The Metrical Language of Tamil

3 Kindred Types  wumrallesrid

1 New verse forms and their theorization

Each of the four types of L (called Lireuews) has a kindred wur called Lureflsrip
(@)evrid derived from rrest has the sense ‘of the same birth or origin). Lraflssrib is
born out of um, it has family resemblance to the corresponding wr. Each

umrailerio has family resemblance with L in the sense that it shares the same
metrical structure —the origin, but shows features exploding the structure. The

sharing may be minimal; nevertheless the umbilical cord is not severed. urailerid
is different from the sub-types of the ur (called ureflfl ‘ur extension’), which

are based on the variability of the metrical structure of the major types but also
allows the presence of the metrical features of other uirs. For example, @ msir
Gleusmorum is that Gleusssrim that has two metrical lines and it is an example of

variability; &6016leusssTLim or GleusssrsedlLium is that &edlium that has the

metrical features of Gleusisrim (or GleusssrLim that has a %6 feature, s60lG5emear
to be specific, and it is an example of boundary crossing (owi&&ib). @)evrid, on
the other hand, expands the features of the Lir and reworks them.

umellesTid is not recognized as a conceptual category in the theory of Gl#uiujer in

GlsrevasriiLiwid. There is no description of their features in it. They are

mentioned with their names in srgewaumigesflwid;, wriiL@miissvid describes
them in detail and so does @)eribLyrewri, the first known commentator of

Glsrevasriiiwib. One could surmise that if there were verse forms covered

under ureailesrib, GlgTevsTliLlwid might have treated them as variations of a



different kind. The concept of §)esrib of L is a later development to explain new
verse forms.

It must be noted that verses that could be identified as Luraflssrip are not attested

in the Sangam anthologies. Empirically, the first appearance of ureailerip is said
to be in Aeviuglsmrid that has verses that are sung; it is found extensively in
bhakti poems, which are known to have been set to music, as the wesor of

@seuryib shows. This suggests a relationship between Lireflesrid and Lievor.

1.1 Difference between ailifl and (§)evsrid

Recall that the um allows interspersing of features of another L giving rise to

variations, some of which end up as varieties of a . The features relate to the

composition of £i- with gjem#s, the collocation between #£iis and the

composition of 9jiq with £is. Such interspersing (aflrey) and overlapping

(Lws&aLb) do not change the status of the L and aflyey may create only a sub-

type of the umr. There are other modifications of the ur and they change the

status of ur from that of a variety. The new status is called g)evrib and thus there

are uraflssrips for each umr and also for urailf. The modifications of them relate
to music, increase in the length of9ji9 or expansion of a feature specific to a line

or to all lines of the verse or to bundling up of 9ji9s from the being a linear
sequence, and to the way of organizing the content of the verse.

The respective names of these three @)eribs are griflema (from srip ‘be low’),
allpssL (from allmss) ‘expansion’) and giemm (from gmy ‘stuff in, condense’,
(Tamil Lexicon) that refers to compressed or repeated middle lines). griflew is

about the melody and it is low (srpibi’ L_g), which gives it this name. The



term is from s&e9l01Lm, but the low melody is independently measured unlike in

sedllium, where it is measure in relation to the level of the melody of sreay.

Recall that we noted earlier that sedliim is oriented to singing by the way it is

structured and as acknowledged in Glgrsvsmiwib. This tendency, which
increases the felicity to sing a verse, increases over time (Fewr(paHs TV, FHLo) 0T
L eutg sumier, p. 92). This is marked overtly in the name of the first @)evrid
above. Itis the word @)em# ‘melody’ in griflewe. It is different from the spem s

‘rhythm’ of the uirs. Before their distinction, @)ema and spems were used
interchangeably as in GsTevasTiiiluid and this practice continues in its

commentaries.

