blewr-Chi-Chi  Hlewr-Hlewr-Gmb i
QunFir  smLFFir STUIFFT STUIFEFT

9L F Hewer  &eldHemer %6015 5 M eI

GHLPSD SOlewL_ WIS G T6V FIbGHLD

wlewr-Blewr mlewg* Gmi-plewr Chi-Gmi

QuunEir gewFssi QunmEi Qumfir

9 F Hemear CleusnTL_emear 9y semer

swaHBlemear wjswipullef] ailer] Srroloesrd

Gri-plewr plewr-plewr Blewr-Cmi Chi-mblewr-Gnbir
QunFir QuoFir  QunFr  sTLFFT

9L F Hewer QY Fl Hewer Y Fl Hewer GleuesnTL i

allfls m LI Lped Geuevdrigut GLwG@r

wlewr-Blewr Chi-plewr Chi-nlewr Blewr-Ghi

QunFir QuonFir  QunFir QunEir

GlouewTL emer GleuewTL_swear® o fl Hewear

1. This £i can be scanned plewr-Gmir, in which case gewer would be
GleuewtL_ewer; this is not preferable because, 9y Aflwg sewer to be the
first semer is preferable to go along with this wmr, which is overall an

g, FAflwiur. The metrical characteristic of the first £i in determining the
character of the whole poem and naming it.

2. This £ can be scanned G iL-plewr, but it will give the undesirable result
of rrewad £ and GleuewTL_swer

3. GeuesrE i GleuswrL_smear can intersperse in &edlliumr, though not as

favored as &60lgHemer



4. This gemadd i is inexplicable; sois @uinF i CleusnTL_smer
5. The penultimate line of gy fflwiiur is oemeuly (instead of the minimalist

grammar’s ALy, but o FAflwium admits this. This is not Gplewa
S FAflwlii.

6. QunF i GCleusnrTL emer is inexplicable

It must be noted that this is @)ewaiir, which takes some liberty with the
prosody of @uimuir. This probably explains the inexplicable metrical features of

this verse.

The interspersing of metrical features is one reason for creating new sub-types of
each umr and giving each sub-type a name. Interspersing is an innovation on the
part of poets. More importantly from a numerical point of view, the huge

possibilities of GgTemL_ (rhyme) and @)sws (melody, an aspect of psw&, which
creates melodies like @)siresflens, sriflews, obGLTHIBISD etc.) give rise to

numerous sub sub-types of each umr. That is, these two aural features, rhyme and
melody, create a large number of divisions of the sub-types created by the

interspersing of the structural metrical features between the types of ur,

A methodological issue in the interspersing of meters is the identification and
naming of its ur type. The convention is to decide on the basis of the metrical

features of the first £ of the first 9j1i9 of a verse.
7.5 lllustration for gewer

Hemer is the important metrical feature as the diagnostic feature of a ur. Itis
the standard in that each um has its own gewer. But a ur to have a semer from

another urr is not infrequent. This may be ailrey or wwigasb. When there is more

than one of non-home gewar from more than one urm type, there is a practice of
mentioning the presence of interspersing and it will be mentioned by the first

occurring non-home gewmer in the poem (wriiumBisevd S 532 aflhé S ujswr). In



the following g fAflwiiumr from gmib6\sTewss, sewer of Gleusssruir and
sedllium have interspersed. This verse will be described as GleuessrL_smerrwimesr
ouhg opAMwiiur ‘g fAflwiiur composed with Gleusisr_emen’ because the first

line has this sewmer. Itis Glsusitariy. The verse remains an gpfAflwiium because
of its general metrical structure.

CB(HeusHTF FTIev GNIBIGCHTL(HL1 LsvallsT
wlewr-plewr GCuir-Cmi  Blewr-Griy'  Blewr-Gmi
GleuesTL_swar GleuesTL waT (laeiTL W6
allewT(heuri &epaemer 6T mIGHaHa L % (16T
Criy-Cri? Gpni-plewr GriL-plewr' Blewr-Gmi
9L F Hewer  CleuewTL swer 9yl Hewer

2_ewr(hdFlevid G QPBIGIW Q) (HBISHDL
Criy-plewr! Cri-Cri Gri-Hlewr mlewr-plewr
GlouewnTL ewer i F Hewer F Hewer

LILg LD LuilmmiLb eTedTLI

wlewr-Chi Blewr-Gri Cri-Ghi

CloussTL_swer S F Hemer

Ig TS GClaTevalled eTeiTemevTwIT LOeMeVG I
Blewr-Cri Chi-Cri Chi-Blewrs plenr-Gni