The spew& of Lirallesrib verses is the same as that of each one’s corresponding
um. Each of the four umr types has these three modifications making the number

of urellesrid twelve (4x3), but the spewa does not increase in number and

remains four. The interaction between gpens and @)ew# is problematic. It appears
that @)swa supersedes spew in the later period; i.e., the melody supersedes the

rhythm.
CgrevsriiLiluid (QFuyeflwsd *, ur 16T @)uwisv LssTeRTSSIUIGW) mentions
LewTewTs % as one of the units of Gl#iiujeir and is like a song. This word is

probably derived from uessr ‘raga’. The commentators and modern scholars differ
in its meaning and its place in Gl#iwysit, but the consensus is that it has some

relation to singing, which may be folk, as Gugrdflwi thinks of LisswTewr ). The
folk verse is not written down but has the properties of ur (stapgid LuiHS
@evevrs Lm 2 Ml QLT heTEemearts LiswTenTsal eTeirL, as Guirmdfwir

puts it). @)emibyrewTic equates LissiTewTg gl With Lireilerid (CFiiuweflwsv S 174,



LIcusTemT S ) 6Tevflem) b LITallesrid 6Tevflenild spds@Lb). He probably finds
commonality in singing in all three uiraflesrids. He explains that LiswTewtg ) is
what creates e ‘raga’ (ussTemenrd CaTmHmiaildsevTeT LiswTenTdd)). He
reads the above sutra to say how uiewstewr s g becomes a work of music (Lim
preoTdAfwi eilf&g1d gnpler @ewFRTeL LITalsTd QT 2 wiigsHev). He
reconciles that his reading is legitimate by the principle of sanction to a
commentator to agree with the propositions of other authors using the strategy

of reading meanings not obvious in the sutras (6lFurujeflusv 175,
B)emaubluisevrid 2 _swullh GHTL 6V 6THTLISOTTENILD, LM BIT6L (L HBHkHI & TedT
2 L IbL(hGH6L eTedTLISTTEYID GlEmers). By his equation of Liswrewrg g and
urellerid, @eriyrenti makes urailssrid a product of music. This suggests that
urellerid tends to be @ewslium different from @uimuim, a trend noticed in

sedlliur and uflurl_®). @)eribyrewri is aware that Glgrsvsriilwib does not

speak about uraileorib and that it is an idea of other grammars (Lilm
mreurdiflwir, who probably include the author of srd&ewasumigesfluid and
others). He however wants to read his idea into LiswTemTg ] described in

GlST6LSTLILIWILD.
1.2 A dissenting view

GuyrdAflwi and, following him, pgflesrrisalesflwi (GFiuyafluisv S 140) agree
that urellesrid is not a verse type recognized in GlgTevasriiLiuid but argue that
there is no need for it. They believe that ureailerip is accommodated as a sub

sub-type of &edlliLim such as GaTdas spmGLIT@, which could have only one of

the internal units of &edlliur. The general thrust of their argument is that the

defining characteristics of specific instances of uraflssrib given by the later
grammarians are contestable. Let me explain their argument by giving one



example (shsaTLdl, uTailerds Carlur@® in Grsvasrilul urailuisd

Gasmri_ur(hser, p. 47-58).

@mer sriflewa is a kindred verse of @ meir Gleusssrim. wrdiLipriiseD (S 64)
defines it this way. Its last line does not have the reduced number of £is (i.e.

fAbs1q); it does not share other metrical properties of Glsusssrimr such as emer

(Recall that this is common in the Geuessriims inside a &edl1m); its melody and
content are devoid of the standard expected of a poem (sppalewa ‘melodious

flow” and aflgpuilw G msir ‘exalted content’ respectively). Gurrdfwi rejects

these criteria to establish the distinctiveness of Lirailssrib on the grounds that
they are misleading, too permissive and have negative consequences. It is
misleading, for example, to have in the name griplews for a verse that does not

have a low melody as in urailssrib; a verse without the desirable low melody and
high content is not a poem at all. Permissiveness regarding the quality for

Sriplews as an @)ewrid will not stop one from making srilem#, the internal unit

of &edliLim, also debased like the sriflews of the @)evrid, which would amount

to debasing the ur itself. Modifications on the metrical structure are not

exclusive to ureailerio and they are found in urailf also.

These counter arguments of Guyrrflwir, however, may be questioned. There

are instances of gmeir srlemns, which are claimed to have sriflsws, i.e., low

melody (see below). Then this argument of the absence of low melody becomes a

question of right identification and classification of )ewm#. This is about the first
counter-argument of Gurrdlwi. His second counter argument rejecting

lundesirable melody and content for uraflesrip is valid, but it is trivial, as no
theory of poetry for any kind of poem, whether it is called a i or its @)esrid, will

accept diluting quality. The alternative theory of Guyrdfwi that all of

umreflesrip could be reduced to urailifl is hard to maintain empirically. For



example, not all bhakti poetic forms could be traced empirically to a sub-type of

SOLILT (FewT(LpSH STV, Op. Cit. p. 92) such as BlesrFsFs sprGUTS,.
1.3. The umbilical cord of @)esrid with il

Nevertheless, it cannot be denied that sriflew#, an internal unit of sedllium, is

related to the @)esrib of the same name in that the lines occur in sriflews @)evrid
also occur in a bunch and are recurring, though griflewa of (g)esrib does not have

the £ structure of the lines as in the griplews of sedlliuir. It can be said that
the embryo of sriflems Lirs is found in 60T, each ur extends to have the

@)evorid of Hriplews to have GCleusnrL_Tiflews etc.

Apart from @)swa, another feature of sriflew is recurrence of verses on the

same theme. This is found in the ureailewrid of HTiflews. Lglsid, which

constitutes ten verses on a single theme is a manifestation of this, though this is
not recurrence in a single verse.

1.4 Need for multiple criteria for (g)evrib

The problem of separating urailssrip as a category from umrailfl is a challenging

one. For example, one criterion of the (g)evrib of the Gleussorir that the final line
is not shorter may be accommodated by extending this feature to the non-

minimalist grammar of Gleusssrimr. This will be Grflems GleussoTimr. This will be

comparable to having 9jereuiq in the penultimate line of one kind of

o FAflwiium, viz., plemevwewrigsv g Fiflwciir. Then this feature of uniform
lines throughout the verse becomes a feature of a kind of Gleussorum (i.e. an
instance of ur ailfl, and not Lrailesrid). This points to the fact that ureferid

must have multiple criteria coalescing to define it.

As pointed out above, one distinguishing property of Lurailssrio from umr and ur

ailif] is the musical property (different from the rhythmic property) of the former,



though &edlCiumr overlaps in this feature. Another distinguishing property is that

the metrical features of uraflssrip are not defined independently but in relation
to the corresponding um (and ur ailfl). The metrical features of L are

independently defined (though ailrey and wgsb between Lirs are admissible

that shows interaction between them); the metrical features of ur aflifl are
variations of them. The metrical features of Lurailssrip, on the other hand, are
expansions of the features, which make fundamental differences to metrical
units. This expansion and other similar openings are with regard to the unit 9juq,
and not with regard to £irand 9jsws. There are no new £ formations and
9jem& formations in urallerio which are not in ur or umr eflfl, but the rules of

them relating to the corresponding Luim may not obtain.
2. GleussTLIT (9)6TLD

2.1 sriflema of Gleuswrim (GlsussTL_miflenF)

wrlinmmsey allmssluysnr (S 64, 65) cites the following verses to illustrate
@mer sriflema (also called sriflewasd @&mer). This is an @)evrid of @ meir
GleuevTLIT.

HERTE)| SUTT a6 ewBWl BTG TMID BMHM 6UTEHBT FTI EhTETHD

& GOTERTI T T 6T 9J1q Gt HewL_euT 6T SNHMeuGr

In this apparent @ meir Glsuswruim, the first line is composed of eight £is and the
second line is composed of four £is making it the @)erid of Gmeir GleusssTLIm.

The number of £is in the final line, though this is shorter than the first line as
required of Geusvsruum, it is longer than the minimalist three £irs. This is one

factor that makes this verse a @)erib of @ msir Gleuswsrim and by extension, it is

one kind of @)esrib of Geussorir. Note that the final £ of this verse is not an

S ewFFS£ i with 2_flwewa, which is a required feature in the minimalist



GleuewsrLir. Of the ten gewers in this verse, five are @uinF i GleussnTL_ewer, one is
Gleusisrd i GlsuswsrL_smer (also admissible in @y AMlwiium) and four are oy FAiflwg

Hewer. GleuswrL_swer and 9y Aflwg Hewer are almost equally distributed in this
verse. semear plays a less significant role in differentiating in urellesrido than in
umeuswa . With minimal features of Glsuswsruim in this gmer sriflews, a question
to be answered is why it is considered a GlsuswrLim whose §)evrid is this @gmeir
sriplews. The only gmeir GleuswsrLim feature that this verse has is two lines, of

which the second line is shorter than the first. This means that the ur features of
a ureilesrip expanded from the corresponding Lir are minimal. The family

resemblance of uraflesrip to LTeuemas comes from the minimal indicators of a

common source.