9 F Hemer Y F| Hewer F-gHemer

1. If these &£iis are not scanned to have 2_flwen, they will be cpsuemsd £i
ending in Gpi (smagd i) followed by Blewr, which is sedggemer.
2. If this £ is not scanned to have 2_flwen, it will be Cri-FBlewr + Cni,

which is GleusssrL_smer

3. If this £t is scanned not to have shortened g, it will be Gpi-Gpi-

@pi+mlemy, which is $60155emer



In this 9y Aflwium, CeussTL_emer or Hedldsewer is interspersed with o Aflwig
sewer. Of the total of nine gewars in this poem, 9y Aflwig Hewer is eight and
GleuewtL_ewer is 6, or 9 Fflwg Hewer four, GleusnrL_swer is one and

&6dlg gemer is four.

Of the wurs, only Gleusssrim has non-porous boundary line theoretically. But this
too is not immune to have the gemear other uirs (for example, oy Aflwiir) when

the literary corpus is analyzed empirically. Ollett (p.c.) in a tentative automated

metrical analysis of GleusssrLims of g 6lgTererTullyid finds that out of the all

@ umSfi that are plesrm £, 92% of verses exhibit Cleussir_swer 8% g FfAflwis
gewer. Out of all smidF£i (Gsuswsrd ), 98% of verses have GlsueswsrL_smer and

2% have sedlggemear. The difference shows that the o _flg& i of a um has near
total resistance to metrical features from other urms. It is not clear how the

grammars will treat the exceptions or violations in Gleussarur. They are neither
allrey or wwd&ab, which the grammar sanctions. They cannot be rejected as

errors (eup), as these verses have gone through the process of selection and

inclusion in an anthologized text.

The structural interaction and merging is an area for a detailed study of the
literary corpus of Tamil. Not all of it may have been accommodated by the
prosodic grammar in spite of its versatility.

The above discussion shows that at least for three verse types the theoretical
view is that each one has some diagnostic metrical features but is open to
metrical features from other verse types. Some diagnostic features themselves

may include metrical features from outside the i in question such as GleusssrF i

with QeuswrL_ewer in g Afwium, Qeusssriim in sedlliur, g Aflwiim in



suepdium; this is different from euephd! oyg in @ Afwiium etc., which are

instances of interspersing.

8. Comparative chart of ur types

These are the abstracted features of the four verse types in their

version of the minimalist grammar.

GleuesTLIT QFARwiur euehFLium
spema rhythm O F 116D S| %616V HITBISH6V
£ length FFT6DF FFT6DF eLpsven &/

epsuemF (ends  cpeusw s (ends preven s
in &mui) (in &) (less
common)
o Mgf i SHTIUIFFT o Muwenad £  SHesllFF
privileged £ (in @umn&ir)
(including
o Mwens)
91 length BTHF T/ BTHF T/ ®)m®
£ir/

wpFEr (inlast @& i (except apdFfir
or other lines) first, last lines) (all end

@) £ (in in



paired lines) Blewr)
55_562)')6“'

collocation wrgfi+Eleny wrFFi+Gmi

sesfldFi+plenr/Gmi

allerdFi+Cmi  allerdgdFi+Elewy (not in
any

other

sTWFLT+PBlewr STFFT+Cmi ur

96Ty Size 4 lines
2- # varying 3- # varying 3-#

varying

Special features

No other gewer 65 in last & 60T FO1FT6V

ojew& of last line in antepen.

& 6uf1d0lFT6vL line, ends in

preferred in &M% in

8 £iir 9, &1. meter
Sub-types @&mei (2 lines)  Flewev LosvuTIg VLD G MeTLy

FApbFlwev (3 lines) (all lines 4 £i) (2 Firin

B)ewL_&@EHmeir a line)
Gpiflema (all lines except FAbslg



SolLium

spewF rhythm’
£ type

o N&Lir

913 length

5D

‘collocation’

o|6rey ‘size’
Special features

Sub-types

first & last)
(3)ew vt (&M 6iT
(above in pairs)
9| 1g-Lo]
@) eresflens

LicoGlmmemL_

HI6TETEV
Frend/ cLpsuenF

none

BpTHEFT and more

STIFELT+Blenr/Cpi

Not specified

Internal units
SI6, STYOF
H6vf1FOIFT6V, Fiflg LD

RSSTflenF
2 ML

(3 £i7)



OHBTFFFHID

%60 GleuessTLIm

Variations in 6116307 6301 35 LD
sub-types LG LITH T MBI LD
sp(h GUITE