The following illustrative examples are from wriiLmBisevib.
QUSTL_TIT @) (HBIFn [HH6V 6UTleUMETHEM 61T SH6VT6IT
LIGWTEW L_LIGT {6V6V6IT LILg-

In this apparent @ meir Gleuswsriim, the collocation between the second and third
£ is sellggemer (smiigFfFi+mplemr). Recall that this is a characteristic of

#606leusoTLim, which is not an @)evrid but a ailfl of sedlliLir. It does not have
2 _flwen# in the final £, but has GlermFir. All gewers of this verse are of

GleuswrLim. This verse is considered to be an @)evrib of G msir GleuswTir. Given
the previous verse, it is not clear if this consideration is from the fact about gewer

in spite of its lesser role in Lrailerib.

S (HFb GlesTBledt mIIpLeT suslr
LIy SLD Lufl6VTn g H(HLOTTS HeTST



In this apparent @meir Glsuswriim, besides the fact that the final line has four £iis

(instead of three) and the final £i does not have =_flwews, it is claimed that it
does not have exalted content or flowing rhythm. These features make this verse

GHM6IT F)6vTLD.
All these three verses are claimed to have griflens ‘low melody’, which is not

verifiable without another unit for comparison. However, the name griflsws is
also given to verses that repeat a theme three times or more when the Geussorur
is longer. This is called p& s THlemsF GleuswTLIm Or GlausTOlOTTSS TLfleW S .

The first verse exemplifies the characteristic of expanding the line with more
number of £iis; the second one exemplifies the presence of a non-home gewer;

the third one is claimed to exemplify lack of desirable melody and content. One
may disagree with this assessment.

An example of GleuswrL_Tiplews, where the same theme recurs is below. In this
verse, there is g fiflwg semer throughout the verse, but the last line is not
9jemeulg, as the first line is for it to be counted as an g fAflwdiur. It has the
Gleuswrim feature of ApBs1g at the end.
peTLll GGHetTm) Huwr GlFTsvLeVTT
(pedTL BledTmy (pevfleu GlFwwimi
9|67 Ceuewt(h Lieum

WTLIL(HBISeVS &Tiflema Gom@smsr 27

2.2 allpG 510 of Geussrum (QeueflallmgsLD)

Gleuaflailmshasd has geflF6lFmsv in every line, which is the fifth £i.
Consequently, the last line is not Abs1g as in the minimalist grammar of

GleusworLim. A defining feature of all(g 51 is that all lines are of equal length.



GlFTELEVEV GIFTEVEVEV & Iiemer GIFTEV6V6D 6T(EHERTETMILD
L{6V6V6V Lj6L6V6V & GlBM! LjsV6V6D 6T(EHEHT6ITMILD

Gl TeV6VEL ©Bl&HTELEVEL GlFIUIBEVLD (61 TEVEVEV 6T(EFEHT6ITMILD
[Bl6VEVEV [Hl6VEV6V [6FeWTF FIT i hhmI 6% EHEHT6TM]LD

- wTliL(HBIGeVS HTiflens CmGasrer 27

It is Geuessrum as it is characterized by Geuswr_swer. The admission of other
characteristics as above makes it its (g)evrib. Since each line is a proposition and is
independently meaningful, this verse is called 919 1o7)] LoewdTIg 6V Gloua]
allmss1p. (Recall the description of this characteristic with @, fflwidiuim with this

name; it is extended to this Gleusssrim @)evrib).
2.3 giemm GleuswiTum (GlsussT(HewM)

Gleuswt(hewm is a GCleussarim with GleussnTL_swer but also with g Aflwig Hewer.
The differentiating feature of the §)ewrid is that the first line is longer than the
rest and the rest of the lines may have the same length. (This feature

differentiates g1emm from el s1d). Another differentiating feature is spsdl,

according to wrliLimmisevd. It is not clear how spedl is differentiated from

@)ews and gpew&. spedl may be uniform (sp@rmedl) through the verse in

GleuswsT(Hewm or vary (BsupGmmedl). The following verse is an example of this.

STEOTTETT 6VEVTHTIT HTLDLIVT S UIdEHT6V 6T6ITGITLD 6T63T 60T T LD
wreflewuwid HeTL_chF WTewaTHer GbTig ressr(h LD

TOGurm Friigg el leflmm) wrkiGs

WTLIL(HBISEVS &TewTlyend Cm@srer 27
3. g FAflwiiur @)esrid
3.1 griflewa of gy Aflwiiur (oFMws sriflens)

The following verse is cited by @)emribrewri (GFurwefluisv 175) to illustrate
9, FAiflwg sriflews. It has three lines with eight £ in each line. As with



o Aflwiiur, it has 9y fAflwg sewer in GuiHF T, CleusswTL_ewear in &TIFSF T
(+G@m,ir), which is admissible in @ Afwiiur and sedggemar in &miFES i
(+@lewr), which is not admissible. The final 9jew# is 7. But the penultimate line is

not one £ less than the last line. The extensions of the metrical structure of

g FAflwium in this verse make it a riplems @)eurid of it.

BHLD& allewarblwetm) ClbepFlsir 2 sirearfl
BIEWMLOEVTEH FThGOIT(H LjewsH U el
ofLm &b SHetrewoullestreir ailewThal GlFeiTm)
allewr@entm(h) LoevTenflenL_ Hevwrewiid GlLiHm
UTL D@L LUeflSDEHLD H5Hd ClgTeVF L

LG eueTm6T iy ullewesrit Liuilmyd BrGLo
wrliLmiisev allmehslujemr CmEsrer 75
An example of g Aflwg srlems, where there is recurrence of the same theme

in a verse is below. It has g fiflwg semer and GleussiTL_swear. The penultimate

line is not FAbG1q..

QUTENIM BILOTHBHEWEIT EHEUUIELD 61T [H 6% 63T
umeLLg] all(hbHemert LisVsY|uili gibLilemesr
663N eUEHTERTH6IT HlewTHLP6D Ol T (LSHEaTLD

WTlILhBISeVd STilema Gom@sHs s 29

3.2 allp& s of gy Afwiiur (9,Aflw aillhssLd)

The normal 9jiq length of g Aflwiiium is four £ii. In its @)esrid the number of
could go up to ten &1, as wrliL@pmisHevd notes. Thatis, srmSrig reaches to

be uglerFrig; the collective name for the extra long 914 after five £iis is

&PEBLgevLg. All lines in o fAflw eflrss1d will have uniformly the same



number of £i as in Blewsvioewtigev QpFAfwiiim, but the number of £is is more

than four.

all(h& 51D, as the name suggests, opens up a verse and it is expansive. The

number of £isin a line in g Fiflw all(Hés1b increases over time. Some verses in
srereveuf] in Aevliuglasrrid are in g FAflw all(hss1d and have gmiFrig
(FemTpamg TV Op. cit. p. 126 citing A.C. Chettiyar op. cit.). The expansion of the
line length, however, is not a chronological progression. uTrg Gleusssruim of the

ninth century has g Aflw ell(hssH10 with nine £i. wrewflEseurssi of the same
century has composed g fiflw all(Hsa10 with 12 £i. wrdiu@miissvid does not

recognize the 12 £i of wrewldsaurssi. Qurrdfwir of the 13™ century,
coming later, puts the number conservatively at be between 6-8. (QFiiujerflwisv
*). It seems that the poets innovatively increase the number, but the

grammarians put a check in spite of being generous with innovations.

An illustration of g Aflw ellmGsd with lines of eight £is given in wrliLmBiIse
all(pdbslujewr is given below.

9| (Hasleu b HleaflGlwmylwimsy o flipsHid Cohresrm]

S|HHTOILITLHlVeUTII 2 _enerliLiTall SewL b LOThHE T
&(HBWCSH CaTHGHIWTHS HTL_F GBI

SHUSHHEHT ClLrliyewrliLi Feveur sveVTT
sumgaflifler pmiGLoesf] ulleveh &muisv

UTEMIHOTL H1GleVemev WHMH w)6voT6lL_6oT
CImT(HBeweLWITII sperieuTewLD 2 WL wr@esrm

spedlullw s @ mPSmptd 2 1 st Gr_Gevr Unsourced

In this g Aflw efl(ss510, there are not only longer lines, but also there is

sTIFET With sedlggemer (+Blewr) and sesflg&f i, which is euepd) o fFFir,



which has suehdg sewmer. It is not just the increase in the number of £isina

line, but such other extensions in the formation of a line qualify a verse to be a
all(hSHLD.

9, Fiflw all(Haa1d is the preferred uirallesrid in bhakti poetry of the Pallava
period (FewTpssTev, Op. Cit. p. 124-127). The word ail(h&sLb is in the title of

some compositions (cf. FlmallKH s of Bibwmipsuri and oyliur) even when
the verses in the compositions are in sL_L_ewerd se0lGg16mm). all (HdHHLD

becomes the verse form par excellence in later epics (cf. Fous FApsTLoswt], HibLi

T TLDTWIEHTLD).

all(ps 510 almost got the status of independent wuir as revealed in the usage
el (there is no term like sriflswas ur or gewmiium), though it does
not have independently defined metrical properties of the basic Lir. The metrical
properties of any urailewrib including eflp$sLib are relative to the basic .
Nevertheless, there are attempts in the twentieth century to write a grammar of
the meter of aflpgasur. (F. afrusSST WSO WTT, Ol (HHHLILITOUIED

(eNmgsrium wriifluev (1984)). Note the use of the word wim rather than the
name of the urailssrib. In his Preface, the author says that his works breaks the
silence of the absence of a grammar of this important verse form. To quote, “Itis
a matter of surprise.... why the excellent writers of Tamil Prosody are perfectly
silent upon on the subject of Tamil Viruthams....It cannot be for a moment
maintained that Viruttams form an unimportant part of the Tamil Metre.”
Deciding the line length brings up a theoretical issue discussed earlier. Suppose
there is a ten £ii line in a verse of gy Aflw all(KHHL0. There is a choice to make it
into two lines with five £ each. It is possible that 4@ that maintains the

rhythmic balance is for spew&, in which case gpema determines the line length, i.e.

the number of £ in a line. In that case, breaking the line is not an arbitrary



choice. spew sets the £ structure of 99 and the reverse is not case where
£ii structure sets the spew. In theory, pema sets the frame for the construction
of a um and the £ fills the frame appropriately. This makes gewna relevant to

the 9)ewribs of the Lirs for line break, if not for singing. The relation between
singing and the length of line needs to be explored.

3.3 gyewm of gy Aflwiiur (fAflwd giemm)

9, Fiflwg giewm is a verse whose penultimate line is shorter than the last line
and optionally one or more of the middle lines may also be shorter as in

o, FAflwiium, but the lines may be longer than gjereutg. This makes an

g FAflwiiur into the gemm  (g)evrid of it. Moreover, g fAiflwg giewm may have

both @uinFi CleusnrL_emer and Gleuswrd i GleusnTL_swer. The following verse

is an example given by @)eribLrewri (GFurujefluisv 175)

ST (H STSTWMHMBI HeV6VST 6TLDLpeT6f] u(hg] Fmullesr
S ewrwilher wrng &OHLed Cumnehd 9 sHeTmCLTS
BHewTw|(h Cm| HIkIeHS GeusVEhFHLD [HILDEMLD

QUEHT I LOBIENS WIT 6166 FH6V I EhIFHILD 6UTTenevEUIT

Wl (HmISeVS &Tiflenas Com@smsr 29

A special optional feature of g fflwg gHiewm is to have the penultimate line
repeat, partially or fully, the preceding line.

suenT(heri LybhahTT euevBIOs Ly GlFbLy Cait suig Gou GLmevs
SHewrL_eflil) Lewriy s HewpGuinhg wralleralld sHewrhbEsHresr wT@r
HewrL_eflil) Lewrigd HewpGuibd 6umbgibLD

uentew LU uglallerallls uTsiE uL CwTflbgh UL THEHT ereTEm

WL (hmISeVS &Tiflewas Com@smrsr 29



4. 0l (9)evrid

This @)evrid is the opposite of other g)euribs in the sense that it condenses the
features of the umr rather than expanding them. It is not about the length of the
lines but about the number of internal units. &edliLm has four internal units and

its @)eorid has only one of these units.
4.1 sriflews of sedlliur (560s5s5 T lensF)

&60lg s TIflema is similar to the internal unit sriflems of &edliLim. The same

theme recurs. It does not have any ceiling on the number of lines. But there is one
condition which is that the last line will be longer than the other lines, i.e. the last

line will have one extra £i and all non-final lines will be of same length.
sumereui] Geumiend euLpmIGLd Fmi6lHMwid
Gasirau (b CGUITLPSH 6T 6TLpTeV6UTLY] Gl6vEUdITLY MBI T6IT
Gasireu (b CUITLPH ST 6TpTHTUIS GHMTeOw ST
bereu] Brad ClaullGm surt)l Gleussriy Big e

wriiLmsigsev allmaaluyenr CmGsmsr 87
The same theme is repeated twice making it a sriflews. The last £ of each line

is smlFSFT; the Hemers are GlauswrL_swer. So the lines Gleusiterig and it is

permissible in the sriflewa of sedlliLir. The last line is longer with six £is while

the rest of the lines have shorter with five £is. This is not a feature of the

Sriplens in sedllium and so it is an @)evrid of it.
4.2 afl(hds 1o of Hedliumr (H6e0lall(hdhsHiD)

sedlall(hd LD is similar to the internal unit ey of sedlliLir, which gives the gist

of the content of the verse. It is in four lines of four £is each. The £irs are



smiigd T and they collocate with sedlggemer. @ wmFirs are common to all urs.

The verse below from wriiLmhiisew all(hsPlujemr is an example of
sedlall(hbs1D, though no £i has three gjem# and therefore has no s60lgHemer.

Though the verse has Gleuswr_smear all over, it is not Gleusssrur because it does
not end with flha1q and it does not have geafl&6lFmsv at the end of the second
line. By default, it is a 46016euesarir in spite of the fact that there is no
s6dlgHemer in the verse. Itis an @)evrib, which is aflg s because all four lines

have the same length. A characteristic of all&sLb is that its lines are of uniform

length. It is a allpG 510 specifically of &6016lsuswrLIT.

The point to be noted is that the original ur is &edlium by default and it has no
features of &60lir. The connection of an @)evrid to its ‘mother’ does not have

to be different even by a minimal feature.

allflagli P (Lps LOL_HewL_ FewTeublesrT
Lflym) GlaTpplpsy emaFullest Gluimipsleslev
sT%h HeflTFlemer @) FLpLllewsF 2 ewmSeumsst
ST al6V6IT 6T6d1GITLOSITLD 2 6w LHledTLD 6T6uT G
wrlinmmseY allhabsluysnr GomGsmsir 89
Each line could be a sentence (proposition) and could be reordered with other
lines (9y1q-opfl), as in some other s and Liraflssribs. It may be referred to by a
specific name %60leiTIg 6V &)l (H&HBLD.
@)HITTH6T 675101 FRT(HUITSH6IT §pLDL{LDLg
Gleubalmsv EpTulHEIMLlL afailGlevreaf] Glausveyoly
LOBBITSSIST PSHILOIY. TSIWITLD F1idsGLolg.

OHSTEHH T Y walGpd SToenTull 6TH &% 6wTLg
wrliLmmseY allmasluyenr GmnGsmsir 89



In this verse, there are smiig#£ i and se6dlssemear and there are four lines of equal

length. So there it is straightforwardly an instance of se0lail(Hg5Lb.

These verses are the @)esrid (ailhbs10) of H6e0lGleusssTLm to be very specific. If

such a verse recurs with same theme, it will be the @)evrid of sghsTiflewss
sdlliur or of O&srssss H60lliuT depending on the number of reoccurrence,
whether it is three times or less (or more).

4.3 giewm of sedllium (H60lGg16mM)

&60lgg1emm, like H6dlall(hHs1b, is similar to srey of sedlium. It also has four

lines, but each line has five £irs (instead of four). Each line is of equal length (like
all(pss1d again). It has @umSF i and smiugF i and their collocation is < Aflwg

sewear and sedlgHemear respectively. The following is an example verse.

wren|b CHTLHluJd SpuIdpLd Y (HILD &16WM [ 63oT6wv 5
SHTeID G (HLD LITHEYILD 61H6)H 63T V)| 6¥0TL_T6dT
Capamid umeYib GumsvVeusst GlFmsvedlLt LilifleurGesrev

HTEYILD L|GTEHLD 6MEHEMS UJLD 6T6V6VTLD &luissT@m
WTlIL(HBISeVS &Tiflewas Cm@srsr 33

Each line may be a sentence (proposition) and the lines may be reordered
(oy9.10m1) without affecting the meaning of the verse. It may be referred to by a

specific name %60lewTig 605 Hiewm.

&& THeuld T L (HeV HeWL_HeweV alleweard @Lb

BH5HdB STOTHBISET HEWTLILI(HLD CLITHSHems L Lilewtld @b
OCBTEHS FVBIFET 6JHBLI6V HINIHHHEMBHLI LIds & LD
Fs6H6T YFewer Sa6lpmaflls ipibiLilewerd & (HHHI.
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To be completed






